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38 INVINCIBLE SUMMER BREEZE Crooner k.d. lang returns to the spotlight with an airy new CD 
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8 Hollywood is churning out high-profile sequels, from 
Terminator 3 to American Pie 2...Mark Wahlberg inherits Charlton Heston’s role in the new 
Planet of the Apes...Russell Crowe unleashes a rock song...Hot Sheet... Flashes... Monitor. 


26 ; Call it American History R: Mel Gibson 
joins forces with the men behind Jndependence Day to make The Patriot, a bloody—and 
controversial—holiday blockbuster. BY FRED SCHRUERS 


34 Alanis and Snoop Dogg, Beck and Gwen, Kid Rock and Eminem. 
Music's big names flocked to Seattle for the gala opening of the Experience Music Project, 
a high-tech museum of high-spirited rock & roll. BY NOAH ROBISCHON 


38 Turn up the AC (adult contemporary, that is): k.d. lang heats up the teen 
season with the unapologetically mature Invincible Summer. BY DAVID HOCHMAN 


42 Did Sonja and Rudy have an affair? Who 
would B.B. have wanted to throw off the island? Where were the island “toilets”? Six Swrvivor 
exiles endure one last challenge: our probing Pulau Tiga questions. BY DAVID HOCHMAN 
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48 

LISA SCHWARZBAUM on Disney’s 
The Kid; The Adventures of Rocky 
and Bullwinkle, The Perfect Storm, 
But I'm a Cheerleader, Triwie. PLUS: 
Reel World: Pierce Brosnan as a new 
Tom Ripley? Crowpier’s Clive Owen. 


58 E 

TROY PATTERSON on The Hurri- 
cane. PLUS: Parents’ Guide; DVD 
Boxed Set of the Week. 


62 

KEN TUCKER on Young Ameri- 
cans. PLUS: A history of TV cross- 
dressing; On the Air; What to Watch. 


70 

BRUCE FRETTS on Mario Puzo's 
Omerta. PLUS: Between the Lines: 
A book by magician David Blaine. 


75 

DAVID BROWNE onthe latest from 
Everclear; also Lil’ Kim’s The Noto- 
rious KIM. PLUS: Hear & Now: 
Disappointing sales for Hanson’s CD. 
81 

CLARISSA CRUZ on downloadable 


books online. PLUS: The very anime- 
ted Apollo Smile; Cybertalk. 


DEPARTMENTS 


18° - Ghetto chic; 
clothes that hold gadgets; poetry 
pops up; musicians’ earplugs; thongs. 


20 
Universal’s parent, Seagram, plans 
to merge with France’s Vivendi. 


22 The chairman of Fox 
Filmed Entertainment steps down. 


24 3 Remembering 
The Sopranos’ irreplaceable matri- 
arch, Nancy Marchand. 


7 Samuel L. Jackson. 
84 E July 9, 1995: The 


Grateful Dead play their last gig. 


WEJE KR CY 


No additives in our tobacco 
does NOT mean a safer cigarette. 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


Winston Lights Box 9 mg. “tar”, 0.7 mg. nicotine av. 
per cigarette by FTC method. 


NO ADDITIVES. NO SHEET. NO BULL. 


100% 
FIRST-CUT, 
NO BULL. 


, 


> 


LEAVE THE BULL BEHIND 


\) 
br nd sircunee mat IE BOOM! MATE So much for digging it. Steve 
fi) ani anon be same 


PLUS 
oT HEREW 


CHU Es 


Daly’s story on the tense Shaft shoot (#545, June 
16) prompted Errol Portmann of Coral Gables, Fla., 
to write: “Reading about the trouble John Single- 
ton had selling the movie toa studio reminds me of 
{jg just how out of touch Hollywood really is.” Mean- 
while, comic-book fans followed Ken Tucker’s 
comics-to-film article with their own take on why 
Hollywood can’t get it right. “Comic writers and 
movie directors know what makes a great story 
and acompelling character—theyjustcan’tseem 
to work together,” says Shawn Klosterman of Webb 
City, Mo. Ifonly the Justice League held seminars. 


I AM IN GREAT SHAPE FOR A 53-YEAR- 
old woman, but I don’t think my heart can 
handle too many more of the type of cov- 
ers you’ve had recently (David Duchovny, 
Tom Cruise, and now Samuel L. Jackson). 
You're killin’ me! (But please don’t stop.) 
GAIL SAIVAR 

San Diego 


I READ WITH GREAT SURPRISE THE 
article entitled “Who’s the Man?” by 
Steve Daly. Considering that I spent un- 
der a year cowriting Shaft with director 
John Singleton, I found it terribly odd 
that all of our labors were reduced to 
“which another writer, Shane Salerno, 
had also taken a pass at.” The truth is 
that John and I, working and credited as 
a writing team, took more than a pass at 
the script for Shaft—even more than 
two or three passes. The Writers Guild 
of America agreed; that’s why they 
awarded John and me two credits, for 
solely creating the story of the final film 
and coauthoring the screenplay. 

SHANE SALERNO 

Screenwriter, Shaft 


Los Angeles 


I WAS EXCITED TO SEE YOUR ARTICLE 
on kindergarteners who kick ass, 

The Powerpuff Girls (“Girl Power”). 
When my husband and I first saw them 
while flipping channels, we thought they 
were cheesy fluff chicks and dreaded the 
day our infant daughter would watch 
them. But a friend of mine said he loved 
them, so I decided to give them a try. 


Now, we watch the show as a family 
every night. My 10-year-old neighbor 
and I even talk about episodes like I 
used to talk about Melrose Place. The 
creators nailed their target demographic, 
which is everyone, quite well! 

HEATHER BOILANGER-DEAN 


Indianapolis 


FINALLY! SOME COVERAGE OF THE 
great Bob Barker and The Price Is 
Right in the pages of EW (“Meeting 
My. Right”). ’ve watched this show 
since I was a kid and tape it every day. 
TPIR is an institution, a true piece of 
Americana, and still more exciting and 
quirky than every other game show 
out there. And a lot of that has to do 
with Bob Barker—his dry wit and 
command of his craft lend an air 

of dignity to the proceedings. 

GEORGE FLETCHER 

Newton, N.J. 
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Sequel-happy 
Hollywood tries, 
tries again. 
by Daniel Fierman 
and Will Lee 


T’S SUCH A SIMPLE FOR- 
mula. Make a hit movie, 


toss together a lucrative 


Movies 


sequel, then ruthlessly | 


milk the franchise until 
part 7 goes directly to Tele- 
mundo. But for every clunker 
like Leprechaun in the Hood, 
countless other franchises 
remain woefully untapped. 
In recent weeks, Hollywood 
has been making plans for 
high-profile sequels—some 
we're dying to see, and some 


| Video | TV | Books 


ILLBEBACK 


make us sad to be a part of | 


the human race. Here, an up- 
date on a half-dozen part 2’s 


(and 3’s and 4’s) in the works: 


Arnold Schwarzenegger 
announced on June 21 that he'll 
once again play the monosyl- 
labic time-traveling cyborg, 
adding that his “big wish” is 
to have 72 director-cowriter 
James Cameron back. Good 
luck. Cameron’s production 
company tells EW he will not 


return, preferring to develop a | 


sequel to another Schwarze- 
negger vehicle, True Lies. (A 
Cameron replacement for 73 
hasn’t been named.) The new 


Terminator—which reportedly | 


| lease, says C-2 


NOTES 


Music Internet Edited by A. J. Jacobs 


documents the wars 
between the humans 
and the droids—is 
slated for a 2002 re- 
Pic- 
tures, which owns 
the rights. Progno- 
sis With Arnold’s 
shrinking box office 
muscle (see End of 
Days) and Cameron's 
absence, filmgoers 
might just say, “Hasta 
la vista, baby.” 


Throw them the script and 
they'll throw you the sequel. 
Since 1989's Indiana Jones and 
the Last Crusade, Harrison 
Ford, producer George Lucas, 


REPRISE PATROL (1) Stone in Basic Instinct; (2) Ford in Indiana 
Jones and the Temple of Doom; (3) Arnold as the Terminator 


WAHLBERG: STEVE GRANITZ/RETNA 


AMERICAN PIE: VIVIAN ZINK; PLANET OF THE APES: EVERETT COLLECTION: 


and director Steven Spielberg 7 


have all expressed a desire to 
do a fourth Indy—but screen- 
play attempts have been lack- 
luster. Apparently, things are 
looking up: The Indy team re- 
cently approached Sixth Sense 
writer-director M. Night Shy- 
amalan and various unnamed 
scribes to tap out part 4. “As 
soon as a script gets done, 
they'll do it,” confirms Ford’s 
manager. “That could be 2002.” 
Spielberg spokesman Marvin 
Levy calls that optimistic. 
“Steven's got AJ, George [has] 
Star Wars. Do the math. We 
could be lookin’ at 2007, but 
your guess is as good as mine.” 
Prognosis If Ford isn’t ina 
wheelchair by the time they 
get to this, we'll be first in line. 


JURASSIC PARK, PART 3 
Seeing as 1997’s Lost World 
stampeded box office records 
(U.S. total: $229 million), it 
doesn’t take an evolved brain 
to know this one was inevi- 
table. Jurassic Park III begins 
shooting later this month or 


early next in California and | 


Hawaii, with a release target 
of July 2001. Sam Neill just 
agreed to reprise his intrepid 
paleontologist role, and, accord- 
ing to a source close to the film, 
Laura Dern is in talks to make 
a cameo, Steven Spielberg, 
however, is pulling back: He'll 
most likely executive-produce, 
with Joe Johnston (J2manji) 
replacing him as director. 
And the plot? A source tells 
EW a group of unlucky folks 
will somehow be marooned 
back on Jurassic Park island 
and forced to fight their way 
out. Special-effects wizard 
Stan Winston is currently cook- 
ing up a top secret new dino- 
star, possibly an underwater 
monster. Prognosis Pretty 
much a sure thing. The strong 
performance of Dinosaur 
proves dinomania hasn’t gone 
the way of, well, you know. 


BASIC INSTINCT, PART 2 
Sharon Stone—who’s insisted 
she would never repeat her 
1992 role as panties-free Cath- 
erine Tramell—announced on 
June 22 that she’s grabbing 
the ice pick again. Why? Pro- 
ducer C-2 shelled out roughly 
15 million reasons. The thriller 
will be shot this year with an 
eye toward a late 2001 or early 
2002 release. “This wasn’t ‘Gee, 
let’s do a sequel,’” says Chris 
McGurk, vice chair-COO of 
domestic distributor MGM. 
“We've got a great script, Shar- 
on Stone, and a good financial 
deal.” But don’t expect other 
members of the original to re- 
turn: Michael Douglas and di- 
rector Paul Verhoeven (Hollow 
Man) have passed. And don’t 
get your hopes up for another 
naughty flash: Stone has said 
she regrets the first one. Prog- 
nosis Stone’s had icy box office 
lately (see Gloria, Simpatico), 
but this one could have legs. 


AMERICAN PIE, PART 2 
Another helping of last sum- 
mer’s surprise comedy hit is 
in the works for 2001, with the 
randy troupe in Michigan on 
summer break from college 
(not, despite rumors, in 
Europe). Pie’s orig- 
inal screenwriter 
Adam Herz is, as 
he puts it, “back in 
the bakery,” after 
a first script from 


another writer was scrapped. 
As for the cast, at least one 
member doesn’t seem overly 
enthusiastic: “I always thought 
they should leave the first one 
as it is,” Seann William Scott 
(Road Trip) told EW recently. 
(His agent says the actor’s 
waiting to see the script before 
he decides.) But onanism poster 
boy Jason Biggs will likely take 
part: “It might be fun to make 
it with a lemon meringue.” 
Prognosis It’d better be soon— 
teen box office is getting stale. 


CROCODILE DUNDEE, PART 3 
Watch out, Russell Crowe! 
Fellow Down Under action 


APES OF WRATH 


IT’S THE BIGGEST MONKEY-RELATED NEWS SINCE 
Koko the Talking Gorilla: Mark Wahlberg has just been BiLlteiaits 


star Paul Hogan is returning 
as knife-wielding outback 
renegade Mick. Shooting on 
Crocodile Dundee in L.A. is 
scheduled to begin Aug. 7 in 
Australia and Los Angeles, 
with the release in spring 
2001—13 years after Croc IT. 
Simon Wincer (Free Willy) 
will direct, and Hogan’s wife, 
Linda Kozlowski, will also 
reappear. As for the plot, EW 
has learned that Mick—who’s 
now a dad!—comes to Holly- 
wood and gets entangled in a 
murder mystery. Prognosis 
What’s Australian for beating 
a dead horse? m (Additional 
reporting by William Keck) 


cast in Twentieth Century Fox’s upcoming Planet of the Apes as Col. 
George Taylor, following in the bare footsteps of the mighty Charlton 
Heston (below, in Apes). Which is interesting, since at last month’s MTV 
Movie Awards Wahlberg ad-libbed the following: “Let’s give [the Best 
Villain trophy] to Chariton Heston for being the head of the NRA.” So 
does Heston think his replacement’s a damned dirty pacifist? “We live 
in a free country, and you have the right to shoot your mouth off,” 
says Heston diplomatically. “Freedom of speech, that’s the First 
Amendment. And the right to bear arms is the Second.” Heston says 

he doesn’t know Wahiberg’s work but is “sure [Wahlberg] 


will be good” in the Tim Burton-directed reinterpre- 
tation. Heston even has a helpful hint for the Perfect 


%\ Storm star, who wasn’t available for comment: 


ENTERTAINMENT 


“He’s got to have them design some fake naked 
feet...or he'll get killed running around on the 
rocks. You pass that on to him.” 


—tiane Bonin 
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What the country is talking about this week... 


1 Imus There are plans to make a movie about the elderly 
DJ’s horse-handling skills. It’s called The Dirt Whisperer. 


2 Goblet of Fire The new 752-page Harry Potter book is 
for kids 12 to 14. They start it at 12 and finish at 14. 


3 The human genome Mapping our genes will lead to 
cures for cancer and heart disease. But first, this breaking 
news—Britney Spears stubs a toe! 


4 Darva Conger The famous bride appears nude in the 
August Playboy. Her hobbies are appearing on sleazy TV 
shows and marrying multimillionaires. 


45 Disney’s The Kid 
Bruce Willis meets his 
8-year-old self, who teaches 
him to be a better person. 
Obviously written by some- 
one without children. 


6 LeAnn Rimes She's 
had to cancel her summer 
tour due to vocal cord prob- 
lems. Caused by screaming 
“Where's all my money?” 
at her dad. 


7 Coconuts Watching the cast of Swrvivor eat out of them 
has made the island staple popular again. Call me when they 
strand 16 people in Tuscany. 


8 Basic Instinct 2 Sharon Stone has agreed to star for 
$15 million. She can afford a few pairs of underwear with that. 


9 Michael Douglas It’s said that he and Catherine Zeta- 
Jones can’t agree on a prenup. She didn’t fall for the candle- 
lit lawyer's office with strolling notaries. 


10 David Letterman He reportedly doesn’t like to have 
too many lawyers in his studio audience. It’s hard for the 
other people to clap with one hand on their wallets. 


411 Anna Kournikova She’s not famous just because she’s 
pretty. She’s famous because she can beat Jennifer Lopez 
and Elizabeth Hurley at tennis. 


12 George Clooney PEOPLE's most eligible bachelor. 
Couldn’t get Prince William to pose for a cover, huh? 


Grunt 


E SURVIVED SLAVERY, 
4 sword fights, and a tumble 

with a tiger. But can Glad- 
iator’s Russell Growe conquer 
an unruly crowd of Texas rock 
fans? He'll find out next month 
when his Aussie band, 30 Odd 
Foot of Grunts, plays three 


sold-out shows at Austin’s | 


Stubb’s BBQ (the group 
is now recording nearby). 
Tickets for its first post- 
Gladiator gig have sparked 
an eBay frenzy, with bids as 
high as $500 to see Crowe 


moonlight as a singer-guitarist. | 


“There’s a lot of fans of the mu- 


sic, and then there are some 


who are just curious to see | 


what it’s all about,” says Stubb's 
co-owner Charles Attal. Not 
surprisingly, he adds, “There's 
certainly a lot of women com- 
ing.” What are they in for? EW 
music critic David Browne lends 
us his ear and reviews the sex- 
tet’s latest single, available at 
www.gruntland.com. 


On its site, 30 Odd Foot of 
Grunts describe their music as 
“Rock & Roll!!!” But the 
band’s free download neither 
rocks nor rolls, let alone merits 
three exclamation marks. Not 


even two minutes long, the 
slight “Judas Cart” merges a 
gentle folk melody with Crowe's 
lyrics about a man whose evil 
ex-wife takes custody of their 
daughter, though she left him 
“some seven years ago.” Like 
his characters, Crowe sounds 
| beleaguered, yet also indistin- 

guishable from any standard 

pub folkie. Then again, what he 

doesn’t sound like is a show- 

boating singing celebrity a la 
| Willis or Hasselhoff. That sound 
you're hearing is a Roman sta- 
dium full of people thanking 
the gods for small miracles. B- 


SUMMER MOVIE BODY COUNT 


40 


y)] HOLLYWOOD SURE KNOWS HOW TO PUT THE 
red in the red, white, and blue. Over the July 4 
v4 weekend, the movies went all out in providing us 


fodder for our continuing count of summer 


corpses. First prize goes to Mel Gibson’s The Patriot for its astounding, 
flag-waving 182 deaths! Among them: 16 tomahawk axings, dozens of 
bayonet stabbings, and one controversial cannonball Deheadings 


George Clooney’s The Perfect 
Storm pulled its weight by giving us 
eight soggy deaths, while Chicken 


13 Robert Downey Jr. He says it’s no fun being in prison. 
Really? And after you hear so many good things about it. 


14 Meg Ryan & Dennis Quaid They’ve split after nine Run featured one poor bird turned 
years of marriage. In Hollywood, that’s a golden anniversary. into McNuggets. Added to our pre- 
: : s : : vious count, this makes for an all- 
15 Don Hewitt The 77-year-old producer has signed on to American total of 402! “THE PATRIOT? 


helm 60 Minutes for four more years. Even though Mike 
Wallace thinks he’s too young. 


E 
3 
: 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 
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Over one bazillion gazillion plus infinity 
children’s titles to choose from. 


Green Eggs and Ham is one of more than 
300,000 children’s titles available at 
Amazon.com 
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earth’s biggest selection 


science cooking health audiobooks computers mystery the book store Z n aa 
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Call him 

Mini-Mean. EW has learned that Jim Garrey’s 

| much-anticipated Dr. Seuss’ How the Grinch Stole 
| Christmas will feature a flashback to a grammar- 
school Grinch, to be played by 3-foot-2-inch, 18- 
year-old actor Josh Ryan Evans. “It’s to show that 

| he did have a heart, and it did grow two sizes too small,” says 
Evans, who also plays Timmy, the living doll, on NBC’s surreal 
soap Passions. And how did Evans do as Carrey’s diminutive 
doppelgiinger? “The green makeup helps a lot,” says Carrey. 

| “But I actually had a few sessions with Josh where I gave him a 
| little body language.” Universal is keeping Evans’ look under 
| wraps until the film’s Nov. 17 opening. “I asked for a photo to 
show my grand- 


With 
the spoof Scary Movie slashing into theaters, 
: we asked stars for their fave fright flick: 
‘ 5 e E (ER) “Carrie. | was 
afraid to go to my prom.” 
MICHELE (The Perfect Storm) “Jaws. 
| couldn’t take a bath for a long time.” 
e (Love’s Labour’s Lost) “Scream. \s that 
wrong to say something | was the killer in?” 
® (’N Sync) “When | was 4, | saw When a 
Stranger Calls. tt was really lame but scared the crap out of me.” 
e (Father of the Bride) “Heathers— 
because high school is a truly terrifying time.” 
r) (Trixie) “Howdy Doody.” 
e (’N Sync) “/shtar. | sat through the 


whole thing and, trust me, that was scary.” 
CARREY 


With Survivor a big hit, Gilligan’s Island creator 
has seen renewed interest in his castaway tale of yore (ABC is plan- 
ning a behind-the-scenes Gilligan flick). But the TV veteran says he’s 
not neglecting his other baby, The Brady Bunch. EW has learned Nick 
at Nite is developing a two-hour pilot for Another Brady Bunch. The 
twist? The Bradys are an interracial family. Schwartz is also 
pitching several other updates, including—we kid you not—The 
Brady Bunch in the White House (featuring President Mike Brady) 
and The Brady Bunch vs. the Mob, in which the fab family is on 
the run from the Altos, a Sopranos-type = 
clan. (We can hear Marcia now: “Oh, fia 
my kneecaps!”) Placed in the Witness 
Protection Program, the Bradys “move to 
four different addresses, each time getting 
different names,” Schwartz says. “Poor lit- 
tle Cindy doesn’t know what name to answer 
to when they call on her in school.” —WK 


> § 


“Getting soaked by 
| critics is far worse.” 


THE BRADYS 


| 
<< random quote 


- on the water damage 
he sustained making The Perfect Storm 


mother, and they 
were like, ‘Nope!’” 
pouts Evans. “I 
even had to wear 
a curtain over my 
head from makeup 
to set.” Who knew 
that studios could 
be so...grinchy? 
—William Keck 


SHELTER 


F One Fine Home! 6 BR, 
fe 


What lies beneath the decision of 
Michelle Pfeiffer and TV producer David 
E. Kelley to drop a tidy sum on a new 
pad? Perhaps a desire to return to 
Brentwood, the ritzy hood where Pfeif- 
fer lived until 1995 (in a house now 
owned by Dylan McDermott). The power 
couple, now residing in Santa Barbara, 
nabbed this 6,300-square-foot estate 
before it officially hit the market. Built 
in 1946, the abode was designed by 
noted architect Paul Williams. The two- 
acre grounds include a spacious front 
yard, terraced backyard, and pool. 
Plus, Kelley needn’t look far to carpool 
to the Practice set. —Tricia Johnson 


Brentwood PRICE 


ILLUSTRATION BY DAVID COWLE 
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Actress/ 
activist Sharon Stone, 42, 


and newspaperman hubby Phil 
Bronstein, 49, adopted a son, 
Roan Joseph, born May 22 in 
Texas. Stone’s spokeswoman 
wouldn’t confirm reports that 
the boy’s mom is an unwed teen. 


fia) Actress Ellen 
Barkin (Drop Dead Gor- 
geous), 46, wed billionaire Revion 
mogul Ron Perelman, 57, July 28 
in New York City. He has five chil- 
dren from three previous mar- 
riages; she has two kids with 
actor Gabriel Byrne.... Following 
the Dixie Chicks’ June 24 gig in 
Las Vegas, frontgal Natalie 
Maines, 25, tied the knot with her 
beau of one year, Adrian Pasdar 
(Carlito’s Way), 35, at the Strip’s A 
Little White Wedding Chapel. The 
ceremony cost $55, which the 
two recouped by winning $740 at 
the Mandalay Bay casino. It’s his 
first marriage, her second.... 
Baby blue-eyed Backstreet Boy 
Kevin Richardson, 28, married 
squeeze Kristin Willits, 29, 

June 17 outside Lexington, Ky., 
his hometown. The couple met 
in 1993 at Orlando’s Disney-MGM 
Studios, where he played a 
Teenage Mutant Ninja Turtle and 
she danced in the park’s Beauty 
and the 8east. It’s the first 
marriage for both.... Ex-Murphy 
Brown star Candice Bergen, 

54, wed real estate magnate 
Marshall Rose, 63, June 15 in New 
York City. Her late husband was 
French director Louis Malle; 
Rose’s wife of 31 years died of 
cancer in 1996.... Self-avowed 
King of the World James Cam- 
eron, 45, took a queen in actress 
Suzy Amis, 38, June 4 in Malibu. 
They met on the set of his 
megahit Titanic (she played 


Rose’s present-day granddaugh- | 


ter) and began dating after the 
director separated from then 
wife Linda Hamilton. 


Just weeks af- 


ter complaining that he felt 


JULY 14, 2000 


alienated from his native Britain, 
Oscar winner Michael Caine, 67, 
made Queen Elizabeth’s June 17 
birthday list for a knighthood. 
Other, lesser honorees included 
American Beauty director Sam 
Mendes, 34, and Harry Potter 
creator J.K. Rowling, 34. 


4 Hyperallusive HBO 
bk =<4 comic Dennis Miller, 46, 


| was tapped June 22 as the new 


announcer on ABC’s Monday 
Night Football for an undisclosed 
salary. Miller, who has no 
sportscasting experience, will 
enter the booth Sept. 4. 


D They met on the set 
of 1987’s Innerspace, and 
now Meg Ryan, 38, and Frequen- 
cy’s Dennis Quaid, 46, need some 
space. “The couple has been sep- 
arated for six weeks,” their rep 
said in a statement June 28. “The 
decision was mutual and amica- 
ble.” They wed in 1991 and have a 
son, Jack Henry, 8. Her publicist 
has no comment on reports that 
the actress is now dating Gladia- 
tor hunk Russel! Crowe, costar of 
her upcoming film Proof of Life. 

Rolling 


63 Stones guitarist Ron Wood, 
53, checked into a London sub- 
stance abuse clinic June 29, re- 
portedly for alcohol addiction... 
Citing a strained right vocal 
cord, Grammy winner LeAnn 
Rimes, 17, scratched her 30-date 
tour, set to kick off July 13 in 
Mount Pleasant, Mich. She must 
undergo vocal therapy and rest 
her voice for two to three 
months.... Former TV nanny Fran 
Drescher, 42, underwent emer- 
gency surgery June 21 in Man- 
hattan to remove a uterine tu- 
mor. Her rep said doctors caught 
the growth early and she won’t 
need radiation or chemotherapy. 


Oops! On June 27, 


the firms backing www.who 


wantstobeamoviestar.com—in- 


| cluding Blockbuster Entertain- 


TOMLINSON 


ment, MP3.com, Yahoo!, and the 
William Morris Agency—an- 
nounced plans to auction off 
roles in a comedy feature (to be 
written by Mouse Hunt scribe 
Adam Rifkin). The problem? 


| California law bars the sale of 


jobs. The next day, they changed 
course: Top bidders can award 
roles to others but not them- 
selves. On its first day, more than 
240 bids totaling $35,000 were 
submitted. Filming is set for fall. 
Not all Jennifer 


ay 

Q Lopez’s legal woes can be 
traced to Puff Daddy. On June 2, 
L.A. talent agency the Gold Com- 
pany sued the 29-year-old 
actress-chanteuse for breach 
of contract, claiming at least 
$1 million in damages. The suit 
alleges Lopez broke an agree- 
ment made in 1994 (when she was 


| an unknown dancer on /n Living 


WILLITS AND RICHARDSON 


Color) to pay commissions to the 
agency. Lopez’s spokesman said 
he had not seen the complaint. 


Suave Italian actor 
Vittorio Gassman, 77, of a 
heart attack, June 29, in Rome. 
Renowned for his work in drama 
and comedy, he starred in 1958’s 
Big Deal on Madonna Street and 
won the top acting prize at 
Cannes in 1975 for playing a blind 
military officer in Profumo di 
Donna (A\ Pacino won an Oscar 
reprising the role in the ’92 U.S. 
version, Scent of a Woman). In the 
*50s, he wed Shelley Winters, the 
second of his three wives.... 
British actor David Tomlinson, 
83, who played the dad in 1964’s 
Mary Poppins, of undisclosed 
causes, June 24, in Buckingham- 
shire, England. He also starred 
in 1969’s The Love Bug. —Laura 
Morgan and Scott Brown 
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Summer's here, dive right in. 
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WESTIN Sheraton Four Points" 


HOTELS 
HOTELS & RESORTS® - = 


HOTELS & RESORTS 


Sheraton 


fourpoints.com 
from $49 


westin.com sheraton.com 
from $89 from $69 


Call toll free 877-822-2222 or call your travel planner 
eel and ask for a Preferred Getaways” rate now. Use the 


Cards American Express®Card and receive a 4pm checkout. 


Preferred Getaways is available at nearly 300 properties across the U.S. and Canada. 


Members of the e) Starwood Preferred Guest” rewards program. 


Preferred Getaways: Offer is valid at participating hotels only, When reserving, you must request Preferred Getaways rate plan. Preferred Getaways rates are based on 
Thursday through Sunday arrival exeept at some resorts. All reservations must be booked within 21 days from cover date of this magazine, Preferred Getaways rate quoted 
will reflect a 25° discount off of our normal best generally available rate for the applicable date and same room category. Not combinable with other offers. Rates do not 
include taxes or gratuities and are effective 6/7/00-9/10/00. Discount is subject to availability and capacity controls, and may not be available during special events. 
Discount is not available on group, negotiated corporate rates. consortia rates, travel management company rates, wholesale rates or any other promotional or non-retail 
rate, Some restrictions apply. General: For complete terms and conditions of the Starwood Preferred Guest Program and for the list of non-participating hotels for 
Preferred Getaways, please call 877.STARWOOD or visit preferredguest.com. 4pm checkout is subject to availability, may not be available at resorts, and only valid when 
paying with the American Express Card. Children under 17 stay free in parents room, using existing bedding. 
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Urban Display From Puffy’s mink-inflected runway fashions to Sam Jackson’s 
sartorially splendid Shaft, the star-fashion axis is forsaking the baggy white-bread offer- 
ings of Tommy Hilfiger and Polo Ralph Lauren in favor of urban chic. 

But it’s not just the likes of Li? Kim and Mary J. Blige—two M.A.C.-shilling songstresses 
who’d never leave the house in anything but Dior, Vuitton, or Gucci—sporting flashy duds. 
Madonna calls the look of the upcoming video for her single “Music,” in which the singer 
kicks off her own Harlem renaissance in a lavish fur coat, “’70s ghetto-fabulous.” 

What gives? Besides a booming economy and retro madness, Lloyd Boston, NBC style 
expert and author of Men of Color, believes, “It’s about wearing affluence on your sleeve.” 
In the case of Blige, this translated into having Dolce & Gabbana outfit her in crystal-stud- 
ded white leather, among other ensembles, on her current tour (see sketches below). “Mary 
wanted to give her fans a new source of inspiration,” say Domenico Dolce and Stefano 
Gabbana, through a spokesperson. “This look is modern, comfortable, and has street edge.” 

Though some argue that the ghetto-fab look perpetuates negative racial stereotypes, 
there’s no denying it 7" 
is a mark of urban i 
culture’s enormous 
fashion influence. 
“Look at the things 
that come out of Paris 
and Milan,” says Bos- 
ton. “Hip-hop style 
and ghetto-fabulosity 
are uniquely urban 
expressions. We can’t 
deny those things 
because they turn 
into moneymaking 
inspirations for main- 
stream designers.” 
—Nicholas Fonseca 


THE SHAW REPORT by Jessica Shaw 


Prince of Morocco Princess of Monaco + 
e-photo developing e-viruses e-greeting cards 
Pink and green Burgundy and orange Gray and black 
BBQ chic Business casual Black tie 
Boggle NY Times crossword puzzle Scrabble 


I Heath Ledger Russell Crowe Yahoo Serious 


With cell phones and 
electronic organizers now a must-carry 
24-7, the new dressing dilemma is where to 
stow the hardware. (Let’s face it: A guy who 
shoves all those gadgets into his pants 
pockets is gonna have some ’splainin’ to do.) 
The solution is—more pockets. This month, 
Dockers unveils Hands-Free khakis, with two 
discreet pockets on the outer thigh for cell 
phone and PalmPilot. Conservative bastion 
Brooks Brothers is adding an interior cell- 
phone pocket to its SB3 business-casual 
suits, while Barneys NY suit pockets fit a 
PalmPilot. Does all this augur a new battle 
of the bulge? Not at all, says Barneys exec 
VP Tom Kalenderian. “It doesn't destroy the 
silhouette of the jacket." —Lori L. Tharps 


Wearers can skip the coat check and 
strap the Brooklyn-based Triple 5 
Soul’s cargo jacket to their backs. 


Miscellany 


Gell phone ¢ 
and beeper CD player 


ILLUSTRATION BY MELINDA BECK 
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Adjectival coinage used to 
DR 0120) shunned, rejected (e.g., “Mets fans would 
vote John Rocker off the island”). Derived from 
CBS’s wildly popular Survivor. 


Time to brush up on your iambic pentameter. The 

stuff of snoozy 10th-grade English classes is popping up in surpris- 
ing places: Earlier this year, Seamus Heaney’s translation of the cen- 
turies-old epic poem Beowulf spent 12 weeks as a New York Times 
best-seller. Monster.com ads took Robert Frost’s “road less trav- 
while Ogilvy & Mather dusted off TS. Eliot’s “The Love Song 
of J. Alfred Prufrock” for an AIG insurance TV spot. It’s not all 


eled,” 


about old-school verse, either: Knopf 
hired Deborah Garrison, 35, author of 
1998's poetry collection A Working Girl 


Can't Win, to attract fresh voices to its 
list. And American Airlines passed 
out 100,000 anthologies to interna- 
tional fliers during April’s National 
Poetry Month. “Poetry fits in with this 
hyper-accelerated age,” says the Amer- 
ican Poetry & Literacy Project’s An- 
drew Carroll. “Compared with a 
novel, digesting a short form is 


much easier.” —Clarissa Cruz 


TRENDLINE 


41995 A 1997 4 1998 


Keri Russell matches 
thongs to top 


Bruce Willis cuts arug Gwyneth Paltrow opts 
in classic surfer slides for leather 


Gwen Stefani’s slides 
reach new heights 


There is 
nothing trendy about 
tinnitus. Earplugs, on 
the other hand, have 
become must-haves for 
the pop-star set. Where 
do rock gods in need of 
buzz-worthy aural ac- 
coutrements head? To 
the Philadelphia-based 
Future Sonics, Inc., which has been outfitting chart-toppers— 
including the Backstreet Boys, Sheryl Crow, Toni Braxton, and 
Ricky Martin—with custom-made Ear Monitor molds since 


1990. Not only do the decibel-damning devices ward off hear- 

ing loss, they’re also virtually invisible. The plugs—which re- 
Wm, juire an audiologist’s fitting—start at $798 and come in 
; beige, brown, or personalized skin tones. “By allowing per- 
formers to hear themselves, the devices prevent auditory 

and vocal fatigue,” says Monitor inventor Marty Garcia, who 
prefers the term “earphones.” Of course, there are a few stars 
who aim to be fashionably loud. Duran Duran’s Simon LeBon 


Katie Couric on a recent Zoday show. —Laura Morgan 


coats his plugs with diamanté glitter. He showed them off to 


A 1998 A 1999 


Sandra Bullock Jada Pinkett Smith goes 
dragons her feet Asian with wood soles 


A 1999 


posies on her toes 


Traci Bingham puts 
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French Connectio 


HEN IT COMES TO CALCULATING 
who suffers from the world’s most 
egregious superiority complex, it’s 
always been a tie between Holly- 
wood and France. Hollywood thinks 
the French movie industry is pre- 
tentious and stupid; France thinks 
Hollywood is just plain stupid. 


Well, it’s time they leaned to 
play nicely—and fast. On 
June 20, the French company 
Vivendi, which owns Canal +, 
and Seagram, the parent 
company of Universal since 
1995, announced a $34 billion 
merger. Vivendi chairman- 
CEO Jean-Marie Messier 
and Canal+ chairman-CEO 
Pierre Lescure made assur- 


ances that little would change | 


at Universal—though it’s 
likely that Seagram president 
Edgar Bronfman Jr. will as- 
sume the role of vice chair- 


ety Ay, ee OAGXO, 


man of the joined companies. 
Still, the news raised a flurry 
of questions. To wit: 

Is Universal studio chair- 
man Ron Meyer out of a job? 
The ex-CAA agent’s five- 
year reign (at MCA and Uni- 
versal) has been spotty, caus- 
ing speculation that his time 
may have come. But Lescure 
maintains that he’s not leav- 
ing his Paris headquarters, 
and has acknowledged that 
when it comes to running an 
American studio, he’s proba- 
bly not the right man. So is 


Gallic media giant goes Hollywood? by Rebecca Ascher-Walsh 


Meyer that man? The an- 
swer: Yes, at least for now. 
After a tortured few years, 
Universal has earned some 
bucks and respect with hits 
like Krin Brockovich, U-571, 
and Gladiator (a coproduction 
with DreamWorks), which 
makes Meyer—and his un- 
derling, Universal Pictures 
chair Stacey Snider—look 
mighty good. But even if 
Meyer had continued making 
doggy fare like Babe: Pig in 
the City, he wouldn’t be out, 
thanks to a contract that 
earns him approximately $7 
million a year—plus bonuses. 
One Universal exec estimates 
buying Meyer out five years 
before his contract expires 
would cost about $100 million. 
Are the rest of the studio 
suits freaking out? In a testa- 
ment to how bad things were 
under Bronfman, who many 
thought treated the studio 


HLLUSTRATION BY 


BRONFMAN AND MESSIER 


like the ugly stepsister of the 
company’s music division, em- 
ployees seem relieved. Says 
one exec: “I think this can 
only mean something good for 
us. It’s really very calm here.” 
Adds another: “The studio 
now knows that it’s being run 
and owned by a company 
[that] wants to make movies. 
Edgar's been denying for so 
long that he’s selling the com- 
pany, which we knew wasn’t 
true, and that creates a lot of 
conflict. Canal+ [the No. 1 
pay-TV company in Europe] 
needs and wants product.” 

Is Universal's slate going to 


| start looking quirkier? Don’t 


count on it. True, Canal+ defi- 
nitely has different tastes 
than its Hollywood counter- 
part, supporting director-driv- 
en, smaller-budgeted films 
like Four Weddings and a 
Funeral. But Canal+ doesn’t 
need Universal's backing to 
continue with its arty ways: 
The company recently raised 
$200 million in funds, has co- 
financing deals with Holly- 
wood production companies 
like Mandalay and Spyglass, 
and boasts a 50 percent stake 
in Working Title, the British 
production company behind 
such hits as Notting Hill. In 
facet, the French company 
may see Universal as its 
chance to cement its position 
in the Hollywood blockbuster 
business with a company 
whose slate includes sequels 
to The Mummy and Jurassic 
Park. When it comes to the 
two studios’ output, a Canal + 
source predicts, “It’s going to 
be business as usual.” 
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sing a string of flops and aclash 


1ead Bill Mechanic ab 


N HOLLYWOOD, IT SEEMS, NO ONE EVER RE- 
signs and no one ever gets fired. People always 
leave for reasons somewhere in the middle. # On 
June 22, Twentieth Century Fox announced that 
Bill Mechanic, the chairman-CEO of Fox Filmed 
Entertainment, had stepped down after seven 


years at the company. Officially, Mechanic—a pow- 


erful but genial studio head who oversaw some of 
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bruptly steps down. 


of personal lities, FOX 


by Dave Karger 


the biggest hits (Indepen- 
dence Day, There’s Some- 
thing About Mary) and most 
embarrassing flops (Anna 


and the King) of the ’90s— | 


left voluntarily. As for the 


truth? That lies somewhere | 


between Mechanic declaring 
his own independence day and 
being sent, well, home alone. 


MECHANICAL DIFFICULTIES Fox’s 
big bets on Titan A.E. (1), Anna and 
the King (2), and The Beach (3) 
damaged the rep of Mechanic (4) 
with his boss Murdoch (5) 


“Who knows what’s being 
pushed and what is jump- 
ing?” says Mechanic, 50, who 
admits he was in talks to re- 
new his contract with his 
bosses, News Corp. chair- 
man-chief executive Rupert 
Murdoch and president-COO 
Peter Chernin. “T had been in 
discussions to extend further. 
But the conflicts were getting 
too great, and I think then 
they changed their mind.” 

Those conflicts are the 
cause of one of the most sur- 


| prising falls in recent Holly- 


wood history. Mechanic, who 
jumped from Disney to Fox 
in 1993, certainly enjoyed an 
enviably friendly relationship 
with stars and filmmakers. 
He once delivered a speech to 
a group of employees wearing 
a Cameron Diaz Mary wig— 
complete with hair gel. (A- 
listers like Drew Barrymore 
and the Farrelly Brothers 
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were said to be partic- 
ularly upset over his 
departure.) For a long 
while, he was on a fi- 
nancial roll as well. 
Under Mechanic, Fox 
boasted the No. 1 films 
of 1996 (Independence 
Day), 1997 (the Para- 
mount coproduction Ti- 
tanic), and 1999 (Star 
Wars: Episode I—The 
Phantom Menace), as 
well as the 1998 come- 
dy blockbusters Mary 
and Dr. Dolittle. In 
1998 he ranked No. 10 
in EW’s annual Power 
Issue. “We had some 
extraordinary success- 
es,” Mechanic says, cit- 
ing Fox’s stake in 
three of the top four world- 
wide grossers in history (Zi- 
tanic, ID4, and Phantom 
Menace), two Best Pictures 
(Titanic and Braveheart, also 
a Paramount coproduction), 


and the most successful inde- | 


pendent film worldwide ever 
in Fox Searchlight’s The Full 
Monty. In 1999, the studio’s 
hit parade resulted in a $2.1 
million bonus above the exec’s 
$2 million annual salary. 
But Mechanic’s 
changed abruptly last Octo- 
ber with the stinging disap- 
pointment of Fight Club, the 
$63 million, pitch-black Brad 
Pitt drama that angered the 


politically conservative 


Murdoch with its family- 
unfriendly tone and, more 
significantly, its $37 million 
domestic gross. “He was 
negative on a lot of things,” 
Mechanic says now. “He 
didn’t like the dark movies, 
and he didn’t like Entrap- 
ment, which did over $200 
million worldwide—that 
was a great piece of main- 
stream entertainment.” 

Two months later, Mechanic 
was equally red-faced over 
Jodie Foster’s King and I re- 


luck 


make, Anna, which cost an 
estimated $75 million but 
grossed only $39 million. And 
earlier this year, after Me- 
chanic paid $20 million to lock 
up Leonardo DiCaprio for his 
first post-Titanic-hysteria role 
in The Beach, the dark drama 
also failed to reach $40 million 
in domestic box office (though 
DiCaprio’s popularity helped 
it near $100 million overseas). 

The last straw, however, 
seems to have been Titan 
A.E., which Mechanic un- 
luckily opened just as his de- 
parture became public. Me- 
chanic had placed a heavy bet 
on animation at Fox; in 1994, 
he spearheaded the costly 
creation of Fox Animation 
Studios, whose first product 
was 1997's Anastasia, which 
grossed $56.5 million. Des- 
perately looking for a cartoon 
hit, he turned to Anastasia 


codirectors Don Bluth and | 


Gary Goldman with the idea 
for the PG-rated sci-fi car- 
toon Titan A.B. “Bill said, ‘I 
want you to make an animat- 
ed movie that will attract 13- 
and 14-year-old boys,” Gold- 
man told EW in April. “We 
said, ‘God, Bill, that’s exactly 


when they’re rejecting ani- 
mated movies. But okay, 
we'll try!’” 

Unfortunately for Me- 
chanic, Goldman’s instinct 
was correct: Titan—which is 
said to have cost more than 
$80 million—earned a paltry 
$9.4 million in its opening 
weekend. Within three days 
Mechanic was out; within a 
week, the Phoenix-based 
Fox Animation Studios, 
which had already laid off 
two thirds of its staff, was 
completely shut down. In- 
deed, Mechanic says his 
biggest disappointment at 
Fox was “not being able to 
get animation over the 
hump.” It’s a disappointment 
that will cost Fox tens of 
millions of dollars. 

By some accounts, the 
move to push Mechanic out 
was ultimately made by 
Chernin—ironically, the 
man who’d hired Mechanic 
to begin with. “There was 
tension in the relationship 
[between Murdoch and Me- 
chanic], no question about 
it,” says a high-ranking com- 
pany source. “But this was 
Peter's decision. It had noth- 
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LOSING FIGHT Brad Pitt’s high-priced pugilism didn’t pack enough punch for audiences 


ing to do with Mur- 
doch.” Other Fox 
sources insist the de- 
cision was Murdoch’s 
alone, with Chernin 
simply acting as the 
messenger. 

On the subject of 
his relationship with 
Murdoch, Mechanic 
will only say, “It was 
never great.” About 
Chernin, he adds, 
“with Peter it was 
good for a long time, 
and it was not great at 
the end.” (Murdoch 
and Chernin declined 
to comment.) 

As for who might 
sidle into Mechanic’s 
plush two-room office, 
smart money has the post go- 
ing to one of two insiders: 
Tom Rothman, president of 
Twentieth Century Fox Film 
Group and former head of 
Fox Searchlight, or Tom 
Sherak, chairman of Twenti- 
eth Century Fox Domestic 
Film Group, a 17-year Fox 
veteran who oversees the 
studio’s distribution and 
acquisition. Whoever takes 
over can rest easy for a short 


| time, knowing that Mechanic 


will likely remain the scape- 
goat for any near-future flops. 
The remainder of Fox’s 2000 
slate includes the $75 million 
X-Men; Robert De Niro and 
Cuba Gooding Jr. in The 
Diver; Nicole Kidman’s musi- 
cal Moulin Rouge; and the 
Tom Hanks flick, Cast Away, 
a DreamWorks coproduction. 
Mechanic, meanwhile, is 
considering starting his own 
film company, similar to 
what former Disney chief 
Joe Roth started earlier this 
year, though he’d also be 
open to another studio job. 
Wherever he ends up, don’t 
expect his first project to be a 
cartoon. @ (Additional report- 
ing by Judith I. Brennan) 


Wie EHO SY 


23 


24 


HIGH NOTES Marchand struck a chord with 
(1) The Sopranos; (2) Marty; (3) Lou Grant 


E28 Nancy Marchand capped acareer full of headstrong 
women with a bravura turn on The Sopranos. 


ANCY MARCHAND, WHO DIED OF LUNG 
cancer on June 18 at age 71, left her final 
impression as an actress in her portray- 
al of Livia Soprano, the grasping, neuro- 
sis-inducing mobster mother on HBO’s 
The Sopranos. Performing with a brave 
rejection of TV-star glitz, Marchand 
turned Livia’s shapeless housedresses 


and tattered bedroom slip- 
pers into the dowdy costume 
of a deposed matriarch. 
During the show’s second 
season, Marchand made the 
shortness of breath she suf- 
fered work for her as an 
actor’s tool—using her neces- 
sary pauses for dramatic 
effect, and signaling her 
character’s angry frustration 
through her large eyes, which 
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conveyed shifts from mali- 
ciousness to wounded pride 
in a single, watery blink. 

“T think the idea is that 
Livia knows a lot more than 
she lets on,” Marchand told 
EW in a 1999 interview, “and 
even in her rather frail state, 
does her best to draw atten- 
tion to herself, which is what 
drives her son Tony crazy.” 

The evil Italian mama 


by Ken Tucker 


was a far cry from the re- 
served WASP roles with 
which Marchand had been 
most often associated, the 
best-remembered of which is 
newspaper publisher Mar- 
garet Pynchon in the 1977-82 
Ed Asner drama Low Grant. 
As Mrs. Pynchon, Marchand 
deployed a patrician hauteur 
that served as a formidable 
foil for Asner’s bullheaded 
editor, and won four Emmys 
for portraying the Katharine 
Graham-like publishing scion. 

Born in Buffalo, Marchand 


the theater and in live tele- 
vision.” Indeed, she made her 
first nationwide impact in a 
live 1953 broadcast of Paddy 
Chayefsky’s Marty, playing 
the plain girlfriend of the 
equally plain butcher, em- 
bodied by Rod Steiger. 
Slender, with perfect pos- 


| ture, Marchand began carv- 


ing out a career in middle-age 
as an archetypal WASP in 
plays like A.R. Gurney’s The 
Cocktail Howr, and she was 
cast as that sort of character 
regularly, typified by her 
Lou Grant role. Not until 
Livia Soprano came along 
was Marchand able to remind 
amass audience of her range. 

“We had 100 people come 
in to read [for the part] but 
no one came close,” says So- 
pranos creator David Chase. 
“We thought we were in 
trouble. I started to wonder 
whether something was 
wrong with the script. Ac- 
tresses were reading it 
way over the top, too much 
like an Italian mama. [But 
Marchand] made me laugh. I 
giggled all the way through 


| the reading. And she did 


did a lot of Manhattan stage | 


work as a young actress, but 
didn’t seek out a Hollywood 
career because, she told EW, 
“T wasn’t a glamour-puss, and 
there were more interesting 
| roles for an actress like me in 


that without playing the 
comedy. She played it com- 
pletely straight and it was 
extremely funny.” (For more 
on how Chase plans to han- 
dle The Sopranos without 
Marchand, see page 64.) 

The Sopranos brought Mar- 
chand both a Golden Globe 
award and a different image. 
“T love the fact that I don’t 
have to get all dolled up 
to play Livia,” she told EW. 
“Sometimes I dreaded those 
business clothes I had to wear 
all the time on Low Grant... 
At my age and with my health, 
it’s lovely to have a meaty 
role like Livia.” Few actors 
have ever taken a classier 
bite out of a meaty role than 
Marchand. m (Additional 
reporting by Lynette Rice) 
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29 children dead. 
Two reporters searching for the truth... 


no matter where it takes them. 
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WITH A HOTSHOT SCRIPT, A NINE-FIGURE 
BUDGET, AND MEL GIBSON’S STAR POWER, 

TOOK ON AMERICA’S WAR OF 
INDEPENDENGE. THE REST IS HISTORY. OR IS IT? 


DEEP INTO THE SMOKE-CHOKED, BLOOD-SOAKED 
Revolutionary War spectacle that is The Patriot, 
there arrives a pivotal sequence that would seem to 
mark the start of its third act—the act in which any 
sort of pussyfooting must always give way to pay- 
back. Militia leader Benjamin Martin (Mel Gibson), 
a widowed father of seven, has just entered the en- 
emy’s fort under a white flag to cut a gentlemanly 
deal with Lord General Cornwallis (Tom Wilkin- 
son), commander of the British forces in the South. 

On his way out of the compound, however, Mar- 
tin encounters the dastardly Colonel Tavington (Ja- 
son Isaacs), who has already killed someone Martin 
held dear, and who threatens he’ll do worse. The 
British soldier tries to provoke a rash attack by 
taunting him with a reminder of that murder. In- 
stead, with the incensed sincerity of a man who's 
been crawling on psychic broken glass, Martin qui- 
etly replies: “Before this war is over, I’m going to 
kill you.” ® That’s all the promise an audience needs. 
Who would hesitate to bet a year of free popcorn 
refills that the new Independence Day extravagan- 
za by Roland Emmerich and Dean Devlin, the mak- 
ers of Independence Day (from a script by Saving 
Private Ryan’s Oscar-nominated Robert Rodat) 
will fulfill that pledge? Yet what happens next helps 
explain the difference between this film and a less 
passionately rendered piece of work. ® “You have 
to remember, Tavington thinks he’s going to win 
the war,” says Isaacs, 36, a stage-seasoned Brit. “I 
went to [the filmmakers] and said, ‘This guy doesn’t 
cower from anybody. The villain can’t be scared of 
the hero halfway through the movie.’ And they’re 
so secure in their storytelling abilities that they 
said, ‘You're right, let’s do something else.’” * As 
the conspirators cooked up Tavington’s response, 
they decided not to alert the movie’s star. “Mel’s 
happy to improvise, throw things back and forth,” 
says Isaaes. “He’s alive, he’s liquid, his nerve end- 
ings are open.” Martin’s vow was to be the scene’s 
last line. But when Isaacs shot back with “Why 
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wait?” Gibson turned, his sky-blue eyes revealing wrath 
throttling down to restraint. Halting inches from his adver- 
sary’s face, he uttered just a single word: “Soon.” 


NE REASON STUDIOS DON’T FLINCH AT PAY- 
ing Gibson $25 million, the richest fee of any ac- 
tor, is such inventiveness. Adding a glimmer of 
madness, as he’s consistently done with his por- 
trayal of Los Angeles detective Martin Riggs in 
the Lethal Weapon series, has only drawn 
audiences closer to him. And that quality is pre- 
cisely what The Patriot, a film whose magnetism 
for controversies was apparent even in its formative stages, 
needed. With Gibson on board, for example, Columbia TriStar 
Motion Picture Group vice chairman Gareth Wigan finally 
had turnstile insurance for a two-hour-and-40-minute movie 
that seemed likely to draw an R rating for its violence. “We 
knew it was a film about a man with a dark secret, and could 
[be rated R],” Wigan says. “This is a film like Saving Private 
Ryan and Braveheart—each in its separate way is about vio- 
lence. I think if you try to do that and PG-13 it, you may end 
up pleasing nobody.” Yes, Wigan says, July 4 is a family holi- 
day, “but R-rated films have opened on Christmas Day.” 
The level of mayhem remained an in-house concern up 
until screening time. The filmmakers watched uneasily as 


preview audiences greeted the film’s early scenes of vio- 
lence with the hoots and cheers of typical action fans. But 
they sat back in relief when the crowds grew hushed as the 
film grew grislier. The massacre of approximately 20 red- 
coats carried out by Martin and his two young sons (Na- 
than, 11, and Samuel, 10), which occurs about a half hour 
into the movie, may well emerge as the film’s hot-button 
issue. But more disturbing to a country still mindful of the 
Oklahoma City bombing is the implication that armed 
bands—the word militia pops up in The Patriot constant- 
ly—are the best means of preserving freedom. Wigan 
doubts that present-day fringe groups could be inspired by 
the film. “The irony is that the militia in that day were good 
guys,” he says. “And you could hardly say that now.” 

As for the other side, the British—or at least the easily in- 
flamed Fleet Street newspapers—have been quick to slag 
The Patriot for another reason: its supposed historical inac- 
curacies. London’s Daily Express described “The Swamp 
Fox” Francis Marion, one of Rodat’s models for the fictitious 
Benjamin Martin, as a “racist, proslavery misogynist who 
hunted Indians for fun and regularly raped his female 
slaves.” The filmmakers have responded by reiterating that 
the Martin character was a composite of several guerrilla 
leaders from the era, and pointed out the care they'd taken— 
at the insistence of consulting Smithsonian Institution histo- 
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rians—to accurately portray black life in that era. Producer 
Devlin says that when their research showed “that the 
American Revolution was fought and won by an integrated 
army, that 7 to 8 percent of the army was black,” the film- 
makers heightened the profile of black soldiers. 

Self-proclaimed Anglophile Gibson isn’t seen as a Friend 
of Brits. Not long ago the Evening Standard described him 
as “allying himself with the hairy-kneed porridge-munch- 
ers in ludicrous travesty of British history” (that would be 
Braveheart’s tale of a Scottish uprising). And some Brits, 
who regard him as a chauvinistic Aussie, haven’t forgotten 
his role in 1981’s Gallipoli, in which the poor judgment of 
British officers condemned many of their (mostly Aussie) 
troops to be slaughtered. 

By casting him as a hero opposite another hissable Brit, 
The Patriot (following in the wake of U-571, which gave 
American submariners credit for a British espionage coup) 
has raised even more British ire: “HoLLYwooD KNows 
Wuat Limeys ARE For,” read the headline for a June 18 
Observer newspaper article that criticized the industry’s 
penchant for “sneering, smirking deliciously evil villains 
with British accents.” On June 29, Liverpool mayor Edwin 
Clein demanded a public apology for the film’s depiction of 
native son Banastre Tarleton—one of Rodat’s inspirations 
for William Tavington—who returned to the city in 1782 


and went on to become a member of parliament. Others say 
Tavington’s character is scarily close to his real antecedent. 
British historian Christopher Hibbert (ironically, quoted by 
the Express as calling Francis Marion “very active in the 
persecution of Cherokee Indians and not at all the sort of 
chap who should be celebrated as a hero”) has written that 
“Bloody Ban” Tarleton was “none too scrupulous,” deserv- 
ing the infamy showered on him by American papers of the 
period for his cruelty to horses and for his troops’ slaying of 
wounded rebel prisoners. 

Still, an issue that seems likely to reverberate well be- 
yond Fleet Street is the massacre of the redcoats and the 
involvement of Martin’s young sons in the bloodshed. To a 
country chilled by footage of a trench-coated Leonardo Di- 
Caprio in 1995’s The Basketball Diaries, launching an orgy 
of gun violence that frighteningly presaged the Columbine 
shootings, the sight of preteens killing with long rifles may 
play quite ominously. It’s true the Martins have the direst 
of motivations—to rescue brother Gabriel and avenge the 
death of one of their loved ones—and they appear suitably 
anguished during and after the ambush. Gibson defends the 
boys’ sniper attack as wholly justified. “It’s not wrong to kill 
if you’ve got a good reason,” says the actor, himself the fa- 
ther of seven. “I’ve never had to make those horrible kinds 
of choices. Benjamin’s a parent who’s got to take the 


11-year-old on a man-killing trip. It’s that level of desperation.” 

“Mel doesn’t play stuff heroic,” says director Emmerich, 
who for this sequence, perhaps the film’s most brutal, de- 
manded that Gibson repeatedly tomahawk a downed 
British soldier. “He’s pretty nasty. But for me that was the 
crucial scene. I said, ‘This brings your character out more 
than anything we can do.’” Says Gibson: “The [Martin] kids 
were like, ‘Whoa, Dad’s lost it.’ And I’d understood in a 
general way about his demons and guilt, but I hadn’t un- 
derstood he had to be on the other side of sanity in order to 
function in that manner.” 


HERE WAS ALWAYS A REVENGE STORY,” SAYS 

Dean Devlin. “But it began to take on some 

complexities. It is a genre film, but it tran- 

A scends that mainly through Mel’s willingness 

to take a character to some very dark places.” 

Gibson had picked The Patriot over both 

Gladiator and The Perfect Storm as his next 

project in early 1999, after postponing a re- 

make of Fahrenheit 451 he'd hoped to direct. Was the star 

eager to work with the German-born Emmerich, who’d 

blown up the White House in D4, destroyed much of Man- 

hattan in Godzilla, and now proposed to make amends by 

depicting the birth of this nation? “I didn’t see Godzilla,” 

Gibson admits, but claims that picture “wasn’t a story 

about a big reptile. Like [The Patriot], it was the story 

about people, and a really good one. I just liked the Patriot 

script, and I was excited by the fact that Roland gravitated 

to it. When I talked to him, I saw that he knew that it was 

kind of a hard film, understood the brutality of it.... I didn’t 
have to be cajoled or convinced.” 

The budget was optimistically set for under $100 million. 

When Sony Pictures Entertainment chief John Calley 


STM 


ra 
ee 


» % 


signed Emmerich and Devlin’s Centropolis Entertainment 
to a deal in February 1998, after the $70 million /D4 (which 
opened on Fourth of July weekend in 1996) made a juicy 
$306 million domestically, he said, “They conceive of events 
that are affordable.” 

The Centropolis idea of an event is not the teen fodder 
that’s shot quickly on Hollywood soundstages. “If you have 
the choice to do Cruel Intentions or The Patriot, it’s easier 
to make Cruel Intentions,” says producer Mark Gordon. “It 
costs less, there’s a supposed built-in audience for it. These 
are difficult movies; they have to be really good, with major 
actors. Consequently, the risk is much greater than a 
$20 million teen comedy.” 

The Patriot does have an odd pedigree. It was conceived 
by Rodat and Saving Private Ryan producer Gordon, then 
entrusted to Devlin and Emmerich as the labor of love the 
team needed to shed the stigma of 1998’s Godzilla (which, 
despite its reputation as a box office flop, grossed $379 mil- 
lion worldwide). Rodat’s rewrites—mostly self-imposed— 
were already into the double digits when The Patriot man- 
aged to attract, and ultimately attach, Gibson. When the 
star’s Icon Productions made a bid to share in the distribu- 
tion costs (and, of course, the profits), it got a cordial no 
thanks from Calley, who’s known for generally choosing not 
to make such deals. The star instead settled for that record 
$25 million payday, a kingly compensation for which Gib- 
son makes no apologies. “What am I gonna do, not take it?” 
the 44-year-old actor says. “Look at all the people [the film 
industry] takes care of—it’s kept this town racing. And it 
keeps a lot of people fed.” 

Gibson’s fee certainly sent the budget racing, toward what 
an insider says is more like $120-145 million. The film’s pas- 
toral South Carolina locations, near actual Revolutionary 
War historic sites in and around Rock Hill and Charleston, 
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were supplemented 
by models and 160 
visual effects shots, 
but unusually in- 
clement Southern 
weather led to cost- 
ly delays. Gibson 
says he offered the 
filmmakers only one 
piece of advice born 
of his experience di- 
recting 1995’s simi- 
larly grand-scale 
Braveheart. When 
he heard that the 
shoot would last 85 
days, the actor says 
he warned that they were optimistic by a good two weeks: 
“They looked at me and went [he goes bug-eyed]. It ended 
up at 102 shooting days.” 

Heath Ledger feared he might not make it past day 1. 
The rangy 21-year-old Aussie (10 Things I Hate About 
You) plays Martin’s son Gabriel, a rebellious, battle-thirsty 
18-year-old enlisted man who ends up riding on raids with 
his father and a ragtag band of fighters. Ledger says he 
prides himself on his self-reliance (he left home at 16 be- 
cause “I was in such a hurry to experience life—to create a 
soul—and the only way to do that was to put myself out in 
the arena in the middle of a pack of lions”), but he began 
his experience on The Patriot certain that he had muffed 
his audition. Partway through it he announced, “I’m really 
embarrassed, but I have to leave because I’m wasting your 
time and I’m wasting my time,” and hurriedly left. “I guess 
they were curious,” he adds, “’cause they called back and 
said, ‘Come in, show us what you can really do.’” 

For the film’s September 1999 start, he arrived to shoot 
his first scene in a state of subdued panic. “I hadn’t been in 
front of a camera in a year, and I’m facing Mel Gibson,” he 
says. “I went to Dean and said, ‘You’ve got to understand 
I’m freaked out.’ I was delusional. But after one day I saw 
that Mel was super-relaxed—then it was a walk in the park.” 


HE WALK BECAME A RUN, IN FACT MANY RUNS, 

— through fields laced with detonation cord under 

a mixture of peat moss, black powder, and cork 

(which flies up nicely when a charge goes off). At 

one point, overheated extras in a battle scene 

were reportedly ready to quit—until Gibson 

roused them with a speech. Then, he notes, 

“even I took a breather. I said, ‘Let the stunt guy do it in the 
wide shot. He’s 10 years younger than I am.’” 

Gibson’s such an easygoing prankster, it’s easy to forget his 

more serious side. He is, for example, a notorious conspiracy 

theorist (Oliver Stone’s J?’K is one of his favorite movies). He’s 


PATRIOT GAMES Between shots, director Emmerich puts redcoat Isaacs through his paces 


| 


also a fundamentalist 
who's said he doesn’t 
believe in evolution. 
His convincing 
workingman’s aura 
and his politics clear- 
ly owe much to his 
father, Hutton, 82, 
a railroad brake- 
man, who started a 
conservative group 
called the Alliance 
for Catholic Tradi- 
tion. While recover- 
ing from an injury in 
1968, the elder Gib- 
son won $21,000 on 
Jeopardy! and with wife Ann moved his brood of 11 children 
from Peekskill, N.Y., to Sydney, Australia, in part to spare his 
sons from the Vietnam War draft. “What parent wants their 
kid to go off to a war? I know that [my father] didn’t think that 
it was a justified conflict. And many people agreed with him. 
Others still think it was the right thing to do,” says Gibson be- 
fore blithely segueing into Stone territory. “A couple Kennedys 
died because they were going to pull out of there, you know. 
“T think anybody who has any sense of family would un- 
derstand that the main focal point of the film is the person- 
al story,” he continues. “Other things grow out of that— 
personal freedoms. People may take it for granted here, 
but the people who live in countries where they don’t have 
that sure don’t. This country, with all its warts and imper- 
fections and everything, it’s still the best place to live.” 
Even as The Patriot turns manipulative for stretches, Gib- 
son gives it a complex center. It was he who insisted the 
militia leader’s dark past, marked by battlefield atrocities in 
the French and Indian War, be made explicit in a talk Martin 
has with son Gabriel. “It’s interesting to me to find the 
flaws,” Gibson says. “In the big scheme, the guy’s doing the 
right thing, but there’s the other aspect.... War is a really 
scary thing to me. I often thank my lucky stars that I wasn’t 
born in some other era when you'd be shuffled off someplace 
to shoot at people—or even brain each other with objects.” 
Gibson slowly tilts his head and raises an eyebrow, a ges- 
ture that seems to acknowledge the little vagaries of human 
nature. Aside from his one-word riposte to Tavington, he 
says he added just a single line to the screenplay, heard first 
in a voice-over during the film’s opening frames, then later 
in Martin’s deepest moment of despair: J have long feared 
that my sins would return to visit me. “That’s what I wanted 
that guy to be—tormented and scared and just waiting for 
karmic retribution to bite him on the ass,” the actor says. 
And it’s always fascinating to watch Gibson bite back. m 


More movie news at www.ew.com (AOL Keyword: EW) 
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CAPTURING ROCK & ROLL AND FRAMING IT IN A MUSEUM IS 
tough—even if that museum is as high-tech as the new Experience Mu- 
sic Project (EMP) in Seattle. The Red Hot Chili Peppers proved as 
much during the June 23-25 opening-weekend bash—which also fea- 
tured performances by Kid Rock, Metallica, Eurythmics, No Doubt, 
Beck, and James Brown—when the band took to EMP’s karaoke-style 


On Stage room, played “Wild Thing” for a virtual audience, and then 
screwed up the bass guitar and digital mixing board. Now, that was a 
rock experience. Begun as a way to display his Jimi Hendrix obses- 
sion, EMP has become Microsoft billionaire Paul Allen’s $240 million 
mash note to rock, and it towers above any other monument to modern 
music. “It kind of makes the Rock and Roll Hall of Fame look like a Hard 
Rock Cafe,” says matchbox twenty’s Rob Thomas. And whether or not 
you'd call architectural maestro Frank O. Gehry’s building beautiful, its 
shape conjures as many interpretations as the lyrics to “Purple Haze.” 
Metallica guitarist Kirk Hammett said it looks like “a melted 8-track 
tape,” but Steven Spielberg called Gehry “a genius”—and we believe 
him. @ The inside of the building is unarguably cool: a combination 
hands-on grown-up-kids’ museum and 1,300-piece artifact collection. In 
the Sound Lab, computerized pods teach wannabe rockers the chords 
to “Smells Like Teen Spirit” or how to play “Oh, Pretty Woman” on a 
synth. Using a PalmPilot-meets-tricorder gizmo called a Museum Ex- 
hibit Guide (MEG), visitors can click on exhibits and hear music sam- 


“Louie Louie.” One of the few missed beats in EMP’s debut is the mo- 
tion-platform ride’s Funk Blast movie—it has all the soul of Kenny 
G—but by and large, the festivities made for a hell of an opening act. m 
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ples and narration about, say, the FBI investigation into the lyrics of 


ARE YOU EXPERIENCED? (1) “It’s like looking at my childhood,” said 
Beck, after watching a five-minute video on the origins of punk. “I 
want to see the 25-hour version”; (2) Gehry’s EMP, which sits next to 
the Space Needle on Seattle’s 1962 world’s fair grounds, is held together 
by 280 curvy steel ribs and has a monorail running through it; (3) Gwen 
Stefani on her musical roots: “I was the girl in the back of the station 
wagon saying “Dad, do we have to listen to Bob Dylan?’ ”; (4) “It is all 
good between me and my wife,” said Eminem (left) as he introduced her 
during his show. Then Kid Rock came on humping a blow-up doll. Ha ha. 


BEAUTY AND THE BEAST (5) Sheryl Crow (left) talks guitars with Bill Gates at the gala opening; (6) Roots and 
Branches, a volcanic sculpture made of more than 600 guitars and banjos, composes its own tunes; (7) a Woodstock 
poster and the bell-bottoms Jimi Hendrix wore there; (8) “We’re all fans of music,” said host Paul Allen (center), 
who hung backstage with actress Gina Gershon and Eurythmic Dave Stewart; (9) Flea from the Red Hot Chili Pep- 


pers performs in nothing but a well-placed sock (he could have worn Hendrix’s pants—they were right next door) 


ALLEN’S ALLEY (1) The swoopy stage at Memorial Sta- 
dium, where Kid Rock, Snoop Dogg, Alanis Morissette, 
and Screaming Trees performed; (2) shiny, happy Annie 
Lennox, who halted her show for about 10 minutes when 
a noisy helicopter flew overhead; (3) “I spilled coffee 
on that thing,” said Patti Smith after visiting the 
Hendrix Gallery and seeing the original mixing board 
from Electric Ladyland studio, where she recorded her 
first album, Horses; (4) 120,000 fans attended the week- 
end-long concerts, including these friendly moshers 
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WATCH WHERE YOU POINT THAT THING (5) Thomas 
from matchbox twenty clicks on an exhibit using the 
Star Trek-like MEG; (6) “I looked'on the stage and 
something opened inside me,” said Heart’s Ann Wil- 
son, on seeing her first concert—Chubby Checker— 
at Seattle’s Orpheum Theatre; (7) “As an unknown 
band, how do you follow the Who?” said bass player 
Noel Redding (with Hendrix’s father, Al), explaining 
why Jimi torched his Fender at the Monterey Pop'Fes- 
tival; (8) James Brown, the Godfather of Soul and star 
of Funk Blast, closes the show with the original JB’s 
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Same great chocolate. Much better name. 
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INITIALLY CAUGHT UP IN THE MUSIC-BIZ RAT RACE, COWGIRL-CUM-CHAN- 
TEUSE K.d. lang SPENT THE LAST FEW YEARS JUST FINDING HERSELF. TALK 
ABOUT GHILLING: NOW SHE’S RELEASING THE VERY ADULT-CONTEMPORARY 
“INVINCIBLE SUMMER? IN THE HOT SEASON OF TEEN POP. 


lIIII| by David Hochman 
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AT FIRST, K.D. LANG SEEMS SO EASY-BREEZY. 
She saunters into the Hollywood Hills Coffee Shop 
with the radiant inner glow of a yoga master, or, at the 
very least, of someone who’s just had their ree room feng- 
shui’d. The pop chanteuse smiles warmly at some aging 
hipsters who seem to recognize her, and she blushes when 
the enchanted waiter, obviously a fan, refills her iced-tea 
glass one too many times. 

Life is good for k.d., it seems. So calm, so contented, so... 
“completely panic-stricken,” she says. Ah, reality. It’s 10 
days before lang sets off on her first major tour in three 
years, and she’s pretty much dreading what lies ahead: 
bumpy all-night bus rides, backstage jitters, hobnobbing 
with local radio personalities. “I’m like this,” lang says, 
screeching her fingernails against an imaginary blackboard. 
“T wake up in the middle of the night and sweat. I’m so used 
to being in my own bed, making my own food, showering in 
my own shower, playing the way I want to play.” 

You can’t really blame lang for being apprehensive. /nvin- 
cible Summer, which Warner Bros. released June 20, is her 
first album of original music since 1995's All You Can Eat. In 
the years since, lang has basically kept herself out of the spot- 
light and opted instead for nesting time in the privacy of her 
house in L.A., where she moved from a farm outside Vancou- 
ver several years ago. For much of that period, lang’s biggest 
decisions revolved around whether to swim in her pool, take 
the dog for a walk, or cruise her custom-made Harley through 
the hills of Malibu. “I pretty much did whatever I wanted,” 
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she says with a sigh, sounding like a woman who's just been 
informed that casual Fridays have been canceled. 

But there are deeper concerns, too. While lang’s vocal ver- 
satility may have played straight into the unplugged sensi- 
bilities of the 90s (yielding her double-platinum commercial 
peak, 1992's Ingenue), she shares in the anxiety of a genera- 
tion of boomer-friendly artists in danger of being swept 
away by the rap and teen-pop deluge. “I’m 38 now,” she says. 
“The music world’s changed. I don’t really look like Britney.” 

Then again, bucking the mainstream has always been part 
of lang’s appeal. Ever since she emerged from the prairies of 
Alberta, Canada, 15 years ago, looking—and sounding—like 
the androgynous, spiky-haired offspring of David Bowie and 
Patsy Cline, lang has made an art of shaking things up. 
Whether camping up country music with a torchy twang, 
turning rock classics into cabaret songs (like she did with 
Steve Miller’s “The Joker” on 1997's covers album Drag), or 
simply playing up her status as patron saint of the nonsmok- 
ing, non—meat-eating lesbian elite, lang has blazed a path 
rarely traveled in the world of pop culture, and done so with 
great success. “I don’t know if it would be as shocking today if 
a lesbian, vegetarian country singer came on the music scene,” 
she says. “But that’s probably partly because I already did it.” 

Not that a decade and a half of experience is helping to 
calm her nerves any. Sipping her fourth glass of tea, k.d. is as 
anxious as if Jnvincible Summer were her debut effort. “I 
don’t know if the record flops how I’m gonna react,” she 
says. “I also don’t know if the record takes off, what I'll do.” 


photograph by KURT MARKUS | 
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GOMFY AND WESTERN Lang (1) snuggling with Hailey and (2) all duded up in 1989 


GETTING TO THE BOTTOM OF LANG’S JITTERS REQUIRES 
going back to last year, when she was cutting the album. It’s a 
few weeks to the new millennium and lang has just finished 
laying down her vocal tracks at Conway Studios, a recording 
complex on the seamier side of Sunset Boulevard. She sits in 
front of the massive sound board, guarding its joysticks and 
levers. “Only about three people and one dog in the whole world 
have heard this so far,” she says. The fortunate dog in ques- 
tion—an adopted chestnut-colored mutt named Saylor—circles 
an old pillow five times, then plops down. “What do you think, 
Saylor?” lang asks. “Should we let him hear some music?” 

Apparently, a deliriously happy tail wag means “yes” in dog- 
speak, and lang edges up the master volume on “The Conse- 
quences of Falling,” the new album’s first track. Lang closes 
her eyes, bows her head, and clasps her hands together. You 
can almost hear her heart beating. A few minutes earlier, over 
bananas and Oreos, lang had been saying, “For the first time in 
a really long time I want to connect with people. And I have 
to be honest, I could have cared less for many years, because I 
just felt kind of selfish about my art. Now...I want to put my- 
self out there and that’s always a little frightening.” 

Of course, it helps that lang had such a good time over the 
past few years, drifting in and out of the business without any 
real urgency. She recorded Drag, an album of standards and 
assorted classics inspired by cigarettes and smoke (odd for an 
ardent nonsmoker). She produced a record for the folk-rock 
girl band the Murmurs. She also made guest appearances on 
Dharma & Greg and Ellen, and had a role in this year’s Ash- 
ley Judd psychodrama Eye of the Beholder. 

“Tn terms of attitude, it’s like night and day from where I was 
last time around,” lang says between songs. “I’m truly happy 
for the first time in a long time, and I wanted to share that. My 
time off really allowed me to absorb and reflect.” People close to 
lang certainly sense a change. “I think her time off has given 
her a stronger appreciation for having fun,” says her friend and 


longtime record-company guru Carl Scott, 
senior VP of artist development at Warner. 
“Tt’s almost like k.d. made this huge discov- 
ery in her life.” 

In fact, that discovery has a name. It’s 
Leisha Hailey, 29, the Murmurs’ lead singer 
and lang’s companion and muse since they 
met four years ago at a friend’s birthday party 
in L.A. They hit it off, and lang found herself 
reevaluating what she calls “the ridiculous 
treadmill of making records and touring, 
making records and touring, that was my 
life.” Though lang had risen to ultra-diva sta- 
tus—remember the cover of Vanity Fair 
with Cindy Crawford giving k.d. a straight- 
edge shave?—she still seemed to suffer from 
a yearning, the driving force behind her 
biggest hit, 1992’s “Constant Craving.” 

Now, though, that longing seems to have 
been satisfied. “Leisha has helped me say goodbye to all that,” 
lang says. “She’s responsible for allowing me to find that satis- 
faction within myself again. I just always feel happy and up 
when I’m around her. I had been missing that feeling for a long 
time.” Hoping to avoid playing, in lang’s publicist’s words, “the 
Julie Cypher role” (a reference to Melissa Etheridge’s longtime 
companion), Hailey, a Bellevue, Neb., native and sometime com- 
mercial actor, chooses to stay mum on the subject of her lover. 

But you don’t have to actually talk to Hailey to sense her im- 
pact on lang. “You can hear the influence of love in every note 
of the new album,” says Summer producer Damien leGassick, 
who was introduced to lang by Madonna. Indeed, the music 
pouring out of the overhead speakers is uncharacteristically 
sunny and up-tempo for lang. She’s singing about a “never end- 
ing summer fling” and of using “love as a philosophy.” In one 
song, she chirps, “{I’m] calm as I ever have been.” And all the 
tunes are backed by zippy surf-music gee-tars, Mamas and 
the Papas-style harmonies, and beach-blanket-bingo bongos. 


LANG LAUGHS AND SAYS SHE HOPES THE ALBUM WILL 
become “the official summer record of the millennium.” But 
back in the coffee shop a few months later, she’s beginning to 
resign her fate to destiny. “In some ways,” she says, “I’m com- 
pletely retarded because I don’t know what I do in the music 
business, what my impact is. I certainly don’t have any control 
over it.” She looks around the restaurant and sees an older cou- 
ple happily eating together, not saying a word. It looks like the 
kind of enduring love that carries on in spite of everything 
around it. Lang sees the couple as a metaphor for her own life. 
“See,” she says, “some things survive.” The idea seems to com- 
fort her in a world where she’s now old enough to be Christina 
Aguilera’s mom. “T’ll always be a vocalist. Even if I lose some 
standing in terms of the pop world, I’ll always be able to sing.” m 


More music news at www.ew.com (AOL Keyword: EW) 
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>» NOW THAT WE’VE SEEN RICHARD’S 
naked body, what more do we really 
need to know about those rat-packer 
castaways on CBS’ Survivor? Then 
again, as the final Tribal Council draws 
ever closer, public fascination with the 
runaway series—which will conclude 
in a two-hour blowout on Aug. 23— 
is growing faster than Jenna the group 
cheerleader’s underarm hair. The show 
is the most-watched summer series in 
history, and certainly a boon for CBS, 


which hasn’t seen a warm-weather hit 
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THE TRIBE 
MAY HAVE 
SPOKEN, BUT 
NOW SIX 
SURVIVOR 
GASTOFFS 
GET THE LAST 
WORD 
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like this since The Sonny and Cher 
Comedy Hour launched in August of 
‘71. © Though we still have lingering 
questions for the remaining islanders 
(Are Colleen and Greg gonna keep 
slipping into the jungle for some 
overnight nookie? Is Rudy gonna 
do an Old Navy commercial?), we 
thought we’d check in with the six 
booted Survivors, who endured mis- 
spellings of their names and est-style 
confrontations before being kicked 


off tropical Pulau Tiga island. » > 
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CASTOFF CASTAWAY #1 
SONJA CHRISTOPHER 


Age 63 Occupation Musician from 
Walnut Creek, Calif. 
Survivor trademark She was the 
kindly ukulele-playing klutz 
( . who fell during the first tribal 
ee competition. 
Number of days before getting the heave-ho Three 
Did you have any idea you’d become a full-fledged celebrity? No! 
A friend of mine says I’m the perfect balance of optimism 
and denial, and I think I went into complete denial about 
this whole thing. 
Any strange side effects from the fame? Somebody called in to a 
radio talk show and said he was my grandson and claimed 
the real reason I was kicked off was because I was having 
an affair with Rudy. 
Which, of course, raises the question... Don’t even ask. 
What’s the preferred misspelling of your name? [While voting her 
off, Susan, the truck driver from Palmyra, Wis., spelled it 
S-o-u-n-a.] People were saying “Oh my gosh, Sue couldn’t even 
spell your name.” But as somebody else pointed out, “What 
was she supposed to do? On the way to the Tribal Council say, 
‘Excuse me, how do you spell your name?’” I don’t think so. 
Did you ever really think you’d win? No, I didn’t really have any 
illusions about going all the way, but I thought if I could get 
beyond the first vote I might stay on for a while. I was hoping 
they’d realized that even though I’m an older woman I could 
bring something interesting to the group. But those blankety- 
blank beach sandals did me in. I kept tripping over them. 
Were you satisfied with the luxury item you decided to bring? No. 
I would have brought a smaller ukulele. 
What was the most annoying thing about all those cameramen? I’d get 
up in the middle of the night to go to the bathroom and— 
boom—the red light would go on. That’s not nice. 
Oh, by the way, who wins? Ha-ha. I don’t know myself who the 
ultimate Survivor is, and I don’t want to know. I can 
guess—but I won't even do that. 
Why don’t you just blurt out a name? Now, that wouldn’t be fair, 
would it? 


CASTOFF CASTAWAY #2 
B.B. ANDERSEN 


Age 64 Occupation Retired construc- 
tion contractor from Mission 
Hills, Kan. 

Survivor trademark He was the can- 
tankerous old coot with the out- 
of-control work ethic. 


Number of days before getting the heave-ho Six 

Did you realize you were being such a hard-ass? No, I did not. ’m 
sure I was portrayed fairly, but I could have been a little 
easier. My 11-year-old daughter said she wished I’d have 
been a little softer with everyone. 

Are you this tough all the time? Oh sure, I’m pretty tough in 
business. You can’t survive if you’re not tough in my work. I 
do think at times I went overboard on the island, but I don’t 
know whether that’s because I didn’t sleep for 60 hours or 
because I’m just normally that way. 

How did watching yourself change you? At 64, you don’t change 
very easy. I’ll try to be a little bit nicer and try to be a little 
easier on people. And I think I should smile more. 

You were a trouper on the island, but now you can fess up. How hungry 
were you? I was never hungry! I really didn’t have any phys- 
ical problems. Nothing was that tough physically. 

What about the other Survivors? You seemed to hate Ramona and island 
dude Joel. I just didn’t feel Ramona was pulling her weight. 
She’s a nice lady, but I think she was out of her element. If I 
had to choose friends between Joel and Ramona, I’d choose 
Ramona in a minute. Joel just irritated me. 

So you were telling me before about the winner.... No, I was not. I 
do not have the slightest inkling of who won! No one does, 
unless somebody ratted. Nobody told me anything. 

Um, any desert island CDs you would have taken with you? Assuming I 
didn’t have to give up anything else, I’d bring Gershwin’s 
Rhapsody in Blue. 

One last question: Who would win in a death match: you, Rudy, or Regis? 
Who's Regis? 


CASTOFF CASTAWAY #3 
STAGEY STILLMAN 


Age 27 Occupation Lawyer from San 
Francisco 

Survivor trademark She was the 
edgy one who fearlessly ate the 
beetle larvae, clashed with her 
tribal teammates (Rudy, in par- 
ticular), and was last seen bitching at Susan (“You 
switched your vote”), who opted to give her the boot. 
Number of days before getting the heave-ho Nine 

So, Stacey, would you like some help getting that knife out of your 
back? Ouch! I knew on the day of the council meeting, 
I was getting kicked off. I could tell the tide was turning. 
Before we hiked through the jungle to the council, 
I packed everything I had with me. I knew I wasn’t 
going back. 

How grungy were you after being on that island for nine days? I found 
sand and mud in crevices for weeks! I had a sand flea living 
on my right arm for months. It burrowed into my skin, 
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MONTY BRINTON 


tapped into the nerve ending, sapped the blood supply, 
laid its eggs, and died. Really lovely. 

Are you suffering from post-traumatic Survivor disorder? Maybe. 
The second night after getting off the island, I woke up 
with a really weird taste in my mouth. I looked around and 
saw candy wrappers everywhere and realized I had been 
eating candy in my sleep. 

Given the circumstances, how’d you stay looking so fabulous? I was 
the only woman who got a bikini wax. Nobody else was 
PG-rated. 

What are you doing with your filthy Survivor bathing suit? I think 
I'll sell it on eBay, though I don’t want to get in the pa- 
pers as the one who was conniving on TV, then conniving 
off the island, 

Any endorsement deals yet? No, but I want Doritos to call 
me because it was the first thing I ate when I got off the 
island. 

Was it comforting having Sean the doctor around? Not really. 
He’s a neurologist. I mean, if I had a tremor, I'd talk to 
him, but otherwise, he played up his utility as a doctor 
too much. Everyone tried to assume roles. His was 
‘Okay, people, I’m gonna swab your cuts.’ We didn’t need 
our cuts swabbed. 

You do realize you came off on the show as being kinda bitchy, 
right? I actually thought I was being really quiet. I think 
it was just the look on my face, but I actually tried to 
temper my comments. And I really did smile on the is- 
land sometimes. 


CASTOFF CASTAWAY #4 
RAMONA GRAY 


Age 29 Occupation Chemist from 
Edison, N.J. 

Survivor trademark She was the 
eternally queasy one who got 
seasick on the raft to the island 
(“I’m gonna die!”) and then 
hurled her way through the first week. 

Number of days before getting the heave-ho 12 

Since you were tossing cookies all the time, you can probably describe 
the mysterious island toilets better than anyone, right? Our luxuri- 
ous facility was a four-foot-deep pit covered by a wooden 
box with a hole in it. Beside the box, we had a pile of rocks 
and leaves, so after you did your business you just dropped 
a couple of those down the pit and called it a day. We also 
had an old newspaper, you know, just for reading pleasure. 
Rocks and leaves? Yeah. There was no toilet paper, so my fa- 
vorite thing to do was run out into the ocean and kinda just 
wade out there for a little while. Or else take a piece of 
clothing and use that, then rinse it in the ocean. 
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LORD OF THE FLIES 


(AND RATS AND BEETLE LARVAE) 


He’s weathered B.B. 
the cantankerous 
geriatric castaway 
and a nasty animal 
attack (see below). 
But can Survivor host 
Jeff Probst make it 
through the ultimate 
challenge—EW’s 10 
stupid questions? 
—Brian M. Raftery 
The Island of Dr. Mo- 
reau had a midget. 
Fantasy Island hada 
midget. Where's your midget? Actually, we mummified 
him and made him the immunity idol. 

During the tribal council, we’re told, “On the island, fire 
represents life.” | have just one question: Who writes this 
stuff? Nobody. That’s the problem. 

How the heck did you amuse yourself at night (wink 
wink)? Five words: mescaline in their water supply. 

What CBS show would you vote off the island first? And 
please say Nash Bridges. \t’d be Nash Bridges. | just think 
it’s time for Don Johnson to get off the air. 

What's the deal with kicking the old people off the 
istand first? | thought CBS loved old people! It’s an image 
retooling—on the advice of the same people who wrote, 
“On the island, fire represents life.” 

Sonja or Mrs, Howell? Mrs. Howell. | just couldn’t take 
that ukulele. 

Where did you get your worst bug bite? The worst bite | 
got was actually a stinger jellyfish on my left testicle 
while standing in the water during a walk-the-beam chal- 
lenge. They got the footage, and if you look real close, 
about every 10 seconds I’m reaching under the water to 
try and get some circulation going there. 

Ouch. So do you think Bob Barker would have been too 
much of a wuss to handle this job? They actually talked 
with him about doing the show. The problem was that he 
could only take one luxury item, and he couldn’t choose 
between the three Barker’s Beauties. 

What's next for you? Hosting a cockfight? | can only dream. 
Okay, the tape recorder’s off. Just between you and me: 
Who wins this thing, anyway? | ain’t talkin’, but it’s amaz- 
ing the names people [guess]. If you think you have any 
idea, judging by the first episode, you’re either lucky or 
you better think again. 
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Glad | asked. Did you wish you'd brought more clothes? I wish I'd 
taken a bra. My bathing suit isn’t really a support-type 
bathing suit, and I, you know, I just...how do you put this 
nicely for everyone to read about? I would have liked to 
have had some support. 

Is there one castaway who you wanted to strangle? Jenna was just 
way too happy. She was like, “Oh my God! Hi! Let’s go to 
the water hole! Let’s do this!” I’m like, “Okay, it’s a thou- 
sand degrees out here, it’s humid, it’s hot, and I’m not 
elated to be here. Why are you so happy?” 

What desert island CDs do you wish you'd brought? Chant Down 
Babylon, Santana’s Supernatural, and anything from DMX. 
Rap? B.B. would have loved that! Oh, by the way, tell me again who 
won. No. 

Do you know? Yes. 

Who? Yeah, right. 


CASTOFF CASTAWAY #5 
DIRK BEEN 


Age 23 Occupation Substitute 
teacher/dairy farmer from 
Spring Green, Wis. 

Survivor trademark Wasting away 
to rail-like thinness and thump- 
- , ~~" ing his Bible. 

Number of days before getting the heave-ho 15 

Be honest. Did you worry that all your God talk might come across 
as a little, | don’t know, preachy? Being a Christian is who I 
am, so I’m not gonna tone that down just ’cause there’s a 
chance I could lose a million dollars. If Rich [Hatch, the 
corporate trainer from Newport, R.I.] can talk for an hour 
about being a homosexual, I can talk for at least 10 min- 
utes about my faith in Christ. 

Yet you talked about your sexuality in front of millions of viewers. 
My virginity, ’'m proud of. I tell women about it as soon 
as I meet them. A sexually pure lifestyle is really impor- 
tant to me. 

So you must have been thrilled watching Colleen and Greg shacking 
up, right? Oh, yeah! We all knew about that. All the guys 
were watching Colleen. Come on! 

On the subject of the women, did you ever catch them stealing Sean’s 
stash of razors to shave their underarms or legs? I hadn’t thought 
about it. I did notice their underarms were a little hairy, 
but I certainly wasn’t looking anyplace else. 

You seemed to really enjoy that eel you ate. Not. I felt if nobody else 
was gonna eat it, here was a chance to get a little extra pro- 
tein that was otherwise gonna go to waste. I ate everything 
that wasn’t bone. It was awful. I'll never forget the taste. 
Let me guess: like chicken? Imagine just something that’s to- 
tally not pleasing. It’s more like alfalfa or something. 


One last question: With all that water around, was there ever any 
temptation to walk on it? I tell you what, man—when you're 
in a situation like that, with nothing but your Bible and 
the heat, you start to think anything’s possible! 


CASTOFF CASTAWAY #6 
JOEL KLUG 


Age 28 Occupation Traveling sales- 
man from Sherwood, Ark. 
Survivor trademark The island frat 
boy whose javelin throws won 
his Pagong tribe those poor live 
chickens. The sexist barbs he 
tossed earned him a free boat ride to the mainland. 

Number of days before getting the heave-ho 18 

Why do | get the feeling you’re not a feminist? I really didn’t mean 
to be offensive. Dude, I was raised to treat women a cer- 
tain way. You know, you hold the door for a lady, you show 
them some special attention. I think the united women’s 
front—Jenna, Gretchen, Colleen—they misinterpreted it. 
But, dude, you had all the cute girls on your team. Didn’t you just 
think, “Jackpot”? Oh, dude. Man! Right from the beginning 
there was sexual tension. Greg and Jenna were kinda flirty 
early on. I was looking at Colleen. Ramona’s really beauti- 
ful too. But I knew if I hooked up with anybody I'd go 
down with them. The trick was to fly under the radar. 
How annoying was Greg and his nature phone? I thought he was 
losing his mind, but I guess it was just his way of getting 
his questions answered. “Should we move the shelter?” Ask 
the nature phone! It was so ridiculous, but it’s his escape. 
Are you talking to any of your island-mates? Gervase and I talk 
every day. We’re close. I still can’t believe he and Ramona 
didn’t hook up. 

Now honestly, how did the rat taste? And don’t say “like chicken”! 
The problem is it really did taste like chicken, man. 

Is it a dish you'd recommend? In any other situation, no. But 
there, I would have eaten my shoes I was so hungry. 
What’s your advice to the contestants on Survivor If? Keep your 
opinions to yourself. Stay focused. Don’t bond too quickly 
with anyone. And don’t waste your time cleaning up. This 
isn’t Greenpeace. 

Hey, Joel, remind me again how to spell the winner’s name.... B.B. 
B.B.? Wasn’t he kicked off already? Dude! 

Have you been tempted to spill the beans? Girls offer to flash me. 
Dude! I haven’t done it yet, but there’s still a few weeks 
left. We'll see what happens. m (Additional reporting by 
Erin Podolsky) 
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A RENTER’S FIVE 
WORST NIGHTMARES: 


It's a dark day indeed when you learn 
that your landlord’s coverage doesn't 
include your things. 

That's why you should give us a call 
about renters insurance. We're right in the 
neighborhood, offering the same kind of 
protection millions of homeowners trust to 
cover their stuff. 


I. Giving Mom a key. 


5. Discovering your landlord's insurance 
doesn't cover your stuff 


State Farm renters insurance is 
really affordable too—about the 
price of a couple of pizzas a month— 
even less if your car's insured with us. 

Contact your State Farm agent 
today about renters insurance or visit 
statefarm.com™ and avoid a nightmare 
worse than neighbors who cook cabbage. 


“= ) RENTERS 
INSURANCE 


Like a good neighbor, State Farm is there.” statefarm.com™ 


State Farm Fire and Casualty Company * State Farm General Insurance Company * Home Offices: Bloomington, Illinois 
State Farm Lloyds * Home Office: Dallas, Texas * State Farm Florida Insurance Company + Home Office: Winter Haven, Florida 


ronic Youth 


OME KLUTZY AND LONE- 
ly kids grow up to be 
publicists; others be- 
come critics. But that’s 
another movie. In the klutzily 
titled, secretly intelligent Dis- | 
ney’s The Kid, chubby, dorky, | 
vulnerable 8-year-old Rusty 
Duritz (Spencer Breslin) sur- 
vives various traumas of com- 
fortable American suburban 
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5 out in Disney’s The Mid. by Lisa Schwarzbaum 


childhood to mature into trim, | even his own aging father. 


driven, impermeable 40-year- 


old Russ Duritz (Bruce 
Willis). Russ is a man 
so armored in his luera- 
tive career as an image 
consultant that he has 
no room for other liv- 
ing things in his big, 
sterile mansion—not a 
wife, not a dog, not 


The Kid 


STARRING 


Bruce Willis 
Spencer Breslin 
DISNEY 


RATED PG 
101 MINUTES 


He refuses to get serious 


about a charming col- 
league, Amy (Emily 
Mortimer), when the 
perfect lady offers all 


Donna Reed and Brit 
sparkle of Liz Hurley 
combined. (Poor Mor- 
timer was previously re- 


the dewy practicality of 


| jected by Hugh Grant in Not- 
| ting Hill.) His only meaningful 
| human contact is with his for- 
bearing executive assistant, 
Janet (who, as played with a 
cleansing spritz of lemon by the 
divine Lily Tomlin, deserves a 
movie or TV series of her own). 
And for a while, only the recur- 
ring twitch in Russ’ left eye sug- 
gests the stress of lovelessness. 
But soon enough, this mid- 
dle-aged workaholic is visited 

| by a much less dismissable 
messenger of breakdown: 
Rusty, his childhood self, still a 
gawky, easily bullied fat kid 
dreaming of piloting a plane 


SPAR CHANGE The Kid’s Willis 
| and Breslin roll with the punches 


RETNA 


. CHARRIAU/STILLS 


when he grows up. For Russ, 
the fully manifest Rusty is a 
living nightmare, a reminder of 
the pathetic little loser he 
thought he had out-jogged, and 
a new twist on a Dickens clas- 
sic, in which the Ghost of 
Christmas Past is the worst 
apparition of all. 

To the boy, meanwhile, loser- 
dom will be his Christmas Fu- 
ture, if he’s really going to turn 
into such a stuffy disappoint- 
ment. Together, in a newswor- 
thy advance on psychoanalysis, 
Rusty/Russ break old patterns 
and fly free as boy and man. 

The possessive Disney’s has 
been appended to The Kid, one 
assumes, to advertise that chil- 
dren, too, will have fun at this 
optimistic fable. And by all 
means they will, especially be- 
cause young Breslin, making 
his feature debut, is such a nat- 
ural, funny, unmannered boy. 
(He may grow up to be that be- 
deviled ham Mason Reese, but 
for now he’s got the exasperat- 
ed dignity—and squooshed 
rosebud features—of Joan Cu- 
sack.) Yet The Kid is foremost 
a parable for adults—particu- 
larly men, particularly men 
who keep Slinkys and Koosh 
balls on their office desks and 
wear their baseball caps back- 
ward. (Oh, wait, those are Dis- 
ney executives.) 

For every moment of tele- 
graphed unsubtlety directed 
by Jon Turteltaub (Phenome- 
non) with his usual crayon box 
of primary colors, bits of irre- 
pressibly sophisticated, honest 
dialogue by screenwriter Au- 
drey Wells (The Truth About 
Cats & Dogs) break through. 
(Many of the best lines are ut- 
tered by Tomlin. “Take your 
phone off—you’re with a hu- 
man now,” she instructs Russ, 
who is hooked up to a hands- 
free headset; “I'll get the pow- 
er taken out in Atlanta,” she 
archly promises her boss, 
who’s upset at the perfor- 


ILLUSTRATION BY THOMAS FUCHS 


| mance of a client appearing 
live on CNN.) For a Disney- 
brand feel-good movie about 
the importance of being true 
to oneself and yada yada yada, 
and for a post—Peter Pan 
story following in the retro 
grooves of Big, Mumford, 
Pleasantville, and Frequency, 
The Kid is much more agree- 
ably, interestingly irritable 
and disconsolate than Tur- 
teltaub can handle. Hurrah for 
the guy’s emotional break- 
through, the movie implies— 
but what a jerk. 

And through it all, Bruce 
Willis deserves full props. I can 
think of few huge Hollywood 
stars so carefree and unself- 


conscious about trying differ- 
ent genres, win or lose. As it 
turns out, this father of three 
has a valuable talent for un- 
cloying interaction with child 
costars. The same unpatroniz- 
ing respect he showed in The 
Sixth Sense—gallantly ceding 
the spotlight to Haley Joel Os- 
ment—is likewise palpable in 
his relaxed work with Breslin. 
Willis makes Russ a believable 
schmuck (smirk! smirk!) who’s 
rotten to Rusty, but never at 
Breslin’s expense. For that 


matter, Willis is also in synch 
with Tomlin, as well as with 
Jean Smart in yet another 
tasty small role, as a Southern 
newscaster who receives blunt 
image advice from her airplane 
seatmate. That Willis has no 
chemistry with Mortimer is a 
problem. But then, her char- 
acter is more a symbol of 
nurturing lover/mother 
than an actual woman. 
“You could have been a 

great man,” Amy tells Russ, 
in one of the saddest sen- 


tences an adult woman could 
ever say to any adult who's not 
a politician. If The Kid con- 
vinces any 40-year-olds to re- 


use of hands-free telephones, 
that’ll be greatness enough. B 


think their walking-and-talking 


>> BELIEVE IT OR NOT Wipe the image of Matt 
Damon out of your mind, take a deep breath, 
and try to picture Pierce Brosnan as Tom Rip- 
ley. (Hey—as 007, Brosnan does display a sophis- 
ticated air and a killer instinct, and he certainly 
knows his way around Europe.) Fine Line, which 
owns rights to Patricia Highsmith’s Ripley’s 
Game—one of the novelist’s sequels to The Talented Mr. Ripley 
(which Miramax owns)—is slated to begin production in Italy 
and Germany this fall, and Brosnan may very well be starring 
opposite M:1-2’s Dougray Scott (Rupert Everett reportedly 
considered the costarring role as well). Liliana Cavani (The 
Night Porter), who supervised the script’s latest rewrite by 
Frank Deasy (the upcoming Prozac Nation), will direct. 


BROSNAN 


>> ‘LOOKING’ ELSEWHERE So much for judging a movie by its 
cover girls. When MGM announced that it would be sending 
Rodrigo Garcia’s directorial debut, Things You Can Tell Just by 
Looking at Her, direct to Showtime, insiders who had seen the 
film at Sundance and Cannes were surprised that the combined 
star wattage of Cameron Diaz, Calista Flockhart, Holly Hunter, 
and Glenn Close didn’t merit the intended theatrical release. 
“It’s a great festival picture, but on a commercial basis it does 
not play very well,” says Larry Gleason, MGM/UA’s president 
of worldwide distribution, adding that on preview-audience 
response cards, “the ‘definite recommends’ were very, very 
poor.” Responds Garcia: “To say that they’re cowards for 
not releasing it is an easy thing to argue.... They are, at the 
very least, guilty of irresponsible and inept marketing.” 
(Rebecca Ascher-Walsh can be reached at IT’S SHOWTIME 
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Fractured Fairy Tale 


In The Adventures of Rocky and Bullwinkle, animation’s most famous moose 
and squirrel leave television for the real world but end up stranded 


ECENTLY, HOLLYWOOD HAS TAKEN 

some of the most memorable children’s 

tales, like Stwart Little and Harriet the 
Spy, and turned them into zany, popping, 
media-age entertainments. These big-screen 
versions give you the characters without the 
soul. I’m tempted to say the same thing 
about The Adventures of Rocky and Bu!lwin- 
kle, except that this time there’s a 
luscious irony at work: The zany, 
popping, media-age entertainment is 
the original cartoon series. The prob- 
lem with the movie isn’t that it sells 
out Rocky and Bullwinkle—it’s that 
it can’t keep up with them. 


The Adven- 
tures of 
Rocky and 
Bullwinkle 


STARRING 


Leader (Robert De Niro), to zombify the 
world with brain-dead TV programming. 
Rene Russo does an uncanny impersonation 
of Natasha’s raspy hauteur, and De Niro has 
some antic moments spitting out lines like 
“We are the most terrifying villains in the 
history of children’s television!” But Jason 
Alexander is too cutesy for Boris Badenoy; 
he just looks like a butterball in a 
black leather trenchcoat. 

In theory, inserting our intrepid 
moose and squirrel into a live-action 
universe shouid work just fine, ex- 
cept that Rocky and Bullwinkle 
aren't allowed to take center stage. 


: : Robert De Ni a eee E 
Back in the ’60s, the Rocky and wees Baca They’ve got to share the spotlight 


Bullwinkle cartoons were like Mad UNIVERSAL with a dopey young FBI agent 
* . RATED PG . 
magazine for preteens: smart and 86 MINUTES (Piper Perabo) who appears to be on 


dumb at the same time, full of deli- 
cious/excruciating puns (“What's the mat- 
ter? Haven't you ever heard of...chicken 
catch a Tory?!”) and a lickety-split absurdism 
directed at everything from Sputnik-era pol- 
itics to the very show you were watching. A 
generation before The Simpsons or South 
Park, these five-minute cartoons were mad- 
cap orgies of whiz-bang sub-referencing. 
Decades later, their short-attention-span 
delirium can still give you a bubbly high. 
The movie, on the other hand, is as leaden 
as Howard the Duck. Rocky and Bullwinkle 
have to foil a plot, launched by Fearless 


WHO FRAMED ROCKY AND BULLWINKLE? The pair, 


hand as a sop to 21st-century girl 
power. At least the heroes’ voices are intact: 
Rocky with his oddly genderless sweet 
whine, Bullwinkle with his stupido clarinet 
honk—no one says more idiotic things with 
more quick-draw exuberance. But the deci- 
sion to transform these two into glossy, 
nearly sculpted figures who actually cast 
shadows turns out to be a major mistake. 
The essence of the series was its skewed pa- 
per-cutout flatness; it seemed to be funnel- 
ing the entire world into a proudly 2-D car- 
toon. The movie gains a dimension but loses 
the world. C- —Owen Gleiberman 
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EYES OF THE STORM Foul-weather friends Wahlberg and Clooney catch a wave 


There’s water, water everywhere in The Perfect 
Storm, but the book’s dark drama gets lost at sea 


N ONE OF THE MANY TERSE- 
ly haunting passages of his 
sea-disaster chronicle The 
Perfect 
Junger describes the ominous 


Storm, Sebastian 
siren song made by the wind 
during an apocalyptic ocean 
deluge: “Force 10 is a shriek. 


Force 11 is a moan. Over Force | 


11 is something fishermen don’t 


the most violent nor’easters of 
the 20th century, are having the 
rah-rah adventure of their lives. 
Look, there’s Billy Tyne (George 
Clooney), the captain, and his 
scrappy crew, waterlogged yet 
unbowed, driven to topsy-turvy 
extremes by one massive break- 
ing wave after another, yelling 


at each other with gusto 
through the blackened 
hurricane night. The film 
presents their ordeal as a 
noble crusade of brute 
physical exertion. But 
that’s not what Sebastian 
Junger wrote about. He 
wrote about fear and awe 
and the deathly strange- 
ness of primal nature, a 
phenomenon that few 
who’ve witnessed it have 
lived to describe. 

There isn’t much to the 
characters in The Perfect 
Storm, but then, there 
wasn’t much in the book, 
either. Tyne and his mates, like 
the gruff romantic Bobby Shat- 
ford (Mark Wahlberg) and the 
embattled, prematurely old salts 
Murphy (John C. Reilly) 
and Sully (William Ficht- 
ner), are saddened New 
England roughnecks 
who are struggling to 
stay afloat economically. 
They've got a hold full of 
fish and a broken ice ma- 
chine; unless they agree 


The Perfect 
Storm 


STARRING 


George Clooney 
Mark Wahlberg 
WARNER BROS. 
RATED PG-13 
129 MINUTES 


to crash through two raging 


storms, risking their lives, their | 


catch is going to spoil. With 


nuts-and-bolts vigor, the movie 
lays out the blue-collar-Heming- 
way experience of these con- 
temporary fishermen: the face- 
offs with wriggling swordfish, 
the hooks that can rip into your 
hand and pull you right under. 
Then the turbulence hits— 
and, oddly enough, it’s the movie 
that capsizes. Petersen gives us 
monumental images of waves 
and rain and wind, but the edit- 
ing is so choppy that the images 
don’t build and crest. There isn’t 
a potent enough sense of the 
Andrea Gail's slow submersion 
in an inexorable meteorological 
monster. For all of its computer- 
enhanced technical dexterity, 
The Perfect Storm looks and 
feels like too many other movies 
in which ships struggle to stay 
afloat as the mad seas 
thrash around them. 
Near the end, there is 
one grandly looming, 
nearly vertical wave, 
which picks up the boat 
as if it were a bathtub 
toy. It’s a beautiful mo- 
ment of self-contained 


terror, yet it never quite con- 


vinces you that the storm you’ve 
been watching is alive. C+ —OG 
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want to hear...a deep tonal vi- 
bration like a church organ.” I 
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what happened 
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RAW DEALER 


OR HIS CROUPIER AUDITION, 

Clive Owen listened into a phone, 

then stood, wordlessly, behind a 

makeshift roulette table. Finally, 

he recited a voice-over for direc- 
tor Mike Hodges. “! remember thinking 
it was an unusual screen test—usually 
you get lots of dialogue,” says the 35- 
year-old Londoner. “Mike was more in- 
terested in other things.” 

True: As Jack Manfred, a cash- 
starved writer who works nights as a 
casino dealer, the dashing Owen boasts 
an exquisite poker face. And his elegant 
voice-overs lend a roiling, ominous un- 
dercurrent to the critically lauded noir, 
which has become something of a 
sleeper smash. “We literally filmed long 
silences of me just doing roulette 
work—but thinking the voice-overs,” 
the actor says. 

“So when Mike 
laid them on, 


they’d be a 
bit more vi- 
brant.” The 
gamble paid off -_ we 


in a chilling por- 


CLIVE ALIVE “Croupiers live peculiar hours, dragged away in this weird world” 


trait of an emotionally frozen novelist 
who heats up his life with women, 
scams, and fights, then retreats inside 
his head to chronicle the outcome. 

Though the film made barely a ripple 
when released last year in the U.K., 
it has grossed $1.5 million in the U.S. 
since opening in April as part of Shoot- 
ing Gallery’s indie-film showcase 
series; in its 10th weekend, the word- 
of-mouth success cracked the top 20 
for the first time. And suddenly Owen— 
who costarred with Halle Berry in The 
Rich Man’s Wife but is best known 
Stateside for the PBS detective series 
Second Sight—is being compared to 
Sean Connery, Humphrey Bogart, Ter- 
ence Stamp, and Robert Mitchum. 
“There’s a mysterious quality to him. 
He had the right look—something kind 
of sexual,” says Hodges. “And his voice 
is like good music, it’s hypnotic.” 

Owen, who’s married with two young 
daughters, spent a few weeks in croupier 
school in order to master such gaming 
skills as clearing the table and handling 
chips, though a double was enlisted for 

some of the moves. Coincidentally, 
the actor will again be using 
his hands in his 
next film, 
Greenfingers, 
based on the 
true story 
of a group 
of prison in- 
mates who 
become 
champion 
gardeners. 
And despite 
weeks spent 
dealing cards 
with the ease 
of a magician, 
Owen won’t like- 
ly be visiting any 
casinos soon. His 
favorite wager? 
“Horse racing.” 


—Gillian Flynn 
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The obnoxious But! rma 


Cheerleader follows a gay 


| pom-pom girl win tries to get with deprogramming 


AVE CATHY MORIARTY 

and Kathleen Turner be- 
come the same person? 
Every year or so, one of them 
gets cast as a blowsy, angry, frog- 
voiced harridan in a movie that 
reeks of camp misogyny, and it 
always takes me a minute or 
two to figure out which 
one I’m watching. Is it 
the former neo-noir sex- 
pot of Raging Bull or 
the former neo-noir sex- 
pot of Body Heat? At 
this point, John Waters 
should probably team the 
two of them in a glorious 
boomer-hag remake of What 
Ever Happened to Baby Jane? 
Sitting through the poison- 
ously smug, one-joke indie com- 
edy But I’m a Cheerleader, | 
quickly figured out that this 
time it’s Moriarty. She’s got a 
distinctive fascist whiplash hos- 
tility as she blurts out lines like 


a 


“You hormonal hussy!” Moriarty 
plays the leader of True Direc- 
tions, a rehab retreat dedicated 
to turning adolescent homosex- 
uals, whether girls or boys, into 
nice, straight, upstanding citi- 
zens. Natasha Lyonne, whose 
freckle-faced sincerity leaves 
her stranded when she’s trying 


But ma 
Cheerleader 


STARRING 


Natasha Lyonne 
Cathy Moriarty 


LIONS GATE 


RATED R 
81 MINUTES 


to be ironic, is the heroine, whose 
suburban parents stage a les- 
At True Di- 
rections, the girls, who might be 


bian “intervention.” 


training to appear in a 50s com- 
mercial for laundry detergent, 
wear pink, learn how to vacuum 
and try on bridal gowns, and 
electroshock their same- 
sex impulses away. But, 
wouldn’t you know, it all 
just makes them hornier. 

The 
that are currently labor- 


organizations 


ing to “deprogram” peo- 
ple from gay to straight 
could use a bit of depro- 
gramming themselves, but the 
issue is just prevalent enough to 
call for a genuine hot-button 
satire, and not this jejune fan- 
tasy of prison-camp homoge- 
nization. When Lyonne makes 
out with a tomboy bad girl 
played by Clea DuVall, who's 
like Ally Sheedy’s derisive kid 


sister, But I’m a Cheerleader 


| turns gushy and earnest, with 


folk-grunge acoustic strums can- 
onizing their sensitivity. Forget 


Bad Language 


pink dresses and housework: | 


Any self-respecting lesbian 
should rear up in horror at a 
movie that tells her that this is 


how she's supposed to be. F—OG 


Dir ector Alan Rudolph explores the feminine misspeak 
in Trixie, a tongue-tied comic murder mystery 


| MILY WATSON HAS SAID 
that she took the title role 


in Trixie because she want- 
ed to lighten up after playing a 
run of tormented femmes. In 
Alan Rudolph’s torturously 
whimsical gumshoe caper—he 
calls his mutant hybrid “screw- 
ball noir”—the striking English 
actress who smoked and suf- 
fered in Angela’s Ashes trans- 
forms herself into a wifty work- 
ing-class Chicago casino 
detective who becomes 
an amateur sleuth. But 
Watson’s Trixie tracks 
clues with so little play- 
fulness that the character 
appears to be a damaged 
American cousin of the 
simpleton sexual martyr the ac- 
tress so memorably played in 
Breaking the Waves. 

In the course of her casino 
gig, this stupor-prone heroine 
hangs out with the kind of char- 
acters who tend to populate noir 
dustups—only way screwier. 
The local lowlifes include a cut- 
rate lounge performer (Nathan 
Lane, trying hard as always), a 
mangy groupie (Brittany Mur- 
phy), a bumbling loverboy (Der- 


y, 


HOW’S TRIXIE? Watson and smoothie Nolte try to come to an understanding 


Trixie 
STARRING 
Emily Watson 


Nick Nolte 


SONY PICTURES 
CLASSICS 
RATED RB 

117 MINUTES 


mot Mulroney), and a sleekly 
corrupt state senator (Rudolph 
loyalist Nick Nolte)—all of whom 
may figure in the murder mys- 
tery Trixie wants to solve. While 
she’s on the case, though, she 
murders the English language 
itself with nonstop, progressively 
less effervescent malapropisms. 
“That guy smokes like a fish.” 
“Do I have an ace up my hole?” 
Pretty soon, everybody who 
meets her is talking nut- 
ty too, infected by her 


you can’t keep quiet, just 
up,” 
heavy. Rudolph under- 


shut barks one 
scores his delight with 
the fractured genre and 
dialogue by frequently shooting 
mirror reflections. 

It’s a tribute to the director’s 
superior standing as actor- 
friendly that grateful perform- 
ers are willing to follow the man 
who made Afterglow—but also 
Breakfast of Champions—any- 
where. After “beating a dead 
horse to death” with Trixie, 
though, both Rudolph and his 
actors may want to go “back to 
D —LS 


square zero.” 


virulent goofiness. “If 


1108 
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The pessimist sees the hole. 
The optimist sees the cheese. 


Made with real cheese. 


© 2000 Sunshine Biscuits, L.L.C. 


The Week 


by OWEN GLEIBERMAN and LISA § 


Reviews 


» 


BiG MOMMA’S HOUSE ¢ (207 
PG-13) Playing an FBI 
agent who goes undercover as a 
fat Southern grandma, Martin 
Lawrence is as broad as his cos- 
(#544, June 9) —OG 


mins., 


tume. 


BOYS AND GIRLS 


PG-13) A witless romantic comedy 


(93 mins., 


that appears to have been ordered 
from an out-of-date catalog of 
teen-com stereotypes. Freddie 
Prinze Jr. and Claire Forlani play 
two very irritating college students 
meant for each other; Jason Biggs 
and Amanda Detmer are the Offi- 
cial Neurotic Second Bananas. 


(#547/548, June 30/July 7) —LS 


CHICKEN RUN G) Mel 


Gibson is jaunty as the voice of 


(90 mins., 
Rocky, a rooster who may be the 
last hope of a flock of fowl desper- 


ate to escape their terrible, cooped- 


SCHWARZBAUM 


up lives. This clay-animation fea- 
ture from the creators of Wallace 
and Gromit is a perceptive, funny, 
detail-perfect fable about group 
effort, stick-to-itiveness, and An- 
glo-American relations among 
poultry of the Greatest Genera- 
tion. A- (#546, June 23) —LS 


DINOSAUR PG) A 


serenely pleasing, computer-ani- 


(84 mins., 


mated kiddie movie that invites lit- 
tle ones to sink into their dinosaur 
(#542, May 26) —OG 


GONE IN 60 SECONDS ¢ (719 


13) Even popeorn-guz- 


dreams. 


mins., PG- 
zling fans of the big-bang Jerry 
3ruckheimer formula—chases, 
crashes, and hepped-up men—will 
fee] speed bumps in this losing race 
against storytelling meaningless- 
ness. Nicolas Cage glowers as a re- 
formed car thief dragged back to 
“boost” 50 fancy sets of wheels in 


one night. D (#545, June 16) —LS 


JAW MATERIAL Me’s Carrey and Zellweger share a touching moment 


JESUS’ SON ¢ (110 mins., R) 
Another grotty drama about 
Well, yes. Alison 
Maclean’s unpredictable adapta- 


junkie love? 


tion of short stories by Denis 
Johnson follows the tracks of a 
skinny young man (Billy Crudup) 
who sinks into addiction with 

his girlfriend (a magnificent 
Samantha Morton). But Maclean 
outfoxes conventionality, finding 
gentleness where other junkie 
pix settle for posed sullenness. 
(#546, June 23) —LS 


OWN THE GOOD, 


“Good” 


is a relative term. 


ME, MYSELF & IRENE 
, R) Jim ( 
a Rhode Island state 


(116 
mins. Jarrey plays both 
sides of 
trooper with two personalities, one 
of which is pathologically mild- 
mannered, the other pathological- 
ly aggressive, both of which han- 
ker for the same plucky woman 
(Renée Zellweger). When it’s fun- 
ny, this gleeful festival of gross- 
outs from the Farrelly brothers is 
lurchingly liberating, but too often 
it idles as a slow-moving, gauzy- 


focus romance. Best relationship: 


THE BAD AND THE UGLY ON DVD & VHS. 


MGM MEANS GREAT MOVIES. 


MISSION: IMPOSSIBLE 2: JASIN BOLAND 


ZACH TRENHOLM 


Y 


WLUSTRATION 


WINNER OF THE WEEK 


John Williams 


Steven Spielberg paid tribute 


to his colleague, the Oscar- 
winning composer, at the 
first annual Hollywood Bowl 
Hall of Fame awards. 


LOSER OF THE WEEK 


Rave Movies 


Groove, Human Traffic, 
and Better Living Through 
Circuitry have all failed to 
get the party started. 


that between the cop and his hulk- 
ing, trash-talking, affectionate, 
brainiac, black triplet sons. B- 
(#547/548, June 30/July 7) —LS 
MISSION: IMPOSSIBLE 2 + (126 
mins., PG-13) John Woo's sequel 
is speedy yet languorous, like a 
James Bond thriller made with 
Steven Spielberg’s gliding cam- 
era moves. B+ (#543, June 2) —OG 


THE PATRIOT * (160 mins., R) 
Mel Gibson wears a buckskin vest 
and a landed-gentry ponytail, but 
make no mistake: He's playing a 
gladiator. As Benjamin Martin, a 
South Carolina widower with 
seven children who organizes a 
scruffy, underground rebel militia 
to fight the British, Gibson gets to 
inflict damage with just about 
every weapon available in 1776— 
musket, dagger, tomahawk. Di- 
rected by Roland Emmerich, The 
Patriot is a death-wish revenge 
thriller posing as a lavishly pas- 
toral historical epic. The movie has 
some fierce and exciting moments, 
and it’s held together by Gibson's 


haggard slow-burn charisma, but BOX OFFICE 


there’s something at once canny 
and crudely demagogic about the 
way that it personalizes the bloody 
birth of a nation. B- #547/548, 
June 30/July 7) —OG 


SHAFT * (100 mins., R) John 
Singleton’s sequel/tribute to the 
most famous blaxploitation movie 
has been made in a flippantly ag- 
gressive, down and dirty style, 
with racial cracks that ricochet like 
popcorn. As Shaft, a New York de- 
tective who quits the force to bring 
a preppie killer (Christian Bale) to 
street justice, Samuel L. Jackson 
has attitude to burn. And Jeffrey 
Wright, as a coke dealer, takes a 
cliché—the hotheaded Latin street 
prince—and pushes it into operat- 
ic satire. The film’s zesty convolu- 
tions are enjoyable, though the 
plot goes a bit haywire. Too many 
semi-developed characters put too 
much distance between Shaft and 
his prey. B (#546, June 23) —OG 
SHANGHAI NOON ¢ (177 mins., 
PG-13) Asa 19th-century Chinese 
Imperial Guard sent to the Wild 
West to rescue a kidnapped 
princess (Lucy Liu), Jackie Chan 
pans for laughs and shows off 
his inventively nimble moves. 

C (#543, June 2) —LS 


SUNSHINE ¢ (180 mins., R) Ralph 
Fiennes plays three different men 
from three generations of a fictional 
Jewish Hungarian family in Istvan 
Szabo’s dense, inevitably simpli- 
fied, but never less than engross- 
ing historical drama. Jennifer 
Ehle glows as freethinking 
Valerie Sonnenschein, the story’s 
bright center, and when Valerie 
ages, she’s played by Ehle’s own 
shining mother, Rosemary Harris. 
B+ (#545, June 16) —LS 


TITAN A.E. * (95 mins., PG) For 
this gee-whiz intergalactic adven- 
ture, the veteran animator Don 
Bluth combined his usual profi- 
cient, rather lusterless simulation 
of the “classical” Disney style 
with newfangled computer-gener- 
ated imagery. Some of the CGI 
stuff is fairly nifty, notably a 
floating forest of giant ice crystals. 
But the traditional animated ele- 
ments of Titan A.E., both the 
story and visuals, are unutterably 
bland. C (#546, June 23) —OG 


Morereviews at www.ew.com 
(AOL Keyword: EW) 


THE YEAR’S TOP 20 


IMPOSSIBLE’S DREAM Tom Cruise and Ving Rhames land at the top 


THE FOURTH BE WITH THEM 


OW THAT WE’VE HAD A CHANCE TO FIRE UP THE HIBA- 
chi and cast our votes for either militiaman Mel Gibson 


or fisherman George Clooney, let’s use the Fourth of 
July—practically 2000’s halfway point—as a festive opportu- 
nity to look back on the year to date at the box office. Out 
front by a wide margin is Mission: Impossible 2—the only film 


on pace so far to break the $200 million mark. The real shock- 


ers weren’t the big-budget No. 1 debuts, but rather such enor- 
mously profitable word-of-mouth hits as Road Trip, Snow Day, 
and Next Friday. Finally, proving that it’s not all about sum- 


mer blockbusters, witness the holdover power of such early- 


year titans as Scream 3 and Erin Brockovich, which will, no 
doubt, still be hovering near the top of the list at the end of 
2000—and, as far as Brockovich goes, come Oscar time. 


MISSION: IMPOSSIBLE 2 Paramount 
GLADIATOR DreamWorks 

DINOSAUR Walt Disney 

ERIN BROCKOVICH Universal 

SCREAM 3 Dimension 

BIG MOMMA'S HOUSE 20th Century Fox 
U-571 Universal 

GONE IN 60 SECONDS 7buchstone 
ROAD TRIP DreamWorks 

10 MISSION TO MARS Touchstone 

11 ~—- RULES OF ENGAGEMENT Paramount 
12 = SNOW DAY Paramount 

43 THE WHOLE NINE YARDS Warner Bros. 
14 = NEXT FRIDAY New Line 

45 ROMEO MUST DIE Werner Bros. 

16 ~——- FANTASIA 2000 Walt Disney 

17 ~~ FINAL DESTINATION New Line 

18 SHANGHAI NOON Touchstone 

19 THE ROAD TO EL DORADO Dream Works 
20 THE TIGGER MOVIE Walt Disney 
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OPENING 
DATE 


May 24° 
May 5* 
May 19* 
March 17* 
February 4 
June 2° 
April 21* 
June 9* 
May 19° 
March 10° 
April 7* 
February 11* 
February 18 
January 12 
March 22 
January 1* 
March 17* 
May 26° 
March 31 
February 11° 


Ross 
TO DATE 


$188.9 
$165.4 
$126.8 
$124.3 
$89.1 
$85.2 
$75.0 
$68.9 
$63.6 
$60.6 
$60.4 
$59.9 
$57.3 
$57.2 
$56.0 
$55.6 
$52.0 
$517 
$50.8 
$45.3 


SOURCE: ACNIELSEN EDI, INC, JAN. 1 THROUGH JUNE 28, GROSS-TO-DATE FIGURES IN MILLIONS, “STILL IN ACTIVE RELEASE 


ENTERTAINMENT 
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HURRICANE SEASON A weary Washington fights the powers that be 


Glove and War 


| Denzel Washington dignifies the righteous brother 
| at the center of The Hurricane. by Troy Patterson 


GAIN, HERE COMES THE 


story of the Hurricane, 


the tale of the prizefighter 
Rubin Carter’s unjust impris- 
onment and eventual exonera- 
tion. In talking about The Hur- 
ricane, it has been 
commonplace to deride 
the filmmakers’ disre- 


The 


son’s idolatrous direction. 
This curious martyrology is 
the result of the Hollywood 
behind The Hurricane at once 
straining to address America’s 
racial sins and struggling to 
deliver the feel-good 
goods. Sketchily, the 
movie connects Carter's 


Hurricane 


spect for facts, intellec- 


emancipation, the as- 


1999 


tually chic to suggest 
that star Denzel Wash- 
ington risks boxing 
himself into Sidney 
Poitier’s Noble Negro type- 
casting corner, and perfectly 
obvious to point out that the 
movie itself is an insultingly 
simplistic ball of corn. Regard- 
less of his courage, irrespective 
of his suffering, Carter is nei- 
ther Malcolm X nor Steve Biko, 
and as a character, he cannot 
bear the weight of Washing- 
ton’s fierce, Oscar-nominated 
portrayal or Norman Jewi- 
58 


Le ae SOONG 


cent of a subliterate 
ghetto kid who be- 
friended him, and the 
civil rights movement, 


UNIVERSAL 
146 MINUTES 
RATED R 


ALSO ON DVD 


neatly trivializing all its themes 

| in a quest to be uplifting. On 
the contrary, it’s a depress- 
ing trait of our Oprah-ized cul- 
ture that real pain loses its 
meaning when victims are re- 
cast as heroes. B 


WHAT WE SAID THEN: “For all its 
flaws, [it’s] a haunting parable 
of survival....” B+ (#520, Jan. 
7, 2000) —Owen Gleiberman 


JAWS ¢ (1975, Universal, 125 
mins., PG, $26.98) Bite marks 
in an inflatable raft. Finger- 
nails on a blackboard. A head 
popping through a crushed 
hull. “I'll never put on a life 
jacket again.” Bruce the shark 
rears his ugly head. “Smile, 
you son of a....” The indelible 
moments in Steven Spielberg’s 
(and Hollywood's) first true 
blockbuster float in the zeit- 
geist like buoys, ready to bob 
into mind at the slightest prov- 
ocation. Fans have long been 
chumming the waters trying 
to lure a Jaws DVD to the 
surface, and their wishes have 
been granted with this spiffy 
25th-anniversary edition. 
Sure, there are minor points 
to quibble over—the documen- 
tary is culled from the same 
footage that was included on 
the 1997 laserdisc boxed set, 
as were the deleted scenes 
and outtakes, and there's no 
audio commentary—but just 
to have this flick on DVD, 
with a Dolby Digital 5.1 mix 
and anamorphic wide-screen 


transfer to boot, is enough to 

make a fella holler, Once more 
unto the beach, dear friends! | 
B+ —Mare Bernardin 


| full-screen, Dolby Digital mono. 


ANATOMY OF A MURDER 

(1959, Columbia TriStar, 160 
mins., unrated, $24.95) Never 
has there been a jazzier court- 
room drama, what with players 
like Jimmy Stewart, Ben Gaz- 
zara, Lee Remick, and George 
C. Seott, and a score by the 
inimitable Duke Ellington. 
FEATURES Production notes, the- 
atrical trailer, photomontage, 


BAD BOYS SPECIAL EDITION 
(1995, Columbia TriStar, 119 
mins., R, $29.95) Martin 
Lawrence and Will Smith beat 
the streets in this Miami vice | 
adventure. FEATURES Commen- 
tary by director Michael Bay, 
special-effects featurette, be- 
hind-the-scenes documentary, 
theatrical trailers, anamorphic 
wide-screen, Dolby Digital 5.1. 


MARY POPPINS @ (7964, Walt 
Disney, 140 mins., G, $29.99) 
Julie Andrews and Dick Van 
Dyke star in this five-time 
Oscar winner which is, indeed, 
supercalifragilisticexpialido- 
cious. FEATURES Making-of 
featurette, interactive trivia 
game, theatrical trailer, wide- 


screen, Surround Sound 5.1. 


VDI NAM INVOIMMAM SHE 


NY 


VuAWYD. 


SCREAM 5: PHOTOFEST; GUN SHY: BILL FOLEY 


SIES; ANNA AND THE KING: FOTO PANTASIES; 


THE TALENTED MR. RIPLEY: FOTO PANTA: 


MOVIE TITLE/ 
RATING 


DEUCE BIGALOW: 
MALE GIGOLO/R 


Siw? 
THE TALENTED 
MR. RIPLEY/R 


IN A NUTSHELL 


To earn some 
quick money, fish 
tank cleaner 
Deuce (Rob 
Schneider) 
decides to try his 
hand—not to men- 
tion other body 
parts—at male 
prostitution. 


WILL KIDS WANT 
TO SEE IT? 


SEX/NUDITY 


DRUGS/ALCOHOL 


VIOLENCE/SCARINESS 


Sadly, yes. It’s 
exec-produced by 
kid idol Adam 
Sandler, whose 
spirit pervades. 


Endless sex talk 
and suggestive 
situations; three 
scenes feature 
bare male behinds. 


Some social 
imbibing 


Deuce uses a 
prosthetic leg to 
defend himself 
against his sword- 
wielding employer. 


Sach hang Lots (and lots) of 
WORDS/PHRASES/ 7 = 
stereotypes Profanity; offen 
sive Tourette’s 
syndrome gags 
THE VERDICT Doyoureally 
want your kids 
exposed to a film 
about a “he-bitch” 
servicing his “she- 
johns”? 
APPROPRIATEAGES 16 and up 


ANNA AND THE 
KING/PG-13 


Mysterious Tom 
Ripley (Matt 
Damon) assumes 
the identity of his 
new friend Dickie 
(Jude Law), who’s 
richer, better- 
looking, and living 
la dolce vita in 
1950s Italy. 


Teens will, what 
with heartthrobs 
Damon, Law, and 
Gwyneth Paltrow 
starring. 


A quick glimpse of 
a totally nude Law 
emerging from the 
bath; Tom spies on 
Dickie and his girl- 
friend (Paltrow) 
having sex off 
screen. 


Drinking is a major 
activity. 


A woman is found 
dead on the water- 
front; a series of 
unexpected, 
bloody outbursts. 


A few choice 
words 


Believe it or not, 
someone literally 
gets away with 
murder, diluting 
any type of “Be 
yourself” message. 


15 and up 


The king of Siam 
(Chow Yun-Fat) 
gets quite an 
education himself 
when he hires a 
willful English- 
woman (Jodie 
Foster) to become 
the schoolteacher 
for his royal 
children. 


This 19th-century 
love story will 
charm older girls 
even without music 
or animation. 


None 


Soldiers share a 
toast; guests raise 
their glasses ata 
palace celebration. 


People are hanged; 
soldiers are killed; 
lovers are beaten 
and beheaded. 


None 


The movie beau- 
tifully depicts how 
very different 
people can get 
along; Annaisa 
strong role model 
for female viewers. 


12 and up 


SCREAM 3/R 


a 
GUN SHY/R 


Hollywood is out 
to make a killing 
with Stab 3, based 
on the small-town 
murders, but a 
masked slasher is 
intent on stopping 
the production— 
and its cast—per- 
manently. 


Yes, they’ll want to 
see how it all ends 
in this final 
chapter of the 
Scream trilogy. 


The shadowy out- 
line of a woman in 
a steamy shower 


Cast members 
enjoy champagne. 


Stabbings, throat 
slittings, shootings 


The language 
is as raw as the 
carnage. 


This choppy 
horror flick is little 
more than the B 
movie the first two 
Screams so cleverly 
parodied. 


15 and up 


ENTERTAINMENT 


Stressed froma 
sting operation 
gone bad, under- 
cover cop Charlie 
(Liam Neeson) joins 
a support group, 
undergoes therapy, 
and turns to nurse 
Judy (Sandra 
Bullock) for help. 


No. Despite Bul- 
lock, teens might 
rent the video only 
if there’s nothing 
else left. 


A couple of 
scantily clad 
women 


Some drinking and 
prescription-pill 
popping 


Lots of shooting, 
including the 
mutilation of a 
man’s genitals 


Four-letter words 
fly fast and furious. 


Everyone in the 
movie comes 
across as an idiot, 
making it impos- 
sible to distinguish 
the good guys 
from the bad. 


15 and up 
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GORGEOUS + Jackie Chan, Shu 
Qi (2000, Columbia TriStar, 

99 mins., PG-13, also on DVD) 
Kicks and kisses fly in this 
genre oddity, a surprisingly en- 
gaging romantic comedy that 
also has several swell fight 
scenes. A strong cast keeps the 
tone agreeably light, and 
Chan—as a playboy tyeoon— 
proves he still has all the right 
moves. Will Jackie get the girl? 


‘GORGEOUS’ 
Will he emerge victorious in the 
final showdown? Will there ever 
be a well-dubbed Hong Kong 
action movie? B —Wook Kim 
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DOWN TO YOU « Julia Stiles, 
Freddie Prinze Jr. (2000, Mira- | 
max, 89 mins., PG-13, also on 
DVD) Two charming young ac- 
tors are yet again relegated to 


charmless dreck like this, a sort 
of When Harry Met Sally...The 
Early Years, where he’s a bud- 
ding chef, she’s a bohemian naif, 
and the plot’s recycled from a 
thousand teen junk flicks (even 
Prinze could do better). The 
movie devolves into a fight-by- 
fight chronicle of their banal ro- 
mance, with analytical into-the- 
camera confessions like Prinze’s 
post-breakup declaration, “Ouch, 
that kinda sucked,” sprinkled 
throughout. B= —Joshwa Rich 


I 


THE 4TH FLOOR + Juliette 
Lewis, William Hurt (2000, 
A-Pix, 90 mins., R, also on 
DVD) The bizarro casting of 
Lewis and Hurt as a romantic 
couple proves to be more of a 
mind-bending twist than the 
“surprise” ending in this dis- 


| jointed attempt at suspense 
| about a woman being merciless- 


ly tormented by someone in her 
apartment building. Lewis 
plays it straight, but she can’t 
overcome the lazy plot or Hurt’s 
stock, zombielike performance. 
—Michael Stewart 


An Affair to 
Remember 


Secrets 
and Lies 


er 


DVD BOXED SET OF THE WEEK 


NEUROSES ON PARADE 


THE WOODY ALLEN C 


4 mii 


( 


OLLECTION Wood 


LN 


| Know What You Did 
Last Summer 


There’s something for everyone at the home of 5-day rentals, 


SNoIDHOD 


SINSVINV4 O104 41VI0 ONY FACT [M3HOLIM AYUVD MOA OL NMOOU “1994010Ha 
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ILLUSTRATION BY ZACH TRENHOLM: MANSFIELD PARK: CLIVE COOTE; BOILER ROOM: DAVID LEE; DEUCE BIGALOW: MALE GIGOLO: MYLES 


MADE-FOR-T 


CAPITAL (PUNISHMENT) 


GAINS OF 


‘The Green Mile’ 


The death-row fable’s rental 
debut took in $20.2 million 
(both DVD and VHS), almost 
topping the record set by 
The Sixth Sense. Not bad for a 
3-hour-plus movie starring 


Tom Hanks and a mouse. 


THE AUDREY HEPBURN STORY 
Jennifer Love Hewitt, Eric Mc- 
Cormack (2000, Columbia Tri- 
Star, 133 mins., PG, also on 
DVD) Portraying Hepburn as a 
near saint who yearned for her 
distant father’s love, this fawn- 
ing telepic makes her grim 
World War II childhood more 


THE WEEK 


gripping than her rapid rise 

to fame. Hewitt is certainly 
thin and pretty, but she doesn’t 
capture the effortless elegance 
of the beloved star. At least 
she’s more convincing than the 
lame Humphrey Bogart and 
Gregory Peck impersonators. 
C+ —William Stevenson 


BOILER ROOM + Giovanni Ribisi, 
Ben Affleck (2000, New Line, 
120 mins., R, also on DVD) In 
this cinematic equivalent of the 
Beastie Boys—complete with 
bomb-the-bass soundtrack and 
freewheeling use of the word 
nigga—Ribisi plays an ex-col- 
lege boy who trades heavily on 
his mad stock skillz for a shady 
Long Island brokerage, What 
starts out as a fascinating peek 
into a white-boy ghetto dream 
of fast money is frustratingly 
sold short by a boring narking- 
for-the-Feds finale that’s right 
out of 21 Jwmp Street. 8 —MB 


MANSFIELD PARK « Frances 
0’Connor, Jonny Lee Miller 
(1999, Miramax, 112 mins., PG- 
13, also on DVD) The country 
life in which Jane Austen’s aris- 
tocratic characters so wittily 
conduct their marital maneu- 
verings was, like it or not, often 
funded by the profits from the 
slave trade. This adaptation of 


*MANSFIELD PARK’ 


‘BOILER ROOM’ 


the 1814 novel brings that dirty 
fact to the fore, adding unex- 
pected heft to Austen's delight- 
ful are-they-the-only-ones-who- 
don’t-know romance between 
poor relation Fanny (O’Connor) 
and her handsome cousin Ed- 


QUIET DAYS IN HOLLYWOOD 
Hilary Swank, Ghad Lowe (2000, 
First Look, 95 mins., R, also 

on DVD) Don't bother checking 
out pre-Boys Don't Cry Swank 
and husband Lowe in their 
costarring effort. Their talents 
are wasted in this aimlessly 
artsy set of sexual encounter 
vignettes. While people do it in 
moving cars, bathrooms, and 
gleaming glass houses, we're 
supposed to be bummed by the 
emptiness in their souls. I was 
just annoyed by the emptiness 
of the plot. § —MS 


TAPE RENTALS 


mund (Miller). B+ —Alice King 


THE CHARTS 


JUST A *GIGOLO’ 


ELL, WHAT CAN WE SAY? 

America loves its man- 

whores. Video hounds 
ratified Rob Schneider’s Deuce Big- 
alow: Male Gigolo with an esti- 
mated 2.7 million rentals anda 
strong No. 2 bow behind reigning 
champ The Green Mile. That left 
little room at the table for the 
debut of Jodie Foster’s lavish 
costume drama Anna and the King, which found itself 
Thai-ed up at No. 6 under the three-week-old Next Friday. 


‘DEUCE BIGALOW’ 


ii ae NE 
4 1. THEGREEN MILE Tom Hanks $136.8 2 he 
@ — DEUCE BIGALOW: MALE GIGOLO Rob Schneider $65.5 1 De 
@ 2 GIRL, INTERRUPTED Winona Ryder $28.9 3 8 
4 3 _ BICENTENNIAL MAN Robin Williams $58.2 2 a- 
6 4 NEXT FRIDAY Ice Cube $57.2 3 Ge 
6 — ANNAANDTHE KING Jodie Foster $39.3 1 Cs 
7 SLEEPY HOLLOW Johnny Depp $1011 5 B+ 
@ 6 AMERICAN BEAUTY Kevin Spacey $1304 7 he 
9 7 PLAY ITTO THE BONE Antonio Banderas $8.4 2 Be 
46 10 THE SIXTH SENSE Bruce Willis $292.9 13 he« 
44 11 EYE OF THE BEHOLDER Ewan McGregor $16.5 5 c- 
9429 THE WORLD!S NOT ENOUGH Pierce Brosnan $126.9 6 6- 
448 MANONTHE MOON Jim Carrey $34.6 4 6 
44 13 THREE KINGS George Clooney $60.7 1 Be 
46 12 END OF DAYS Arnold Schwarzenegger $66.9 10 6 
46 14 FIGHT CLUB Brad Pitt $37.0 9 r 
47% GALAXY QUEST Tim Allen $71.6 8 Be 
48 17 DOGMA Matt Damon $307 8 e- 
49 18 SUPERSTAR Molly Shannon $30.6 1 6- 
2620 THE BONE COLLECTOR Denzel Washington $66.5 15 Ge 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING JUNE 26, 2000 
BOX OFFICE GROSS-TO-DATE FIGURES IN MILLIONS, SOURCE: ACNIELSEN EDI, INC,, AND EXHIBITOR RELATIONS CO, INC, 


EW RECOMMENDS ev wipe0 
OtVINE THASH Documentary (Fox Lorber, unrated) Steve Yeager’s ode 8 


to Pink Flamingos glorifies helmer John Waters’ calculated blasphemy. 


MOON OVEN BROADWAY Documentary (Docurama, unrated) A clever log B+ 
of Carol Burnett's return to Broadway In the comedy Moon Over Buffalo. 


THE TALENTED MA. RIPLEY Matt Damon (Paramount, R) Visuals rich as Be 
créme de menthe enhance this take on Patricla Highsmith’s antihero. 


COMING UP 


ALL ABOUT MY MOTHER (Columbia TriStar, R) Spanish auteur Pedro Almodovar 
blends kinkiness with pathos In this vivid laugh-till-you-cry drama. 


ANGELA'S ASHES (Paramount, R) Think your Irish childhood was tough? Try 
Frank McCourt’s In this adaptation of his Pulltzer Prize-winning memoir. 


AIDE WITH THE DEVIL (Universal, R) Director Ang Lee takes a look at the Kansas/ 
Missouri border as Jewel tries her best to make love and (civil) war. 


WHAT PLANET AME YOU FROMP (Columbia TriStar, R) Garry Shandling revs up his 
robo-wang as an amorous allen wooing a human lady-love (Annette Bening). 


THE WHOLE NINE YARDS (Warner, R) Matthew Perry favors us with his best prat- 
falls as a jumpy dentist Ilving next door to a suburban hitman (Bruce Willis). 
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Class Struggle 


e WB's teens-in-turmoil prep school drama, Young Americans, 


T’S TIME TO THROW CON- 

vention out the window!” 

announces a strenuously 

hip, shaggy teacher in The 
WB’s new summer drama 
Young Americans, and the show 
certainly tries to wring new 
variations from some time-test- 
ed dramatic conventions. Since 
the teacher—a steely gazing 
educator named Finn, played 
by Ed Quinn—follows his 
proclamation by striding into a 
lake fully clothed to prove his 
anarchy-espousing point, one is 
tempted to say that, like him, 


62 USE ea ie 20 OU: 


iny indication, the kids are not all right. by Ken Tucker 


YA deploys the old rich-kids- 
versus-townies motif as its cen- 


Young Americans is all wet. | 
But while that would accurate- 
ly reflect the show’s reliance | tral conceit, and embodies that 
upon predictable clichés, tension in its main char- 
it wouldn’t be fair to a 
couple of YA’s jaw-drop- 
ping plot strands. For 
instance, will you keep 
reading if I tell you this and work in town— 
is probably the first TV Mom’s a beautician; Dad 
show that flirts with teen in- | seems to drink beer and glower 
cest by trying to make it seem | for a living—but Will has just 
like mere puppy love? | been accepted to the tony Raw- 
Set ina New England board- | ley Academy’s summer session. 
ing school located on the edge of Will, we learn in tediously 
a small working-class village, 


acter, the inelegantly 
named Will Krudski (ap- 
ple-pie-faced Rodney 
Scott). Will's folks live 


Young 
Americans 


9-10 PM 


WEDNESDAYS 
THE WB 


earnest voice-over narrations, is 


| awfully conflicted about this. 


His childhood chums suspect 
him of turning all snobby, while 
his Rawley roommate, the prep- 
py Scout Calhoun (chiseled Mark 
Famiglietti) wants his new friend 
to relax and enjoy the jock joc- 
ularity of boarding school life. 
But Will’s voice-over whine is 
insistent: “I’ve always seen my- 
self as others see me,” he moans. 
“T plan to be someone.... But 
right now I’m just a guy who’s 
trying to create his life.” 
Clearly, series creator Steven 
Antin, writer of some film called 
Inside Monkey Zetterland, has 
a poor ear for the way 15-year- 
olds speak and think. But then, 
he and The WB casting depart- 
| ment have a flagrant disregard 


| for the way 15-year-olds actu- 


STUDENT BODIES Americans’ lan 
Somerhalder, Moennig, Bosworth, 
| Famiglietti (front), and Scott 


NNVIWIOH Idan 


Placed in the context 
of The WB’s other teens 
’n’ 20s shows—the gid- 


ally look. When these char- | uing to share lustful 
acters’ ages were disclosed in | glances. “It’s so creepy!” 
the first half of the premiere, | shrieked my 15-year- 
the 15-year-old in my house | old, as I shamefacedly dy Popular, the goofy 
Charmed, the garrulous 
Dawson’s Creek, the 


hooted, “Yeah, right—they’re, | retreated to another 
like, 25!” They should call it | room to ponder my 


Young-Adult Americans. choice of career. grave Roswell, the great 
Anyway, got-it-all Scout YA also has a subplot Buffy the Vampire Slay- 


doesn’t have a girlfriend, but | about a girl (Katherine er, and the glowing Fe- 
hopes to snare one when he no- | Moennig) trying topass [ip Tsqreinys Opposite’s high schoolers fool around licity (which receives 


tices that the local gas station’ | as a boy at Rawley, but a cute salute in YA’s 


mechanic is a flaxen-haired | since the school is coed and she | “Jake” wears, it at least avoids | second episode)—Young Amer- 


knockout named Bella, played | says she’s straight, it’s difficult | the unearned angst of the sum- | icans is okay. Its sexual-con- 


with much coy lip-licking by | to know why the producers are | mer’s other 15-year-olds-in- | fusion subplots alone will 


Kate Bosworth. That Scout | putting Jake/Jacqueline—who | school show, Fox’s hapless | make for a summer's worth of 
and Bella discover before the | could pass for k.d. lang’s son— | Opposite Sew (premiering July | sincere young actors reducing 
debut episode is over that they | through this laborious mas- | 17), which stoops to badminton | its target audience of skep- 


share the same mother does | querade. If much of YA seems | just to make a cheap joke with | tical young people to shrieks 


not prevent them from contin- | as strained as the T-shirts | shuttlecock inthe punchline. | of appalled amusement. C+ 


A Look at the Long and Illustrious History of Gender-Bending on TV 


DRAGGING RITES 


ROSS-DRESSING TAKES CENTER STAGE ON TWO NEW 
teen dramas, The WB’s Young Americans and Fox’s Oppo- 
site Sex, in which three dudes charm their female class- 
mates with a high-glam version of “I Will Survive” (see 
above). But it’s not like these kids invented the prac- 
tice; as this brief pictorial history shows, you just can’t spell 
“transvestite” without “TV.” —Bruce Fretts and Brian M. Raftery 


© TOM HANKS (1980) You know Buffy 
the Vampire Slayer—meet Buffy the 
Vamp. That was the Oscar winner’s 
wigged-out alter ego when he 
checked into the all-girls Susan B. 
Anthony Hotel on Bosom Buddies. 


CBS PHOTO ARCHIVE 


EVERETT COLLECTION; BUNCH: ABC, INC.; M*A*S*H 


BERLE, BOSOM, AND SNL 


e MILTON BERLE (1948) Uncle Mil- 
tie—or should that be Aunt Miltie?— 
took his Berle-esque act to tele- 
vision on The Texaco Star Theater. |s 
that a cigar in your skirt or are you 
just happy to see us? 


e MAUREEN McCORMICK (1971) 
Going bananas over ex-Monkee Davy 
Jones, The Brady Bunch’s Marcia 
tried to crash his hotel room by don- 
ning a lame bellboy getup. Still, she 
couldn’t make anybody a believer. 


e JAMIE FARR (1973) Wearing a 
brassiere beneath his fatigues ina 
vain attempt to merit a Section 
Eight mental-illness discharge, 
M*A*S*H’s Cpl. Maxwell Klinger 
brought new meaning to “Don’t 
ask, don’t tell.” 


¢ DAVID DUCHOVNY (1991) No, that’s 
not Paula Jones pre-plastic surgery. 
Before he was an FBI agent, Duchovny 
played DEA agent Dennis/Denise 
Bryson on Twin Peaks. (insert “twin 
peaks” falsies joke here.) 


@ DAVID SPADE AND ADAM SAN- 
DLER (1993) Following in the high- 
heeled footsteps of Monty Python 
and Kids in the Hall, SNL’s Gap Girls 
were all like, “Omigod!” And viewers 
were all like, “Good God!” 


e KRISTIN DAVIS (2000) Proving as 
Swank-y as she is swanky, Sex and 
the City’s prim and proper Char- 
lotte pulled a Boys Don’t Cry by 
cross-dressing up for a kinky photo 
shoot. And you thought she was 
freaky on Melrose Place. 
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OntheAir 


The latest news fromthe TV beat... 


Family Planning 
In light of ’s 
recent death (see Legacy, page 


24), how will The Sopranos deal 


with the loss of the actress who 


played Livia? For now, the only 


Z 
\ 


Yr 


SEA, 


ay 


y 


thing creator 

knows for sure is that Tony’s 
manipulative mama won’t be 
recast. While Marchand’s fail- 
ing health was common know]- 
edge on the set of the HBO 


LAs 


SS 


MOTHER ISSUES The Sopranos adjusts to life without Marchand (eft) 


drama (she’d been suffering 
from cancer for five years), 
Chase says he assumed Mar- 
chand would be back for a third 
season. “Maybe we were naive 
because she continued to work 
for so long, being 
sick, but then she’d 
bounce back,” he 
says. “I went to see 
her a week before she 
died and I thought, 
‘This is pretty seri- 
ous. But she’s recov- 
* Production 
1 for 


the drama’s March 2001 return, 


ered before.’’ 


doesn’t begin until Aug. 


which gives Chase plenty of 


time to rework the six scripts 


he’s already written—four of 


which were to have costarred 
Marchand. It’s unclear whether 
a funeral is planned for the first 
episode, but it’s safe to assume 
that Livia’s death will prompt 
the return of Tony’s archene- 
“He’s cer- 


my: maternal guilt. 


tainly prone to it,” says Chase. 


es ROCK Every WEDNESDAY NIGHT AT 9/8c 


300 VIACOM INTERN: 


JACKSON — 
to CBS 


for now the studio has no plans 


Talkin’ Bout ‘Shaft’ 


It looks like Paramount’s TV 
department won't be getting 
the Shaft anytime soon. While 
the TV division is constantly 
looking to develop Paramount’s 
feature films into 
series—execs have 
eyed Varsity Blues, 
Sliding Doors, and 
Lords of Discipline 
in years past, and 

they’ve sold the com- 

edy Kiss Me, Guido 
5 for next mid-season— 


to move the black private dick 
to the small screen. As yet, no 
sequels to the current 
starrer have been 
officially announced, but one 
source close to the studio says, 
“T can’t imagine 
[Paramount's Motion Pic- 
tures Group chairwoman] not 
holding on to that and making it 
into a successful movie fran- 


chise.” In the short term, let’s 


RESERVED. 


ZACH TRENHOLM 


1ON BY 


aT 


just hope Paramount doesn’t 


try to bring Angela’s Ashes 
to prime time. 


’ 


Buffy’s Sister Act 


s 


ABG’S BIG ‘BAND’ 


ppm INALLY ALL THE BLOOD, 


1LLUSTR 


Buffy the Vampire Slayer is 


1 =m sweat, and hair gel is 
™ beginning to pay off: 
After a season full of low 
notes—including being tem- 
porarily bumped from ABC’s 
schedule—Making the Band 
(42nd) struck a ratings 


chord, as 8.2 million viewers 


about to get a little sister—or 


is she? Creator Joss 

confirms that The WB’s occult 
hit will add a regular charac- 
ter, a 14-year-old girl named 
Dawn who has darkly psychic 


ae teas LOSER OF THE WEEK 
powers. So is she Buffy’s 


MAKING TIME The remaining 
0-Towners train for fame on TV 


blood relative? “It’s more Hy 
tuned in to see who was 


Jennifer Love 
Hewitt 


complicated than that,” teases aalactadnorithe hoviband 


Wi ae hey become 
zedon Bur whey. become O-Town. The episode scored the show’s highest numbers 
since its premiere and was tops for the night in the 18-49 
demo. Meanwhile, NBC’s summer burn-off, M.Y.0.B. 


(52nd), already seems D.O.A., as the teen comedy spoke 


like squabbling siblings.” Start spreading the 


(Dawn will also develop a news: The starlet’s 


crush on Nicholas Brendon’s Big Apple drama, Time of 

Xander.) Whedon says Buffy’s 

not suffering from 
Syndrome—the ten- 


Your fe; was.nixed to only 7.1 million viewers. Fox couldn’t get lucky either, 


since nobody seemed interested in checking out the 
Blockbuster Entertainment Awards (71st). 


after an exceptionally 


brief two-episode 
dency of aging series to add 
adorable tykes, as NBC’s The 


summer run. 


TOP 15 PRIME-TIME JUNE 19-25 


Cosby Show did in 1989, in an WINNER OF THE WEEK 


- s VIEWERS* ue 
SIP GH boost Sane The | { 24.2 SURVIVOR CBS, Wednesday, 8 p.m. 3 
WB certainly didn’t say, ‘Can | TNN % 22.4 BASKETBALL: LAKERS VS. PACERS NBC, Monday, 9:13 p.m. _ 
you add a moppet? Everyone Yeee-haw! Thanks to the s 17.2 WHO WANTS TO BEA MILLIONAIRE ABC, Sunday, 9:30 p.m. _ 
likes a moppet!’” Whedon WWFP’s recent deal with 4 17.0 WHO WANTS TO BEA MILLIONAIRE ABC, Thursday, 9:30 p.m. _ 
maintains. “Dawn is not there Viacom, the country 15.7 WHO WANTS TO BEA MILLIONAIRE ABC, Thursday, 9 p.m. 4 
to be cute and cuddly.” Yeah, cabler will become home 6 15.5 WHO WANTS TO BE A MILLIONAIRE ABC, Tiesday, 8 p.m. 1 
that’s what they said about to the league’s high-rated Paap UO MAAS DBE MIELIONAIRE AB pes a ieeigee PT Z 
; : 7 13.1 60 MINUTES CBS, Sunday, 7 p.m. 15 
cousin Oliver. —Bruce F relis grappling extravaganza WFOGE DATELINE NBC NBC Tuesday; 10 nm. a 
More reviews at www.ew.com Raw Is War this fall. 10 12.5 48HOURS(R) CBS, Monday, 10 p.m. 7 
(AOL Keyword: EW) 4 12.4 20/20 DOWNTOWN ABC, Thursday, 10 p.m. 14 
iz 12.2 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 9 
SOUND BITES 42 11.6 BECKER (R) CBS, Monday, 9:30 p.m. 1% 
44 11.5 TOUCHED BY AN ANGEL (R) CBS, Sunday, 8 p.m. 23 
“The only reason td bring a Bible is if | needed Pius MOVIES UEAT (W)C, Sitedoy, 20.7 = 
10.8 THE PRACTICE (R) ABC, Sunday, 10 p.m. 1 


toilet paper.” RUDY, discussing teammate Dirk's reading 


TOP 15 PRIME-TIME JUNE 12-18 __—_ 


¢ 23.8 WHO WANTS TO BEA MILLIONAIRE ABC, Tuesday, 8 p.m. 2 
“Yesterd ay, George W. Bush said that there is no good @ 23.3 WHO WANTS TO BEA MILLIONAIRE ABC, Sunday, 9 p.m. 1 
reason why the United States is second to last in stan- 3 23.2 SURVIVOR CBS, Wednesday, 8 p.m. 3 
4 21.8 WHO WANTS TO BEA MILLIONAIRE ABC, Thursday, 9 p.m. -- 
5 189 BASKETBALL: LAKERS VS. PACERS NBC, Wednesday, 9:13 p.m. _ 
15.6 BASKETBALL: PACERS VS. LAKERS NBG, Friday, 9°14 p.m. -- 


material, onSurvivor 


Rn eR OF A a A 


dardized test scores. Bush said, ‘It’s appalling that the 
only country to score below us is that one next to the 


country shaped like a boot.’” CONAN O'BRIEN on Late Night 


7 14.8 48HOURS(R) CBS, Monday, 10 p.m. 6 

‘6 @ 13.0 AFI'S 100 YEARS...100 LAUGHS CBS, Tuesday, 8 p.m. — 
It was $0 hot inthe city today, New Yorkers 9 12.9 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 8 
were actually going indoors to urinate.” DAVID LETTER- 10 12.9 MOVIE: ADDICTED TO LOVE CBS, Wednesday, 9 p.m. _— 
MAN on Late Show 41 12.6 THE PRACTICE (R) ABC, Sunday, 10 p.m. 10 
> 12.5 DHARMA & GREG (R) ABC, Tuesday, 9 p.m. 15 

“Pm not SUre bisexuality even exists. I think it's 3 118 BECKER (R) CBS, Monday, 9:30 p.m. 12 
{4 11.3 20/20 DOWNTOWN ABC, Thursday, 10 p.m. — 

just a layover on the way to Gaytown.” GARAIE (SARAH 1S 10.8 60 MINUTES (R) CBS, Sunday, 7 p.m. 1 


JESSICA PARKER) on Sex and the City 


"IN MILLIONS SOURCE: NIELSEN MEDIA RESEARCH 
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THE YOUNG AND THE 
RESTLESS (CBS, TV-14-D) 
Wrestler, governor, soap 
opera star? Jesse Ventura 
expands his résumé, ap- 
pearing as himself in the 
popular daytime drama. 


8-8:30P 
JPM 


STYLE WORLD (Romance 
Classics, TV-G) Rachel 
Hunter hosts this globe- 
trotting look at fashion. 


THE DEADLY LOOK OF 
LOVE (Lifetime) Jordan 
Ladd and Vincent Spano 
star in this latest good- 
woman-caught-in-a- 
bad-situation made-for- 
TV movie. 


10-11PmM 

BRAVO PROFILES: 
RICHARD GERE (Bravo, 
TV-PG) Sorry, but if it’s 
tasteless gerbil refer- 


ences and Dalai Lama 
jokes you require, you’ve 
come looking in the 
wrong place, my friend. 


CAUSE CELEB (Court TV) 
William Baldwin and 
other famous folk sit 
down with host Catherine 


| Crier to discuss their 
| favorite social and polit- 


ical endeavors. Cause 
Celeb—get it? 


Lard ull 


8:30PM 

X-MEN: THE MUTANT 
WATCH (Fox, TV-PG-V) 
Ah, the joys of multi- 
media cross promotion. 
Twentieth Century Fox 
presents an infomer- 
cial...uh, we mean be- 
hind-the-scenes special 
on its new blockbuster 
comic-book adaptation. 


io cow 


DHARMA & GREG (ABC, 
TV-PG-D) Greg’s bitten 
by the jealousy bug, and 
man, does it sting. (R) 


Sak wa ea alee ee 
U-T0:49PM 


BEGGARS AND CHOOSERS 
(Showtime, TV-MA) Cindy 


| Williams guest-stars as 


an out-of-work former TV 


' 


=. 


star. There’s probably a 
good joke in there, but 
we’ll take the high road. 


40:30pm-1; 
BREAKFAST AT TIFFANY’S 
(Turner Classic Movies) 
See George Peppard be- 
fore he started chewing 
on cigars and hanging 
out with Mr. T. 


10-11Pm* 


“CHECK LOCAL LISTINGS 


Li t 

ISU « 

Look Who’s On zs: t 
The Couch This Week = 


REBECCA ROMIJN-STAMOS 


t KILBORN Monday Bob Costas, Laura Pre- 
pon, musical guest Peter Frampton Tuesday 
Rick Schroder, comedian Eddie Izzard, Survivor 
contestant Stacey Stillman Wednesday Eric Mc- 
Cormack, musical guests Luna Thursday Patricia 
Heaton, Verne Troyer Friday Musical guests 


| Duran Duran, The Real World’s Melissa Howard 


iD LETTERMAN Monday John Travolta (R) 
leased Kim Bacusek musical guests Oasis 
(R) Wednesday Michael J. Fox, Richard Harris 
(R) Thursday Salma Hayek, Ray Romano (R) 
Friday Richard Simmons (R) 


ENO Monday Comedian Willie Barcena, 
musical guests Everclear Tuesday Richard Sim- 
mons, Nicole Sullivan (Mad TV), musical guest 
Billy Gilman Wednesday Spencer Breslin, Mary 
Elizabeth Mastrantonio Thursday George 
Clooney, musical guests Dogstar 


1AN N Monday Mira Sorvino, Jack 
Black, wiusleal guest Elliot Smith (R) Tuesday 
Christopher Meloni Thursday Rebecca Romijn- 
Stamos Friday Musical guests Papa Roach 


SIE O’DONNELL Monday Tom Cruise (R) 
Tessday John Travolta, Amy Brenneman, mu- 
sical guests Hanson (R) Wednesday Halle 
3erry, Mary Louise Parker (R) Thursday 
Winona Ryder, William H. Macy (R) Friday 
Alec Baldwin, Angie Harmon (R) 
ENTERTAINMENT 


WEEKLY 67 


JISIAA TAIL 


With Steve and Jules, 


you will. 


news daily 
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OUT OF SYNC (VH1, TV-14-V) 
This comedic movie about 
the creation of a lip-synch- 
ing superstar might seem 
funnier (and more original) 
if Milli Vanilli hadn’t beaten 
them to the punch. 


LOST LINERS (PBS) A look 
at four of history’s most 
prominent sunken ocean 
liners, including that real- 
ly famous one. 


“CHECK LOCAL LISTINGS 


IPM 


MAKING THE VIDEO (MTV) 


The underage set will be 


PEACE, LOVE & HARMONY 


YPM=-MIDNIGHT 
PERFECT STRANGERS (TV 
Land, TV-G) Gear up for six 
straight episodes featur- 
ing everybody’s favorite 
zany Mediterranean shep- 
herd—Balki! Follow by im- 
mediately checking your- 
self into the closest 
mental health facility. 


PORTRAITS CHINOIS (Sun- 
dance Channel, TV-MA) 
Celebrate the country that 
brought us snooty waiters 
and Gérard Depardieu as 
Sundance honors Bastille 


ready and waiting to catch 
the world premiere of 
Britney Spears’ new 
“Lucky” video, as well as 
exclusive making-of 
footage...if they’re still 
awake at this hour, that is. 


11PM-MIDNIGHT 


8-10Pm 

SUPERCOP (Fox, TV-14) 
Sorry, no kooky American 
sidekick for Jackie Chan in 


CHARMED (The WB, TV-PG- 
LV) Prue scores her first 
professional photo assign- 
this 1996 martial-arts flick. | ment: shooting the “un- 
But no big whoop, consid- | luckiest womanin San 


Francisco,” who isn’t ex- 
actly what you’d calla 
barrel of laughs (R) 


ering you get the equally 
kick-ass Michelle Yeoh. 


EVENING AT POPS (PBS, 
TV-G) Pianists Michael 
Feinstein and Diana Krall 
join the Boston Pops to 
perform some jazz and 
standard favorites. 


48 HOURS (CBS) The ubiq- 
uitous newsmagazine turns 
its lens toward the newest 
weight-loss programs, in- 
cluding something scary 
called the Fobi pouch. 


“CHECK LOCAL LISTINGS 
July 14 


Day via 12 French films, in- 
cluding this 1996 comedy. 


THE STEVE HARVEY SHOW 
(The WB, TV-PG) It’s a battle 
of the sexes cook-off! (R) 


MIDNIGHT-2AM 


AVY METAL 2000 (Starz!. TV-MA) TI 


DIWa *Z0 


TLIMOB3IT 


NOTHING TO HIDE: DENNIS HALLINAN; ATLANTA'S CHILDREN: MICHAEL COURTNEY 


WhattoWatch EEE ~. 


July 15 


SATURDAY 


1N THE SWIM OF THINGS 


8-9Ppm 

NOTHING TO HIDE: THE HISTORY OF THE 
BATHING SUIT (TLC, TV-PG) TLC marks 
the middle of summer with a full night of 
beach-themed programming, starting 
with this swimsuit retrospective hosted 
by former Sports Illustrated cover girl 
Cheryl Tiegs. However, outside of a few 
nifty vintage newsreels and print ads, 
all you’re left with are former fashion 
designers and “swimsuit historians” 
making ho-hum pronouncements such 
as Tiegs’ comment: “On the beaches, 
swimsuits have always reflected the 
morals of our times.” Oh yeah? Well, 
then, how do you explain that never- 
ending crop of shameless old European 
dudes in Speedos? Puh-leeze! Not all 
merchandise belongs in the store win- 
dow, if you know what we’re saying. C 


1-1:30epm 

SAY WHAT? KARAOKE FINALS (MTV, 
TV-PG-L) What’s the next best thing to 
being a rock star? Why being a rock star 
impersonator, of course. Okay, there are 
quite a few better things, but don’t tell 


that to these sing-along specialists. 


8-10Pm 

MYSTERY MEN (Starz!, TV-PG-13) Su- 
perheroes Ben Stiller, William H. Macy, 
and Hank Azaria do battle with an evil 
genius (Geoffrey Rush) and an even 
more diabolical script in this 1999 
comic book-inspired feature. 


8-10Pm 

THE SKY’S ON FIRE (ABC, TV-PG-LV) 
Aerosol spray—it’s doomed us all! John 
Corbett and Josie Bissett try to save 
Los Angeles from a destructive hole in 
the ozone layer in this new telepic. 


2-8Pm 

COMEDY CENTRAL 
STAND-UP MARATHON 
(Comedy Central, TV-14) 
Tommy Davidson, Denis 
Leary, and Janeane Garo- 
falo are among those 
making funnies in this 
Sunday laugh-fest. 


7-9Ppm 

POOCH AND THE PAUPER 
(ABC, TV-G) Talking dogs 
and Fred Willard as Com- 
mander-in-Chief? Oh, we 
are so down with that. 


8-8:30PmM 

THE SIMPSONS (Fox, TV- 
PG) Barney’s newfound 
sobriety helps him save 
Bart’s and Lisa’s lives, but 
Moe’s not about to give up 
on his best customer so 
easily. (R) 


8-9Pm 

INSIDE THE ACTORS STUDIO: 
KATHY BATES (Bravo, TV- 
PG) James Lipton’s chance 
to suck up to another 
celeb: in this case, the 
woman they call Bobo. (R) 


8-10Pm 

NUREMBERG (TINT, TV-14- 
V) It’s Alec Baldwin versus 
the Third Reich as TNT 
presents a miniseries 
about Nazi officers on tri- 
al for WWII war crimes. 
(Concludes July 17.) 
8-10Pm 

THE MAN WHO USED TO 
BE ME (Fox Family) A 
down-on-his-luck ex-cop 
goes back in time both to 
solve his father’s murder 
and to score some lovin’ 
from his hottie ex-wife. 


8-9:30Pm 

CLERKS (IFC, TV-R) Re- 
member when Clerks was 
unanimated—and funny? 
Refresh your memory with 
Kevin Smith’s foulmouthed 
1994 indie debut. 


8-9Pm 

JONATHAN CREEK (BBC 
America, TV-PG) An elderly 
widow’s visions of murder 


come to life, yet master 
illusionist Creek thinks 
things might be a bit on the 
fishy side in this mystery- 
meets-comedy series. 


9-10PM 

LITTLE RICHARD: THE E! 
TRUE HOLLYWOOD STORY 
(E!, TV-PG-D) A-wop-bop- 
a-loo-mop-a-wop-bam- 
boom! A profile on the man 
who helped invent rock & 
roll. Of course, he also 
went on to pitch every- 
thing from Charlie per- 
fume to Commodore Com- 
puters, but hey, let’s focus 
on the positive. 


9-10Pm 

THE X-FILES (Fox, TV-14-V) 
Sci-fi author William Gibson 
helped pen tonight’s virtu- 
al-reality episode in which 
Mulder and Scully battle a 
digital dominatrix. (R) 


11PM-MIDNIGHT* 
SESSIONS AT WEST 54TH 
(PBS) Mandy Barnett joins 
hunky Chris Isaak in 

this country-rockabilly 
throw-down edition of 
Sessions. 


*CHECK LOCAL LISTINGS 


1ipm-1am 

LOCK, STOCK AND TWO 
SMOKING BARRELS (Sun- 
dance Channel, TV-R) For 
its arresting visuals and 
freewheeling spirit, Guy 
Ritchie’s 1999 caper com- 
edy is always worth an- 
other viewing. 


| 11:20pm-2:20am 


THE DEER HUNTER (En- 
core, TV-R) Writer-direc- 
tor Michael Cimino won an 
Oscar for this powerfully 
poignant 1978 Vietnam-era 
drama. Too bad he followed 
it up with Heaven’s Gate. 


8-10PmM 


HEY, DON'T YOU KNOW WHOSE BROTHER 1 AM? 


WHO KILLED ATLANTA’S CHILDREN? (Showtime, TV- 
14) The murders of 29 young African-Americans in 
Georgia between 1979 and 1981 make for an undeniably 
wrenching story—one that deserves a more nuanced 
treatment than the quick-cut, faux-Oliver Stone flash 
of writer-director Charles Robert Carner (The Fixer). 
Gregory Hines and James Belushi (above with Sean 
McCann) star as a pair of Spin reporters who 
reexamine the case four years after Wayne Williams 
was convicted in two of the killings. Hines brings his 
trademark sensitivity and intelligence; Belushi brings 
his trademark lack thereof. And since it’s a Showtime 
movie, you just know their investigation will lead them 
to a strip club, with the compulsory shots of bare- 
breasted dancers. C+ —Bruce Fretts 
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NOISIAI13 


Omerta 


BY 
MARIO PUZO 


$25.95 


two mediocre CBS miniseries). 

With his final Mafia novel, 
the just-published Omerta, 
Puzo (who died in July 1999) 
cements his standing as the 
Harold Robbins of the orga- 
nized-crime genre. In 
Omerta, a young couple 
don’t just make love— 
they become “intimate 
with all the hot furious- 


RANDOM HOUSE 


HE DAY FRANCIS FORD 
Coppola agreed to direct 
The Godfather was the 
luckiest day of Mario 
Puzo’s life. In an act of sheer cin- 
ematic alchemy, Coppola took 
Puzo’s best-selling gangland pot- 
boiler and transformed it into 
70 


NE ER lee A 2000 


Eeantlo Mar 


one of the great works of Amer- 
ican film art. 

Puzo received co-screen- 
writing credits—and a pair of 
Oscars—for the three Godfather 


movies, yet that didn’t make | 


him a better novelist. He 
churned out more Mob books, 


Out of Whac 


by Bruce Fretts 

including The Sicilian and The 
Last Don, the essential weak- 
nesses of which were revealed 
when they were adapted by 
filmmakers far less talented 
than Coppola (Sicilian was di- 
rected by a post-Heaven’s Gate 
Michael Cimino; Don spawned 


ness of youth.” A griev- 
ing daughter doesn’t just ery— 
she weeps “as if she would weep 
forever.” And the security at a 
Mob boss’ headquarters is, yes, 
“as tight as Fort Knox.” When 
Puzo attempts to turn an origi- 
nal phrase, the results are disas- 
trous: A corrupt Peruvian offi- 
cial has “a finger in a dozen pies, 
all of which had fillings of pure 
gold.” Sure, it sounds nice, but 
what the hell's a gold pie? 
What's worse, Omerta mere- 
ly reheats the same story Puzo 
had served up more than once 
before: An internecine war is 
triggered by the death of “the 
last of the true Mafia chiefs.” 
(Oops, guess The Last Don was 
actually the penultimate don.) 
Don Zeno passes away in Sicily 
and designates his 2-year-old 
son Astorre as his successor. 
The child grows up in America 
and ultimately must fight to 
save the family’s banks from be- 
ing taken over by money-laun- 
dering drug lords. Too bad Puzo 


| didn’t learn from the nearly in- 


comprehensible plotline of The 
Godfather, Part IIT that interna- 
tional finance doesn’t often lend 
itself to gripping narratives. 
Puzo’s stilted writing style 
suggests a fairy tale more than 
a mature work of fiction (“And 
so it was that Astorre Zeno was 
taken to America...”) and seems 
hopelessly old-fashioned com- 
pared with the thrillingly viscer- 
al modernism of GoodFellas and 
The Sopranos. As it skims over 
scenes and allows much of its 
action to take place off stage, 
Omerta reads like the flat first 
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H#LLUSTRATION BY THOMAS FUCHS 


L 


nPaperback 


The Miracle of Castel di 


Sangro Joe McGinniss 
(Broadway, $14.95, first 


published in 1999) An offbeat 


cast of small-town 
comedic characters brings 
this story of soccer 
obsession to life. 


Been There, Done That 
Eddie Fisher with David Fisher 
(St. Martin's, $7.99, 1999) 
Fisher’s bawdy, no-holds- 
barred memoir chronicles 
his doomed romances with 
Debbie Reynolds, Elizabeth 
Taylor, and Connie Stevens. 


AShort History of 
Rudeness Mark Caldwell 
(Picador, $13, 1999) Bad 
behavior rules in Caldwell’s 
charmingly written, 
scrupulously researched 
history of manners—or, 
rather, the demise of them. 


An Equal Music Vikram Seth 
(Vintage, $14, 1999) The 
surprisingly lively classical 
music worldis the setting for 
this lyrical romance between 
a violinist and a pianist. 


draft of a longer, better book 
we’ll never see. This rushed 
feeling is reinforced by the re- 
dundancy of Puzo’s language. 
Astorre’s cousin Nicole is inces- 
santly described with some form 
of the word beauty (on the same 
page, we’re told that she’s 
“beautiful” and that she possess- 
es a “not-quite-regular beauty”). 
At other times, he contradicts 


himself, writing that Nicole’s ill- 
fated teen romance with As- 
torre “left no bitter scars” but 
later claiming that “she had 
never really recovered” from it. 
Omerta is so overstuffed with 
characters that none of them can 
take on more than a single di- 
mension. In addition to numer- 
ous mafiosi, the Mob scenes en- 
compass Kurt Cilke, an Eliot 
Ness-esque FBI man who “lived 
in New Jersey with a wife he 
truly loved and a ten-year-old 
daughter he adored” (note the 
typically unevocative vocab); 
Rosie Conner, another of As- 
torre’s adolescent sweethearts, 
whose finely honed sexual skills 
he eventually uses to entrap a 
pair of hitmen; and Aspinella 
Washington, a corrupt NYPD 
detective who loses an eye ina 
car-bomb explosion, all the bet- 
ter for her to ary, “This is an eye 
for an eye, you bastard!” when 
she finally gets her revenge 
(caution: falling symbolism!). 
Whenever the plot starts to 
drag, Puzo just reaches into his 
old bag of Godfather tricks. Un- 
holy bloodbath juxtaposed with 
religious ceremony? Check—a 
wiseguy gets whacked as he ex- 
its his grandson's confirmation. 
Mutilated animals left as a 
warning? Check—Cilke finds his 
German shepherds dead in his 
bed with their hearts cut out. 
Puzo prefaces the novel with 
the World Book Dictionary’s 
definition of the title: “Omerta: 
a Sicilian code of honor which 
forbids informing about crimes 
thought to be the affairs of the 
persons involved.” An oddly 
apt epigram, it mirrors the 
book’s distant tone. In the sto- 
ry’s context, the word has many 
meanings; Omerta also serves 
as the code name for Cilke’s 
gangbusting operation. But af- 
ter trudging through Puzo’s 
malodorous prose, I consulted 
an Italian-English dictionary 
and came up with my own trans- 
lation. Omerta: Oh, merda! D 


BetweentheLines 


The inside scoop on the book world 


>> SWIFT DEALMAKING Laura Esquivel, the Mexican novelist 
whose Like Water for Chocolate ruled best-seller lists in 1993 
and 1994 is going back to the material that made her famous: 
She has just signed a seven-figure deal with Crown for As 
Swift as Desire, which will tell the story of her father—much 
as Chocolate told the story of her mother. “Her father was a 
telegraph operator who always tried to improve the mes- 
sages he sent and received in order to create more harmony 
in the world,” says Crown editorial director Steve Ross, who 
acquired the novel with senior editor Doug Pepper. Look for it 
in fall 2001.... In other deals, rapper DMX has reached a mid- 
six-figure deal for his autobiography. /n a Dogz Life, written 
with journalist Smokey D. Fontaine, is due next fall from 
HarperEntertainment. And West Coast pop-punk band Blink- 
182 is hoping to turn the success of its CD Enema of the State 
into a memoir. Agent Susan Raihofer is shopping The Official 
Blink-182 Crapbook—as in “scrapbook”—which will be 
cowritten by Anne Hoppus, sister of bassist Mark Hoppus. 


>> BEAUTIFUL STRANGER Street magician-turned-TV star 
David Blaine has reached a rumored million-dollar deal to 
write Mysterious Stranger, which will be a history of magic, 
complete with background on stunts, tricks, and “bets you 
can’t lose.” There will also be a code embedded in the book. 
“Whoever can decipher it will be led to a treasure chest with 
close to 100 grand in it,” promises Blaine. Says Bruce Tracy, 
editorial director of Villard,“[Blaine’s] not a big-haired, 
sequined-assistant Vegas-magician type. He has a sensibility 
that makes him very of-the-moment, 
even while the craft he practices is 
centuries old.” —Matthew Flamm 


HE CAME, HE SAWED, HE CONQUERED Blaine 


( : \ 


Miss This 
and You 
ust Be 

hacked. 


Matthew Merry 
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Truce Willis 


PEER, OPO 


DVD Features: 


Feature Length Audio 
Commentary by 
Director Jonathan Lynn 


Interview Gallery 
with the Cast and More 


Buy or rent it today 


on BYE 
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The Week 


» Nonfiction 


CHICKEN RUN: HATCHING THE 
MOVIE Brian Sibley (Abrams, 
$35) If you can get past the 
relentlessly chirpy, promo- 
tional tone of the text and if 
you're tolerant of eggshell- 
thin poultry puns, this richly 
illustrated scrapbook about 
the making of DreamWorks’ 
Chicken Run is bound to in- 
terest devotees of Aardman 
Animation’s new clay-animat- 
ed henhouse epic. The re- 
counting of how the project 
came to be is rote enough (“It 
all begins with the story, and 
you ‘read’ the story on story- 
boards”). Many of the behind- 
the-scenes photos are dull or 
blurry. But the cumulative 
effect of so much detailed in- 
formation, so earnestly pre- 
sented, about the laborious 
process of turning lumps of 
plasticine into chickens with 
personality is one of affection- 
ate respect. Plus, there’s a 
sexy two-page centerfold of 
the villainous Mrs. Tweedy 
as Miss Chicken Pie 1955. 

B —Lisa Schwarzbaum 


MOUNTAIN CITY ¢ Gregory 
Martin (North Point Press, 
$21) Situated amid the arid 
peaks of northeastern Nevada, 
Mountain City was once a 
booming copper-mining town; 
today it consists of a few rick- 
ety buildings and just 33 resi- 
dents. “But when I’m here 
that makes thirty-four,” writes 
29-year-old Martin in this 
evocative memoir about grow- 
ing up in a ghost town, where 
the social scene revolved 
around his family’s general 
store. Martin interweaves por- 
traits of his laconic Cornish 
grandfather and his Basque 
uncle with those of the wiz- 
ened mining widows, making 
Mountain City a crisp elegy to 
an almost-vanished American 
West. A- —Megan Harlan 


THE MOOSE THAT ROARED: 
THE STORY OF JAY WARD, 
BILL SCOTT, A FLYING SQUIR- 
REL, AND A TALKING MOOSE 
Keith Scott (St. Martin’s, 


$27.95) Timed to the release of 


the Rocky and Bullwinkle 
movie, this history of the 
original cartoon—which was 


created by writer-producers 
Jay Ward and Bill Scott—is 
far superior to most gushy TV- 
show books. Author Scott (the 
movie's narrator and voice of 
Bullwinkle) is the best sort of 
obsessive; he nudges inter- 
viewees for behind-the-scenes 
stories about the making of 
such sly Ward-Scott fare as 
Rocky, George of the Jungle, 
and the Cap’n Crunch com- 
mercials, as well as more ob- 
scure items. For instance, did 
you know that Ward was sued 
by the U.S. Forest Service 


| for creating a character 


called Stokey the Bear, who 
went around setting forest 
fires? A- —Ken Tucker 


»> Fiction 


EMOTIONALLY WEIRD + Kate 
Atkinson (Picador, $25) Ina 
sprawling Scottish island 
summer home, a mother and 
daughter swap stories: 
Dundee University student 
Effie describes problems with 
professors and her stoner 
boyfriend while her mother, 
Nora, airs gothic family tales 
that eventually reveal Effie’s 
true paternity. By using a 


| medley of typestyles and 


fonts, Atkinson (Behind the 
Scenes at the Museum) allows 
these highly unreliable narra- 
tors to interrupt each other 


PLUCKY DEVIL A colorful new book explains how the labor-intensive Chicken Run took flight 
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WINNER OF THE WEEK 


‘The Blair Witch Project’ 


Last year’s hit film has 
spawned a young-adult book 
series called The Blair Witch 
Files, to be published by 
Random House in August— 
just in time for the Artisan 
release of Blair Witch 2. Dust 
off those night-lights, kiddies. 


with corrections and digres- 
sions—a tricky structure that 
actually works, thanks to the 
meticulously constructed narra- 
tive. Ultimately, Emotionally 
Weird proves a sparkling comic 
meditation on how authors choose 
to tell their stories. A- —MH 


THE TALE OF MURASAKI 

Liza Dalby (Doubleday, $24.95) 
This debut novel—by an anthropol- 
ogist who is “the only Westerner 
ever to become a geisha”—re- 
creates the life of an 11th-century 
Scheherazade, Murasaki Shikibu. 
Written as a diary-cum-memoir, the 
book begins with her mother’s 
death at 15 and follows her through 
marriage to a much older man, 
pregnancy, appointment at court, 
and final retreat to a monastery, all 
peppered with the wakas (haiku- 
like poems) of the real Murasaki. 
This adds an indisputably authen- 
tic touch but also points up an in- 
herent problem: In sticking so 
carefully to the formal voice and 
strictures of a society where 
women didn’t even show their 
faces to men, Dalby imbues her 
character with an almost glacial re- 
moteness, making the book’s ap- 
peal more intellectual than emo- 
tional. B+ —Vanessa V. Friedman 


SNAKE Mary Woronov (Serpent's 
Tail, $23) To say that this first 
novel by campy cult-movie star 
Mary Woronov (Andy Warhol's 
Chelsea Girls, Paul Bartel’s Eat- 
ing Raoul) is a postmodern film- 
noir pastiche would be generous. 
Using ersatz lyrical flashbacks to 
lend some much-needed soul to a 
contrived tale about a seemingly 
delusional wife who is on the lam 
with a handsome hitman for the 
possible murder of her husband, 
Woronov mistakes B-movie 
clichés for plot. Unfortunately, all 
the menacing nuns, insane asy- 
lums, sadomasochistic sex, and 
clairvoyant dreams in the world 
can’t make you care about her 
vacant heroine. B —CW 


THE NOTORIOUS DR. AUGUST 
Christopher Bram (Morrow, $26) 
Those who appreciated last year’s 
Oscar-nominated movie Gods and 
Monsters will find plenty to 
amuse them in the latest quirky 
product of Christopher Bram’s 
imagination, a historical fantasy 
about a three-way love affair in- 
volving an itinerant musician, a 
former slave, and a prissy gov- 
erness. Though the plot veers a 
little drunkenly, Bram’s descrip- 
tions (a violinist has “the lean 
build of a bat or badly furled 
umbrella”) and snapshots of the 
various historical figures (espe- 
cially Wagner at the Ring cycle 
premiere in Bayreuth and an 
amazed Freud in Coney Island’s 
Dreamland) are right on target. 
B —Nikki Amdur 


THE SLEEP-OVER ARTIST 
Thomas Beller (Norton, $23.95) 
This slack follow-up to Beller’s 
highly praised 1995 Seduction 
Theory follows shiftless, Manhat- 
tan-born Alex Fader from age 10, 
a year after his father’s untimely 
death, into his bed-hopping 20s as 
he searches for a surrogate fami- 
ly. Beller strains to impart this 
coming-of-age story with a near- 
comic contrast between urban 
existentialism and longing, but as 
he abruptly bounces Alex from 
relationship to relationship, es- 
sential connective tissue seems to 
get lost in the rumpled sheets. 
It’s not easy to sympathize with a 
whiny rich kid who, between he- 
donistic liaisons with a variety 

of women on both sides of the 
Atlantic, diverts himself by idly 
working as a filmmaker/TV 
producer. C+ —CW 


BEST-SELLERS 


‘SIX’ ON THE BEACH 


OVE OVER, SOPRANO 

family: Inimitable New 

Jersey is clearly the 
must-have setting for hits these 
days. Janet Evanovich’s sixth 
installment in her series about 
Trenton-based bounty hunter 
Stephanie Plum, Hot Six, blazes 
into No. 1in its debut week 
(205,000 copies in print after 
three pressruns). And there’s a 
new don to contend with in the nonfiction neighbor- 
hood. Wacky weatherman Al Roker muscles into the No. 
6 spot with his bighearted ode to fatherhood, Don’t 
Make Me Stop This Car! Or what? He’Il whack ya? 


FICTION 


aH LiST 
1 HOT SIX Janet Evanovich, St. Martin's, $24.95 1 
2 CRADLE AND ALL James Patterson, Little, Brown, $25.95 5 
3 THEINDWELLING Tim LaHaye and Jerry Jenkins, Tyndale, $22.99 5 
4 THE BRETHREN John Grisham, Doubleday, $27.95 21 
5 EASY PREY John Sandford, Putnam, $25.95 i 
6 BEFORE | SAY GOOD-BYE Mary Higgins Clark, Simon & Schuster, $26 10 
7 THE SEARCH Iris Johansen, Bantam, $24.95 3 
8 THE EMPTY CHAIR Jeffery Deaver, Simon & Schuster, $25 7 
9 THE BLUEST EYE Toni Morrison, Knopf, $15 9 
40 HEARTBREAKER Julie Garwood, Pocket, $24.95 1 


NONFICTION 


1 WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 


2 FLAGS OF OUR FATHERS 8 
James Bradley with Ron Powers, Bantam, $24.95 
3 BODY FOR LIFE 50 


Bill Phillips and Michael D’Orso, HarperCollins, $25 


4 TEN THINGS | WISH I'D KNOWN—BEFORE | WENT OUT INTO THE REALWORLD 11 
Maria Shriver, Warner, $19.95 


5 TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 37 
6 DON’T MAKE ME STOP THIS CAR! Al Roker, Scribner, $24 2 
7 THE GREATEST GENERATION Tom Brokaw, Random House, $24.95 61 
8 ME TALK PRETTY ONE DAY David Sedaris, Little, Brown, $22.95 3 
9 IN A SUNBURNED COUNTRY Bill Bryson, Broadway, $25 3 
40. ~—s IN THE HEART OF THE SEA Nathaniel Philbrick, Viking, $24.95 5 
1 THE PERFECT STORM Sebastian Junger, HarperPaperbacks, $6.99 42 
2 HANNIBAL Thomas Harris, Dell, $7.99 5 
3 IRISH HEARTS Nora Roberts, Silhouette, $7.50 4 
4 TOM CLANCY’S OP-CENTER: DIVIDE AND CONQUER 


Tom Clancy and Steve Pieczenik, Berkley, $7.99 
5 IRISH REBEL Nora Roberts, Silhouette, $4.50 
6 ECLIPSE BAY Jayne Ann Krentz, Jove, $7.50 
7 ACTS OF MALICE Perri O'Shaughnessy, Dell Island, $7.50 
8 THE TESTAMENT John Grisham, Dell Island, $7.99 
9 THE SAVING GRACES Patricia Gaffney, HarperPaperbacks, $6.99 


10 DR. ATKINS’ NEW DIET REVOLUTION 
Robert C. Atkins, M.D. Avon, $6.50 
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MOVIE STARS From left, Alexakis, 
Craig Montoya, and Greg Eklund 
are still learning how to smile 


their way toward divorce, are 


Birks 


somber and heavy. Reminisc- 


ing about his ’70s youth in 
“AM Radio,” Alexakis seems 
| like a premature codger, dis- 
| missing the Internet and com- 
pact discs and mooning over 
the days when Top 40 stations 
brought joy, and manhood be- 
gan at your first Led Zeppelin 
concert. Again striking a dif- 
ferent chord from most mosh 
rock, the song also incorpo- 
rates a sample—here, the 
pumping horns from Jean 
Knight’s 1971 R&B classic 
“Mr. Big Stuff.” The usage is 
very effective, lending the 
song a carnival atmosphere 


sare to Everclear’s music. 
The rest of the disc is 
similarly adventurous. 


Songs 
From an 
American 
Movie 
Vol. One: 
Learning 
How to 
Smile 


EVERCLEAR 
CAPITOL 


A loose-knit concept al- 
bum—something only 
Alexakis’ and earlier 
generations would even 
remember—it opens 
with a song in which the 
musician acknowledges 
the positive changes in 
his life, which include 
; reveling in the sound of 
| his young daughter's laughter. 
From there, the record works 
its way back in time, via songs 
about his childhood (“AM Ra- 
dio”), wayward youth (“Learn- 
ing How to Smile”), marriage 
(“The Honeymoon Song”), and 
romantic turmoil (“Now That 
It’s Over”). Alexakis’ con- 


VERCLEAR’S ART ALEX- 


akis has never been 
your typical rock & roll 
slacker. He’s a decade 
older than the majority of his 
alt-rock peers, and he’s more 


enterprising than most of 


them. That’s never been more 
ever-clear than on Songs From 
an American Movie Vol. One: 
Learning How to Smile, the 
band’s fourth album. The first 
single, “Wonderful,” is rock 
very much of this moment—it 


fessions of drug busts and 
ci tS 


drinking binges take on a 
knowing realism in light of 


the now-sober musician’s one- 
time addiction. 


has the generic, impersonal 
brawniness of a routine Third 
Door Twenty release, down to 
its irritatingly ingratiating 
“na na na” chorus. But the 
lyrics, about a child watching 
his screaming parents edge 


ENTERTAINMENT 


If there is a theme that con- 
nects the songs, it’s actually the 
communal nature of music—or, 
to be specific, how music com- 
forts us, helps articulate feel- 
ings when our own words won't 
suffice, and provides us with an 
75 
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ongoing soundtrack for our 
lives. In need of solace in 
“Thrift Store Chair,” Alexakis 
seeks out an old John Prine 
record, and in “Otis Redding” 
he yearns for the voice of a 
dead soul singer to rock him to 
sleep and bring him some 
peace. In this context, the 
band’s version of Van Morri- 
son’s recycled-to-death “Brown 
Eyed Girl” is more than an at- 
tempt to score a quick hit. 
When Alexakis sings it, he’s not 
merely remaking an oldie. “I 
hear a song/It makes me think 
of a girl I used to know,” he be- 
gins, before breaking into Mor- 
rison’s ode to being smitten. 
Yes, Alexakis is covering the 


what it’s like to sing along 
with a nostalgic favorite. 
Unfortunately, ambitious 
themes and lyrics do not a 
great album make. Everclear’s 


success has always been a | 


bit thorny: It’s gratifying 
that someone of Alexakis’ age 
(he was 33 in 1995, when the 
band scored its first smash) can 
resurrect himself amid such 
a youth-driven market, but 
baffling that he’s accomplished 


it with music that’s been, to be | 


kind, mundane. As funny and 
laconic as he can be, Alexakis 
nevertheless has an ordinary, 
faded-flannel voice and compos- 
es predominantly standard- 
issue power punk. 


Movie attempts to expand that 
sonic palette. The arrange- 
ments lurch from unplugged 


folksiness to orchestrated 
Sinatraesque balladeering to 
faux late-period Beach Boys. 
When he’s backed by acoustic 
guitars and mandolins and 
creating a back-porch ambi- 
ance, Alexakis could be a cut- 


rate Steve Earle. But none of | 


these gimmicks can obscure 
the reality that the melodies 


spiring lot. For all its concep- 
tual cleverness, the band’s 
“Brown Eyed Girl” is ham-fist- 
ed and slick, exactly the sort of 
generic corporate rock Ever- 
clear were supposed to be re- 
belling against. Alexakis’ de- 
signs don’t end here, by the 
way: As its title hints, Vol. One 
will spawn a sequel, an album 
of harder-edged material to be 
released in the fall. So far, 
though, Alexakis’ first Movie is 


Jud VHIWYD/AOOM JHOGODML 
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song, but he’s also acting out | Songs From an American 


earszNow 


BY ROB BRUNNER 


>> BYE, BYE, BYE? It’s not easy being teen su- 
perstars these days. At least not if your last 
name is Hanson. Since its May 9 release, 

This Time Around, the once-high- 


flying trio’s new CD, has 
slid down the Billboard 
200 chart (last week, it 
sat at No. 153), shocking 


are once again a drab, unin- | in need of a stronger score. B- 


for a band whose Middle of Nowhere (1997) went quadruple 
platinum. Sales could still pick up, but based on the tepid reac- 
tion to its first two singles, that seems increasingly unlikely. 

What went wrong? For one thing, Hanson may have waited 
too long between albums, instead releasing forgettable cash- 
in discs of early demos and live tracks. More damaging, though, 
is the new disc’s dearth of standout tunes that make you go 
MMM. “‘MMMBop’ was what made [Nowhere] sell,” says John 
King of “MMMBop” producers the Dust Brothers. “That was a 
wonderful hit song. A once-in-a-lifetime achievement.” The 
band has maintained a loyal following, but not the type that 
mainstream radio demands. “Our research shows that they 
are [mostly] popular with the super-young end of the audience, 
who aren’t going to do us any good ratings-wise. So we’re not 
really dying to play Hanson,” says Harry Legg, music director of 
Chicago Top 40 station 92 KISS FM. Plus, “there’s a glut of teen 
music. How many boy bands can a radio station play?” 

Not surprisingly, Hanson’s label is desperate to distance them 
from those other boy bands. “All | want is to reestablish their 
reputation as a truly credible rock & roll band, a staple in the 
music community for years to come,” says Island Def Jam 

chairman and CEO J C ro. “They’re prepared to say, 
‘Okay, we’re not going to sell numbers like the Backstreet Boys 
or ’N Sync right now. That’s cool.... This is all about us getting 
our music across and being able to reconnect in an artistic 
way.’ | believe in their artistry, and | believe in them as long- 
term artists that we’re going to build this company around.” 

Not impossible, according to King: “It’s very difficult to 
maintain a long career. But Hanson are really dedicated and 


| they’re not going to stop if this record doesn’t do well. They’re 


going to keep making music because they're good at it.” 


HMMM, FLOP? It’s not so easy for the golden boys this time around 


ILLUSTRATION BY 


THOMAS FUCHS 


RETNA 


COLIN BELL 


imGarnal 


The notoriously ribald rapper 


returns—and does she put out! 
T’S BEEN SAID SEX AND DEATH ARE 
the only subjects worthy of a serious 
mind. If that’s true, then Lil’ Kim is 
halfway to becoming one of our era’s deep- 
est thinkers. Here’s a female artist dedicat- 
ed to boldly chronicling erotic exploits, real 
and imagined, with unflinching candor and 
a blunt carnality. “When it comes to sex, call 
me Dr. Ruth/I ain’t a prostitute, I just speak 
the truth,” the randy rapper proclaims 
on her sophomore CD, The Notorious KIM, 


ere’s how a sampling of music 
critics from across the country 
grade 10 current releases. 


Bon Jovi, Crush isvano 
Eminem, The Marshall Mathers LP \wrerscore 
Don Henley, Inside Job warner sros. 


a cornucopia of prurient, potty- 
mouthed jams that more than earns 
its “Parental Advisory” sticker. 

To fully appreciate Lil’ Kim’s, er, 
charms, it helps to have a dirty 
mind. But those in search of purely 
musical thrills won’t feel cheated. 
The Notorious KIM’s barrage of au- 
ral sex is complemented by 


The strong, often lush production 
Notorious (by Sean “Puffy” Combs, 
KIM “Shaft,” and Mario “Yellow- 


man” Winans, among others 
LiL’ KIM : & ) 


ATLANTIC and surprising, witty samples 
and interpolations (Pat Ben- 
atar’s “Heartbreaker,” Suzanne 
Vega’s “Tom’s Diner”). The net ef- 
fect is like steamy sex in air-conditioned, 
satin-sheeted comfort, a combo as hard to 
resist as the symphonic hedonism of “Do 
What You Like,” the album’s best track. 
While Lil’ Kim is undoubtedly a very lib- 
erated woman, one wonders what more trad 
feminists would make of her. She seems to 
see little distinction between reveling in her 


| sexuality and exploiting it, delighting in her 


ability to inspire onanistic devotion in her 
male fans and giving a sisterly shout-out to 
strippers (“[Shake] that a--/...make that 
cash!”). Still, her commitment to sybaritism 
is impressive. It’s certainly more fun than 
her meditation on death: “Hold On,” an ele- 
gy to the Notorious B.I.G. Really, Kim: 
Kinky sex is one thing; necrophilia is some- 
thing else entirely. B+ —Zom Sinclair 


Kid Rock, The History of Rock ror voc/tava/attantic 


matchbox twenty, Mad Season arvantic 
Sinead O’Connor, Faith and Courage atcantic 
Lucy Pearl, Lucy Pear! pooxie/eevono 

A Perfect Circle, Mer De Noms vircin 


3 Doors Down, The Better Life REPUBLIC/UNIVERSAL 


Various Artists, Music From...Shaft varace 


Robert Altman's Nashville 
arrives for the first time on DVD. 
Featuring a restrospective 
interview and commentary with 
Robert Altman. 


ALSO AVAILABLE ON VIDEOCASSETTE. 


On Sale July 11, 2000 


Availability subject to change without notice. 
TM, ® & C ht © 2000 by Paramount Pictures. 


All Rights Reserved. 
www.paramount.com/homevideo ByP 


»> Singles 


THE GETAWAY PEOPLE “Six Pacs” 
(Columbia) If the Getaway People 
were cartoon characters instead of 
Norwegian popsters, this'd be their 
theme song. A funked-up travel- 
ogue in which the itinerant quintet 
surveys the world from the cracked 
windshield of a van while tanking 
up on six-packs and Big Macs, it’s 
a movable feast of love vibes and 
sunny jive. B+ —Marc Weingarten 


>»»Pop/Rock 


MOTLEY GRUE + New Tattoo 
(Motley/Beyond) Chastened, per- 
haps, by the sniggering that greet- 
ed ill-fitting stabs at relevance on 
their last studio album, the Criie 
get back to basics, and not a moment 
too soon for those wanting to party 
like it’s 1989. Once more, the world’s 
stupidest women are objectified in 
the world’s stupidest sing-alongs 
(“Hell on High Heels,” “Porno 


Star”). A climactic cover of “White 
Punks on Dope” tries to reassure us 
the Criie are in on the joke. If they 
say so. D+ —Chris Willman 


VICTORIA WILLIAMS + Water to 
Drink (Atlantic) A sort of alt- 
country Macy Gray, Williams has a 
strange, little-girl voice that chan- 
nels big emotions and annoys small- 
minded quirkophobes. Her latest 

is a bit of a muddle, combining the 


refined country-pop beloved by fans 


(“Grandma’s Hat Pin,” “You Can 
Be”) with less successful takes on 
standards like “Young at Heart” 
and “Water to Drink.” B —RB 


SISTER HAZEL ¢ Fortress (Uni- 
versal) This goes down like a 
yummy snack cake. There’s lots 
of golden, springy melody to sink 


| your teeth into, and the créme fill- 


ing is nothing but sweet, gooey 
harmony clusters. But even the 
tastiest Twinkie is still just junk 


KEEN VICTORIA Her little voice bails out Water 


food—synthetic and unsatisfying. 
Besides, don’t you know that stuff’s 
bad for you? C—MW 


IDA Will You Find Me (Tiger Style) 


Another small victim of major-label 
megastar fixation, this dreamy 
Brooklyn chamber-rock outfit final- 
ly releases the CD Capitol financed 
but fumbled. Front-couple Daniel 
Littleton and (ex—Lisa Loeb part- 


WE AWE 


ner) Elizabeth Mitchell 
have refined their slow- 
motion harmonies and 
guitar levitations with 
piquant melodies and 
textures, making mu- 
sic—like the maturing 
relationships their 
lyries conjure—that’s 
less about climax than 
about detailed foreplay. 
It’s sad, pretty, hope- 
filled, exquisitely craft- 
ed, and utterly haunt- 
ing. A—Will Hermes 


Long Year (Artemis) 
Protest songs ain’t 
what they used to be, 
but “I Hate My Frig- 
gin’ ISP” is a nifty, if 
trivial, anthem for a generation. 
Just don’t let that swell opener get 
your hopes up for a return to Rund- 
gren’s 70s glory. Year collects 10 
tunes technophiliae Todd delivered 
through his Web service; it’s proba- 
bly more fun to download ’em indi- 
vidually than sit through a haphaz- 
ard set that veers directly from an 
NIN homage to a Hawaiian remake 
of “Bang on the Drum.” C+ —CW 
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TODD RUNDGREN ¢ One 


YVINDAS SIBUOD/NOM3NYO NYOSH 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


Box Kings, 16 mg. “tar”, 1.2 mg. nicotine av, pe 
deliveries will Vary based on how you ho 
product information, visit our website at WM 


e by FIC method. Actual 
your cigarette. For more 
brownandwilliamson.com 


EXHIBITIONIST OF THE WEEK 


Britney Spears 


The teenybopper will get 


her very own wing of the 
Kentwood Museum, located 


him a poll-winning star, he demon- 
strates his jazz chops with an im- 
passioned version of Duke Pearson’s 
“Idle Moments.” But one person’s 
meditative trance is another's spiri- 
tual torpor: His take on Pharoah 
Sanders’ late-’60s “Thembi” sounds 
glib. Not so “Amazing Grace” or the 
two throbbing blues tunes he 
shares with organist Jimmy Mc- 
Griff, a welcome guest on a satisfy- 
ing session. Bt —Michael Ullman 


» Soundtracks 


VARIOUS ARTISTS + Nutty Pro- 
fessor Il: The Klumps Soundtrack 
(Def Jam/Def Soul) Aside from 
Janet's effervescent “Doesn't 
Really Matter” and R. Kelly’s 
guitar-driven “Just a Touch,” the 
R&B tracks remain inconsequential 
(another “Thong Song” remix?), but 
clump together the unbelievable 
rap jams from Jay-Z, DMX, Method 
Man, and Eve, and you've got one 


THE CHARTS 


COME TO PAPA 


ANSON FANS HAVE VOTED— 

not with their pocketbooks, 

but with their parents’ phone 
cards. While the winsome teen trio’s 
latest album may have fallen on the 
Billboardchart (see Hear & Now, page 
76), their “If Only” video tops the re- 
quests phoned in to MTV’s Total Re- 
quest Live (if only they had a sale for 
each call). Still, this shows Hanson’s 
fan base hasn’t dried up—there’s just 
more competition for their allowance money. Much of the rest of 
the TRL countdown bears some relation to the best-seller list, 
though the call-in popularity of up-and-comers Papa Roach (No. 
7, above) and BB Mak (No. 12) is way ahead of their album sales. 


mackin’ mix tape. Best banger: “Off MTV’S TOTAL REQUEST LIVE 


the Wall,” a nutty duel between veh WEEKS ON 


in her sleepy Louisiana CHART 


hometown. Slated to open in Redman and Eminem where the 1 1 HANSON “If Only,” Island Def Jam 6 
2001, the Spears Room will great white hype professes antipa- 2 2 ’NSYNC “It’s Gonna Be Me,” Jive 4 
feature personal items like thy to Christina and Britney again. 3 3  BACKSTREET BOYS “The One,” Jive 7 
platinum albums and real Ouch! B+ —Matt Diehl 4 4 EMINEM “The Real Slim Shady,” Aftermath/Interscope 8 
+ 5 5 BRITNEY SPEARS “Oops!...I Did It Again,” Jive 10 
Reiss : 
stage ee nS word yet » ues i=) KORN “Somebody Someone,” Epic - 
on a bronzed training bra. THE POSIES + The Best of the 7 6  PAPAROACH “Last Resort,” DreamWorks 
ree zie nh ce et eae 8 7 KID ROCK “American Bad Ass,” Atlantic 7 
you need a reminder that the ’90s 3 : ; 9 
¢ 9 8 JESSICA SIMPSON “I Think I’m in Love With You,” Columbia 
JOHNNY SOCIETY ¢ Clairvoyance weren't a complete rock & roll SEU CHRISTINA KQUILERA “T'Tudn tb You" RCA 5 
(Messenger) This power trio’s heart | waste, pick up this posthumous sur- FEROS we TALLIGA“DDisainean” Wlaktra 
Si ar, 
is guitarist—pianist-compulsive vey of the Posies’ three Geffen PP 
F e ze ae : : 12 12 BB MAK “Back Here,” Wind-Up 
songwriter Kenny Siegal, a 26-year- | albums, some of the decade’s most a : uate = 
old hooked on rock’s past. By recon- | heartbreakingly tuneful stuff. The meni « BINKS 162 eae pong, MC =e A 
necting strands of ’60s and "70s Seattleites’ major-label bow, 1992's 14/1!|_ DR. DRE & SNOOP “The er Bees ate TREMLEEGESPS 
pop/rocks—Beatles, Kinks, Bowie, Dear 23, was a Beatles/Hollies/ 15 — _ DESTINY'S CHILD “Jumpin’ Jumpin’,” Columbia 1 


Queen, early Little Feat—in novel 
ways, Siegal & Co. come up with 
music that sounds both classic and 
brand-new. Richer and busier than 
98's excellent Wood, Clairvoyance 
is built to last. Be —Tony Scherman 


OLIVER MTUKUDZI + Paivepo (Pu- 
twmayo) Mtukudzi (“Tuku” in his 


Who-inflected masterpiece; they 
subsequently traded some of their 
sublime melodicism for rocking out 
more, which wasn’t a terrible trade- 
off. A golden touch is also evident 
in rarities like their cover of “King 
Midas in Reverse.” A—CW 


» Jazz 


©2000 MTV NETWORKS, WEEK OF JUNE 19-25. 


IN STORES JULY 18 


HANGMEN 3 No Skits Vol. 1 (Interscope) Producing trio Ray Benzino, Jeff Two Times, 
and Johnny Bananas’ latest rap roundup features fierce Boston MCs the Wiseguys. 


JON SECADA Better Part of Me (550/Epic) After a three-year hiatus, the Grammy- 
winning, Cuban-born Casanova returns with a new disc of lush and hush Latin pop. 


THE JOHN DOE THING Freedoms... (spinART) Backed by Aimee Mann's and Michael 


: native Zimbabwe) grew up listening | MARTIAL SOLAL AND JOHNNY Penn's band-mates, the ex-X-man Is rip-roarin’ and warmhearted on this effort. 
3 to Otis Redding and Wilson Pickett, | GRIFFIN « In & Out (Dreyfus) Be- VARIOUS ARTISTS Pokémon 2000 (Atlantic) With boy bands like Westlife and tween 
Z and the singer-guitarist’s own R&B- | cause French pianist Solal and ex- newcomers like Angelia Via, this soundtrack should sate any sugar-pop cravings. 
g and reggae-flavored music has an pat tenor saxist Griffin are based in IF YOU LIKE 

< irresistible, dance-inflected groove Europe, their stars aren’t as bright TE ee WEITROE an, 5 a ieras Bia, Mane TOON 
3 ARES Sead : es *s acoustic gem Train a Comin’ (1995), spin Domestic Blues, Belfast rocker 
< that conjures up an afternoon on in the U.S. as they should be—our BAP KENNEDY’s 1908 Ireland=meets-Nashvlile set, produced by the Earle himself. 
< the beach. This second U.S. release | great loss, for both are premier in- 

& ase 4 spic satisfy s alists. These septuagenari- THE BLACK CROWES’ just-out Greatest Hits, swoop down on Good Boys...When They're 
im) as enoogh soulful spice to satiaty ppt cae ca ls Grn Asleep, last year’s best-of from Crowes’ boogle-happy Brit forebears THE FACES. 

2 old fans (like Bonnie Raitt) and en- an virtuosos, renowned for their 

Z tice new ones. B+ —Daneet Steffens | breakneck playing, take ROXY MUSIC’s glitter-era classic Stranded (1973), check out COBRA VERDE’s 

is it a little easier here, imparting an suavely slammin’ post-glam 1999 CD Nightlife. 

z 3 

‘i RONNIE EARL Healing Time autumnal mellowness that suits Blues great 8.8. KING and pal ERIC CLAPTON’s new Riding With the King, cue up 
2 (Telarc) The blues guitarist has suf- | both, B+ —Steve Futterman King’s sizzling ’64 classic, Live at the Regal. 

2 . ” y) < ] o ic 

gju__ fered through bad times, and this Algerian CHEB MAMI’s soaring vocals on the Sting single (and Jaguar jingle) “Desert 
5 celebrates his survival. Besides the More reviews at www.ew.com Rose,” then Mami’s own mesmerizing Prince of Rai (1989) should rule your CD player. 
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plaintive, spacious blues that made 
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A rare nose-to-nose meeting between 
Carol McBride’s cat, Manny and her dog, Marley. 


et 


Smile. 


Film or digital, now you can view all your photos online, pay for only the shots you love and get the best prints ever. Happy? www.ofoto.com 
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POSEY: ANDREW SOUTHAM. 
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AUSTEN: THE GRANGER COLLECTION; WILLIAMS: ERIC ROBERT/CORD! 


LITTLE VOICES Making 
themselves heard online: 


(1) Imperioli; (2) Austen; 
(3) Williams; (4) Posey 


Aural Fixation 


Reading is fundamenta 
ra 


their libraries of | 


DMIT IT: AS MUCH AS YOU’D | 


like to brag that you read | 


all 523 pages of Stephen 
King’s Hearts in Atlantis the 
old-fashioned, ass-numbing, 
hard-copy way, sometimes the 
short-attention-spanned, gizmo- 
loving part of you would rather 
download the audiobook. The 
advantages? You can have the 
melodious tones of both King 
and Oscar-winning actor William 
Hurt voicing the tale, for one. 
And if you download the 1960s 
coming-of-age story onto a 
portable player, you can listen 
to the narrative wherever you 
want. Ain’t technology grand? 
With several downloadable 
audiobook sites to choose from— 
even the formerly all-music 
Liquid Audio has gotten into the 
action by excerpting a sneak 
preview of The Sopranos’ 


PHOTOGRAPH BY DANNY CLINCH 


illy easi 


c and con 


.¢ 


Michael Imperioli reading Mario 
Puzo’s Omerta—the first stop 
for literary lazybones should be 
PC-based Audible.com (www. 
audible.com). Besides being one 
of the few sites where you can 
download full-length audio- 
books, it’s perfect if you’re look- 
ing for something specific—like, 
say, the Spanish version of King’s 
Dolores Claiborne (“Durante 
treinta avios, los habitantes de 
la isla Little Tall...”). With 
more than 12,000 titles in the 
database, breadth of selection is 
Audible.com’s biggest selling 
point—though notable omis- 
sions include works by Anne 
Rice and Tom Clancy. Also, the 
audiobooks can only be down- 
loaded to a specific MP3 port- 
able, the Diamond Rio 500, 
which can be ordered at a dis- 
counted rate through the site. 


thanks to audiobook sites and 
itempo lit. by Clarissa Cruz 


In addition to the latest install- 
ments from mega-sellers John 
Grisham and Patricia Cornwell, 
the site provides audio digests 
from The New York Times and 
The Wall Street Journal, and 


original programming featuring 


Robin Williams chatting up the 
likes of George Lucas and Eric 
Idle. Audible.com divulges a 
scant, 30- to 60-second preview 
before making listeners shell 
out cash for the full text 
(from as little as a promo- 
tional $1.95 for Angela’s Ashes 
to $90.95 for a year’s subserip- 
tion to the Los Angeles Times). 


Moola isn’t needed at the 


audiobooks section at Ya- 
hoo! Broadcast (www. 
broadcast.com/audio 
books). In a few min- 
utes you can hear free 
RealPlayer and Win- 


| dows Media Player versions 


of classics like Jane Austen’s 
Mansfield Park and Charles 
Dickens’ A Tale of Two Cities 
after listening to a short ad- 
vertisement from Yahoo! and 
background info on the author. 
But don’t look for contemporary 
works: While there is the occa- 
sional Christopher Buckley se- 
lection, this is more English lit 
than best-seller territory. Cel- 
ebrity readers are scarce, too— 
unless you consider Larry King 
blustering through his latest 
memoir a star-studded event. 
Finally, there’s MP3lit.com 
(www.mp3lit.com), a hip, easy- 
to-navigate compilation of the 
latest (and edgiest) in spoken- 
word performances. While the 
site has an eclectic (and fast- 
loading) mix of offerings—from 
excerpts from Nerve.com’s col- 
lection of steamy tales breathily 
murmured by Parker Posey 
and Ione Skye to original 1972 
recordings of Anais Nin reading 
from her diaries—it offers only 


| snippets: For the full text, you 


have to buy the audiobook on 


| tape or CD (links are provided). 
| Still, any medium that lets 


Posey-voiced soft porn rub 
shoulders with Jane Austen has 
to be considered technological 


progress. Audible.com: A Yahoo! 


+ MP3lit.com: B 


Broadcast: B 


Anime Magnetism 


| 
| Apollo Smile’s cartoon pop has won her an online 
| following. Is this chick for real? by Ann Limpert 


HE’S A SINGER, SHE’S A 

dancer, she’s a...live- 

action anime girl? Manhat- 
tan-based Apollo Smile, 30, who 
dolls herself up as a self-cre- 
ated character in the style of 
Japanese animation, has just 
put out her second indie album, 
Wrecking Ball. She also mes- 
merizes her followers online (at 
official site www.apollosmile. 
com and at a load of fan sites) 
and at sci-fi conventions with 
her one-woman blend of dance, 
martial arts, and sweetly fierce 
pop music. We got her to sit 
still for a few questions. 
e What inspired you to create 
the persona of a live-action 


POP GUN Smile takes aim at a career 


anime girl? There’s a character 
called Iria who is my absolute 
favorite Japanese animated 
character—she’s very cute, 
powerful, strong, independent. 
But then there’s Sigourney 
Weaver of Alien, and it even 
bounces off the whole Bar- 
barella feel from the ’60s. 
My whole vibe is blending 
all those elements with Star 
Trek and Star Wars. 

@ | assume Apollo Smile isn’t 
your given name.... My given 


| name [Paula Scharf] wasn’t 


star material. I legally changed 
it 12 years ago. Social Security, 
IRS, the whole nine. 

© What were you for Halloween? 
The ninja fairy. I dressed 
up in my ninja costume 
and then I had these real- 
ly pretty pink-and-white 
fluffy, feathery, ethereal 
wings off my back. 

@ Can you open your 
mouth and eyes as wide 
as anime characters? | 
have a pretty big mouth, 
I'd say. Maybe not to the 
point where the lips go 
over the ears, but yeah. 


CYBERTALK 


BUSTED 
UP 


> “That scene 


was wild. You know, 
it’s very rare when 
| get into a place 
where | actually am 
kind of...humiliated. 
And that was one of 
those. But it was so 
embarrassing to 
me. And I was em- 
barrassed for the 
girl. And she was 
fine with it. She 
was like, ‘Yeah, 
whatever, | didn’t even notice.’ But | was literally apolo- 
gizing to her between every take.” —Me, Myself & Irene’s 
JIM CARREY on a scene in which his character suckles 


on a nursing mother’s breast, on Bigstar 


“1 was talking tothe shark guy and | said, ‘Those 
teeth look really real. That is great.’ He said, ‘Yeah, feel 
them. They are really sharp!’ | kept thinking, ‘Wait a sec- 
ond, | am supposed to have my leg in his mouth!’ Of course, 
it’s an electronic shark. So when the mouth was closed 
with my leg in it, the shark was not powered up yet. When 
they powered up the shark, they did not realize that some- 
one forgot to tell me the mouth closes another quarter of 
an inch. The teeth dug right into my leg.... |am screaming, 
‘Cut!’ They were like, ‘Oh this is great. Keep rolling!’ ” —The 
Perfect Storm’s MARK WAHLBERG on occupational haz- 


ards, on Entertainment Tonight Online 


WILL BRITNEY SPEARS 
DO IT ONE MORE TIME? 
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KID ROCK: TOM TAVEE 


WHAT to SURF. 


»> Music Sites 


POP CLICK © (www.edsullivan. 
com) A.k.a. the Ed Sullivan Show 
site. Pop Click (the Web front end 
for Sullivan licenser Sofa Enter- 
tainment) features a seemingly 


random assemblage of television 


programs old and new, including 


Sullivan and Judge Wapner’s 
Animal Court. The highlight here 
is the daily “Sullivan Moment,” 


broadeast in streaming Real Video. 
Who knows, you might see Old 
Stone Face marshal the Beatles 
into action. After the show, pro- 
ceed directly to the shop (there’s 
little else to do here), where, 
theoretically, you can match 
merchandise (mostly videos) with 
your Sullivan guest of choice. 
Topo Gigio fans, rejoice! B- 


KID ROCK—PIMP OF THE NATION 
(www.kidrock.com) The Kid hasn't 
given us much to listen to on his 
meagerly stocked official site, so 
we're left with mundane details 
like how often “I Am the Bull- 
god” hit shelves before it stuck 
(three). The real “attraction” is 
the unintentionally amusing bio, 
which describes how Bob Ritchie 
from Romeo, Mich., evolved 
“into what all fans have come to 
love and embrace, KID MOTHER 
F---ING ROCK!” By the time 
you read about how the wee Rock 
had to push his lawn mower “up 


and down steep f---ing hills,” you 
too will understand how tough it 
is to be a suburban cowboy. © 


~ 


PIMP COCKTAIL Kid Rock gets wired 


BEATNIK @ (www.beatnik.com) 
Ever wonder who's responsible 
for the music that pipes up when 
you slide your mouse over an 
image? It might be the groovy 
cats at Beatnik, one of whom is 
Thomas Dolby Robertson, the 
man who who blinded us with 
science back in the 80s. Mosey 
on over to the Musicman eMixes 
page, where you can thrill to the 
splintered sounds of familiar 


| tunes (Puff Daddy’s “Satisfy You,” 


Busta Rhymes’ “Get Out”) broken 
down into their constituent tracks 
(vocals, drums, bass, etc.) —and 
reassembled by you. If you’ve 
ever wanted to tell Britney 
Spears to shut up, now you can— 
with the touch of a button. B+ 


GETMUSIE ¢ (getmusic.com) 
Urban sprawl is bad. Cybersprawl 
is worse. Take New York City- 
based Getmusic.com, for instance: 
It’s not one site but seven (mem- 
ber URLs include country-themed 
www.twangthis.com and hip- 
hop-oriented www.peeps.com). 
Why the tangle of pages? To 
accommodate a metric ton of 
tracks, articles, and sundries, 
some of which are actually kind 


| of nifty (the No Doubt Ms. Pac- 


Man game is good Shockwave- 
driven fun). Behind the Music 
fans will surely delight in video 
interviews with personages as 
diverse as Christina Aguilera, 
Creed, and classical pianist Jean- 
Yves Thibaudet. So yes, there's 
something for everyone—but the 
same can be said of Wal-Mart. B 
GIGABEAT ¢ (gigabeat.com) Some 
interesting but inchoate ideas are 


floating around here, among 
them the GigaSpiral, a hurricane- 
like seatter-graph of band asso- 
ciations: Simply input your band 
of choice and see its arbitrarily 
decided relationship to other 
bands. (Tool get a swirl with Black 
Sabbath and AC/DC nearest the 
“eye” and Van Halen in the outer 
arm.) Slick Java work, a Radiospy- 
like station probe, and a nifty lyric- 
based (!) search engine suggest 
this still-developing site will soon 
be a good gig. B —Scott Brown 


Morereviews at www.ew.com 
(AOL Keyword: EW) 


SOUL ON BYTES 


IF YOU’RE LOOKING TO GET BLAXPLOITED THE OLD-FASH- 
ioned way, you can definitely dig the .wav downloads at Shaft 
Sounds (www.bestweb.net/“hmcnally/shaft). Naturally, there 
are links to the video of Isaac Hayes’ “updated” “Theme From 
Shaft” (relax, the flutes and wa-was are 
untouched) and a trailer from the Sam- 

uel L. Jackson retread, but this site’s 

raison d’étre is its collection of shut-yo’- 
mouth sound bites from the original 1971 
film. “Have a chair, John,” offers a po- 
lice lieutenant. “I don’t like your chair,” 
replies Shaft No. 1, Richard Roundtree, whose 
low mutter can’t compete with Jackson’s 
histrionics, but who still manages to 
communicate more sincerity than his 
bellowing successor’s collected 
works contain in toto. Proving 
he’s a cat who won’t cop out, 

site founder Hugh McNally has 
even included a morsel of Bart 
and Lisa Simpson’s version of the 


PNG 08) PRI A OM ee SOUND OFF Roundtree 


HOT MUSIC WEBSITES 


SOUND EFFECTS 


HE CONTROVERSY SUR- 

rounding file-sharing desti- 

nations like Napster (No. 2) 
and MP3 (No. 5) may be having a 
ripple effect: Their traffic fella 
respective 9 percent and 20 percent 
from the week before. Surfers looked 
to sites with less baggage, such as 
SonicNet (No. 8), which saw a 29 per- 
cent jump, possibly due to a new radio feature that lets users 
freely switch between artists like Maceo Parker and Macy Gray. 


TOP 10 MUSIC SITES 


MACY GRAY 


2 vin nn 
1 REAL.COM 2,285,660 4.2 
2 NAPSTER.COM 1,460,286 87 
3 WINDOWSMEDIA.COM 827,021 3.4 
4 MTV.COM 785,503 6.6 
5 MP3.COM 502,693 5.0 
6 PLANETOFMUSIC.COM 405,492 1.4 
7 WINAMP.COM 401,454 7.2 
8 SONICNET.COM 380,033 37 
3 LAUNCH.COM 364,342 10.5 
10 ROLLINGSTONE.COM 320,251 4) 
SOURCE; NIELSEN/NETRATINGS FOR THE WEEK ENDING JUNE 25, 2000 *(MINUTES) 


ENTERTAINMENT WEEKLY 
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DEAD END After Garcia’s death, the magic that was the Dead concert experience would never be seen again 


84 
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LISTENING TO JERRY GARCIA CROAK 


near the end of a bootleg record- 
ing of the Grateful Dead’s July 9, 
1995, concert at Chicago’s Soldier 
Field, it sounds like the singer can’t pos- 
sibly survive more than a few weeks. But 


the Dead’s frontman/spiritual 
compass had often sounded 
that way as the years started 
gaining on him, and in fact, 
the show was almost entirely 
unremarkable. Except for 
one thing: It would be his— 
and the band’s—last. 

On Aug. 9, Garcia, 53, died 
of a heart attack at a San 
Francisco-area drug rehab 
clinic, ending the Grateful 
Dead’s three-decade reign 
as one of rock’s greatest live 


Dead drummer Mickey Hart. 
“We had a party afterwards 


Picture nominee Apollo 13, 
starring Tom Hanks (right), 
remains the top film witha 
$19.6 million second-weekend 
gross. 


spot is there for freshman 


| | sitcom Friends during summer 


bands. “It was just another Fania 


ee 


cia died. by Rob Brunner 


his way through a phlegmatic perfor- | 
mance of “Black Muddy River” | 


to celebrate the tour, and | 


, future Best | 


, the No.1 | 


| 
; Michael | 


show at the end of a typical 


SOO CENS TASS 6202040 
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then Jerry and I took a flight 
home together.... That’s 
about all I remember.” 
Unfortunately, the Dead 
spent their final minutes on 
stage together wheezing 
out a somewhat painful 


version of fan favorite “Box | 


of Rain,” and it’s hard not 
to fantasize about what 


| that final night could have 
stadium tour,” recalls former | 


been like had they known it 
would mark the end of an 
era. “There was no good 
way [to end it],” says Hart, 


time capsule / july 9,1995 
Jackson’s double album HISto- 


| who wishes longtime concert 
| staple “Not Fade Away” had 
been their swan song. “I put 
out as much as I possibly 
| could that last show. I gave 
| it every ounce of strength I 
had and every bit of passion 
that I could bring to that 
stage, so I wouldn’t have 
done it any different. But it 
would have been very emo- 
tional if I knew it was the 
last one. I would have had 
my heart in my throat. 
Something we really loved 
was ripped away from us.” 


Since the Dead’s demise, 
its members have continued 
to perform in such groups 
as Phil Lesh & Friends and 
the Other Ones, while the 
traveling Further Festival 
and bands like Phish keep 
the scene somewhat alive. 
Still, hardcore fans know 

| there was something magi- 
| cal about seeing the Dead 
| live on a good night, and the 
last chance to ever catch 
| them was at Soldier Field. 


| “The live experience is 
really hard to describe,” 
says Hart. “You would have 
to liken it to the rush you 
get when you make love, or 
the love you have for your 
child. When I look at my 
daughter or my wife I have 
| this adrenaline rush in my 
| body, and to me, that com- 
| pares to the Grateful Dead 
| experience. You get this 

warmth all over and the 

world becomes a beautiful 
| place for a few moments.” @ 


ry: Past, Present and Future— 
Book | moonwalks to a Bill- 
board chart-topping debut. 

; following 
0.J. Simpson’s courtroom 
struggle to fit into a pair of 
blood-stiffened gloves, his legal 


team preps for its (ultimately | 
| 


successful) murder defense. 
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Want strong bones? Drinking enough lowfat milk now can ee 
help prevent osteoporosis later, You need to know. gic png tg, eo 
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Some things should be within kids’ reach. Cigarettes should not. 
One way to help make sure cigarettes don’t end up in kids’ hands is not to leave them 
lying around. Seven out of ten high school kids who smoke say 
they obtained cigarettes from some place other than retail stores.* So if there are 


adult smokers in your home, please ask them to keep an eye on their cigarettes. 


ITS WITHIN YOUR REACH TO HELP 
KEEP CIGARETTES OUT OF THEIRS. 


Youth Smoking Prevention Philip Morris USA 


©2000 Philip Morris USA 


SURGEON GENERALS WARNING: Smoking Causes Lung Cancer, Heart Disease, And Emphysema. 


*The Centers for Disease Control and Prevention’s 1997 Youth Risk Behavior Survey reported that among high school students under the age of 18 who had smoked 
during the past month, 29.8% had usually obtained cigarettes by purchasing them at retail, while the remainder had usually obtained cigarettes through other means. 


